Stanford University

Comparative Literature Department
About Us

The Department of Comparative Literature offers courses in the history and theory of literature through comparative approaches. The department
accepts candidates for the degrees of Bachelor of Arts and Doctor of Philosophy. The departmentis a part of the Division of Literatures, Cultures, and
Languages.

The field of Comparative Literature provides students the opportunity to study imaginative literature in a wide array of contexts: historical, formal,
theoretical,and more. While other literary disciplines focus on works of literature within national or linguistic traditions, Comparative Literature draws
on multiple contexts in order to examine the nature of literary phenomena from around the globe and from different historical moments, while
exploring how literature interacts with otherelements of culture and society. We study fictional narratives, performance, and poetry as well as cinema,
music,and emerging aesthetic media.

Along with the traditional models of comparative literature that compare two or more national literary cultures and examine literary phenomena in
light of literary theory, the department encourages study of the relationship between literature and philosophy and the enrichment of literary study
with otherdisciplinary methodologies. Comparative Literature also embraces the study ofaspects of literature that overgo national boundaries, such
as transnational literary movements orthe creative adaptation of particulargenres to local cultures. In each case, students emerge from the program
with enhanced verbal and writing skills, a command of literary studies, the ability to read analytically and critically, and a more global knowledge of
literature.

Mission of the Undergraduate Program in Comparative Literature

The mission ofthe undergraduate program in Comparative Literature is to develop students’ verbal and written communication skills, their ability to
read analytically and critically, and their global knowledge of literary cultures and the specific properties of literary texts. The program provides
students with the opportunity to study imaginative literature with severalmethods and a consciousness of methodology.

A Comparative Literature major prepares a student as a reader and interpreter of literature through sophisticated examination of texts and the
development of a critical vocabulary with which to discuss them. Along with providing core courses that introduce students to major literary
phenomena in a comparative frame, the program of study accommodates the interests of students in areas such as specific regions, historical
periods, and interdisciplinary connections between literature and otherfields such as philosophy, music, the visualarts, genderand queertheory,and
race and ethnicity. Attention to verbal expression and interpretive argument serves students who will proceed into careers requiring strong language
and communication skills and cross-cultural knowledge ofthe world.

Learning Outcomes (Undergraduate)
The departmentexpects undergraduate majors in the program to be able to demonstrate the following learning outcomes. These learning outcomes
are usedinevaluating students and the department's undergraduate program. Students are expected to demonstrate:
1. the ability to interpreta literary textin a non-native language orto compare literary texts from different linguistic traditions, which may be read
intranslation.
2. aself-reflective understanding ofthe critical process necessary toread and understand texts.
. skills in writing effectively aboutliterature.

AW

. skillsin oralcommunication and public speaking about literature.

Graduate Programsin Comparative Literature
The departmentoffers a Doctorof Philosophy and a Ph.D. minorin Comparative Literature.

Learning Outcomes (Graduate)
Through completion ofadvanced course work and rigorous skills training, the doctoral program prepares students to

1. make originalcontributions to the knowledge of Comparative Literature and to interpretand presentthe results ofsuch research,
2. teachliteraryanalysis andinterpretation atall levels with broad historical, culturaland linguistic understanding,and
3. applysuchanalysis,interpretation and understanding to a range offields and vocations.

People

Browse the people thatwork for Stanford's Departmentof Comparative Liturature.

® Faculty

Lecturers
Research Fellows
Visitors

Staff

Connect with Us

Use these channels tolearn more aboutourdepartmentand reach outto us.

® Visitourwebsite: https://dlcl.stanford.edu/departments/comparative-literature
® Emailus:dlcl@stanford.edu
® Callourmain office: (650) 723-3566
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Find Us on Campus or Send Us Mail

Pigott Hall

Building 260, Rooms 127-128
450 Jane Stanford Way
MailCode:2005

Stanford, CA94305

Programs

CPLIT-BA - Comparative Literature (BA)

Overview

ProgramOverview

The undergraduate program in Comparative Literature aims to develop
students’verbaland written communication skills, theirability to read
analytically and critically, and theirglobal knowledge ofliterary cultures
and the specific properties ofliterary texts. The program allows students
to study imaginative literature with severalmethods and a
consciousness of methodology.

A Comparative Literature majorprepares a studentas areaderand
interpreterofliterature through the sophisticated examination oftexts
and by developing a critical vocabulary with which to discuss them. Along
with providing core courses thatintroduce students to significantliterary
phenomenainacomparative frame, the program ofstudy
accommodates the interests of students in areas such as specific
regions, historical periods, and interdisciplinary connections between
literature and otherfields such as philosophy, music, the visual arts,
gender,and queertheory,and race and ethnicity. Attention to verbal
expression andinterpretive argumentserves students who will proceed
into careers requiring strong language and communication skills and
cross-culturalknowledge ofthe world.

Directorof Graduate Studies Undergraduate/Graduate
Burcu Karahan Undergraduate

Simple Requisites

Core Program Requirements
Type
Completion Requirement

Gateway
Complete ALL of the following Courses:

® COMPLIT101 - What Is Comparative Literature?

This gateway to the majoris usually taken by the end ofsophomore
year. Itintroduces literature and its distinctions from other modes of
linguistic expression and a fundamentalsetofinterpretive skills.
This course fulfills the Writing in the Majorrequirement.

Core Courses

Complete ALL of the following Courses:
® COMPLIT121 - Poems, Poetry, Worlds
® COMPLIT122 - Literature as Performance:
® COMPLIT123 - The Novel

SeniorSeminar

Complete ALL of the following Courses:
® COMPLIT199 - Senior Seminar

Electives

Majors must complete at least 40 unitsof electives.150f the
40 units must be COMPLIT courses (excluding COMPLIT 194).

CPLIT-MIN - Comparative Literature (Minor)

Overview

ProgramOverview

The undergraduate program in Comparative Literature aims to develop
students’verbaland written communication skills, theirability to read
analytically and critically,and theirglobalknowledge ofliterary cultures
and the specific properties ofliterary texts. The program allows students
to study imaginative literature with severalmethods and consciousness
ofmethodology.

A Comparative Literature majorprepares a studentas areaderand
interpreterofliterature through sophisticated examination oftexts and
the developing ofa critical vocabulary with which to discuss them. Along
with providing core courses thatintroduce students to significantliterary
phenomenainacomparative frame, the program ofstudy
accommodates the interests of students in areas such as specific
regions, historical periods, and interdisciplinary connections between
literature and otherfields such as philosophy, music, the visual arts,
gender,and queertheory,andrace and ethnicity. Attention to verbal
expression andinterpretive argumentserves students who will proceed
into careers requiring strong language and communication skills and
cross-culturalknowledge ofthe world.

Minor in Comparative Literature

The undergraduate minorin Comparative Literature represents a
condensed (22-unitminimum) version ofthe major. Itis designed for
students who cannot pursue the majorbutseekan opportunity to gaina
deeperunderstanding ofliterature.

Declaring the Minor

Students declare a minorin Comparative Literature through Axess.
Students should meetwith the DirectorofUndergraduate Studies to
discuss appropriate courses and options within the minorand to plan the
course ofstudy. The minorplanis administered through the Division of
Literatures, Cultures,and Languages (DLCL) undergraduate student
services office in PigottHall,room 128.

Directorof Graduate Studies Undergraduate/Graduate
Burcu Karahan Undergraduate

Simple Requisites

Course Requirements
Type
Completion Requirement

Degree Requirements

Plans forthe minorare reviewed with the DirectorofUndergraduate
Studies:

® 22-unitminimum course plan

® Allcourses mustbe taken fora lettergrade

® Courses maynotduplicate coursework forothermajoror
minorprograms

® Uptofive units of SLEorindependent Study may count
towards one ofthe fouradditional Comparative Literature
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- i . ’ courses with approval from the DirectorofUndergraduate
Theremaining coursesshould form acoherentintellectual PP E

.. . Studies
focusrequiring approvalfrom the Directorof ud!
Undergraduate Studies. Theymaybedrawn from
Comparative Literature offerings,otherliterature Course requirements forthe minorin Comparative Literature are:

departments,orotherfieldsof interdisciplinary relevance. Complete ALL of the following Courses:

Language classes taken foralettergrade (excluding e COMPLIT101 - What Is Comparative Literature?

conversationalcourses) and up to ten unitsof SLEor
COLLEGE coursestaught at least partiallyby a Comparative

Literature Department facultymembermaybe counted Selectone ofthe following:
towards the elective requirement. Complete ANYof the following Courses:
Electives are subjectto advisorconsultation and approval. ® COMPLIT121 - Poems, Poetry, Worlds

® COMPLIT122 - Literature as Performance:
Foreign Language Proficiency Notation ® COMPLIT123 - The Novel

Students whose majorconcentration involves languages Complete atleastfourother Comparative Literature courses foran

otherthan theirnative language(s) are encouraged to additional 12-20 units.

receive the Foreign Language Proficiency Notation.The
Stanford Language Centeradministersthe Foreign Additional Comments:
Language Proficiency Notation,which involves an Oral
Proficiency Interview and Writing Proficiency Test,and

resultsinanotationonthestudent’sofficial Stanford Program Policies

ExternalCredit Policies
No transfercreditis permitted.

transcript.Studentsshould achieve aminimum rating of
Advanced Low (forcognate languages) orintermediate High
(fornon-cognate languages) on the Foreign Service
Institute/American Councilon the Teaching of Foreign
Languagesproficiency scale. Successfulcompletion of the
OPlisrequired to proceed with the WPT. Students are
recommended to takethe OPlin orbefore the Winterof their
senioryear.

Learning Outcomes

ProgramLearning Outcomes

The departmentexpects undergraduate minors in the program to be able
to demonstrate the following learning outcomes to a degree appropriate
fora minorcourse ofstudy:

Additional Comments: ® the abilitytointerpreta literary textin a non-native language orto

Allcourses applied to the majormustbe taken fora lettergrade,and a compare literary texts from different linguistic traditions, which

grade pointaverage (GPA) of2.0 orbettermustbe achieved in each may be read in translation.

core course. Students mustcomplete coursework fora total unitload ¢ aselfreflective understanding ofthe critical process necessary to

ofatleast65 units. read and understand texts.
skills in writing effectively about literature.

skills in oralcommunication and public speaking about literature.
Writing in the Major (WIM)

Type
Completion Requirement
Writing in the Major (WIM)

Complete ALL of the following Courses:
® COMPLIT101 - What Is Comparative Literature?

This gateway to the majoris usually taken by the end ofsophomore
year.Itintroduces literature and its distinctions from othermodes of
linguistic expression and a fundamentalsetofinterpretive skills.

AdditionalComments:

Capstone Experience

Type

Completion Requirement
Capstone Experience

Complete ALL of the following Courses:
® COMPLIT199 - Senior Seminar

This seniorseminaris designed as a culmination to the course of
study while providing reflection on the nature ofthe discipline.
Topics vary.
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AdditionalComments:

Honors (optional)
Type
Completion Requirement

Honors (optional)

Complete ALL of the following Courses:
DLCL189A - Honors Thesis Seminar
DLCL189B - Honors Thesis Seminar
DLCL189C - Honors Thesis Seminar
DLCL199 - Honors Thesis Oral Presentation

AdditionalComments:

Students majoring inany DLCLdepartment(i.e.,Comparative
Literature, French and Italian, German Studies, Iberian and Latin
American Cultures,and Slavic Languages and Literatures) who have
anoverallgrade pointaverage (GPA) of3.3orabove and who maintain
a 3.5 (GPA)intheirmajorcourses,are eligible to participate in the
DLCL’s honors program.

Declaring Honors

Prospective honors students mustchoose a seniorthesis advisorfrom
among theirhome department’s regularfaculty in theirjunioryearby
May 1. During spring quarterofthe junioryear,a studentinterestedin
the honors program should consult with theirhome department’s
DirectorofUndergraduate Studies to submita thesis proposal (1-5
pages),DLCLHonors application,and an outline of planned
coursework fortheirsenioryear. This package is submitted to the DLCL
Undergraduate StudentServices Officer. When theirapplications are
approved by theirhome department, students willrequesthonors
through Axess.

Honors theses vary considerably in length as a function oftheir topic,
historicalscope,and methodology. They may use previous work
developedinseminars and courses thatdisplay an enhanced
comparative ortheoreticalscope. Quality ratherthan quantity is the
crucialcriterion.Honors theses range from 40 to 90 pages, not
including bibliography and notes.

Honors students are encouraged to participate in the DLCL program

hosted by Bing Honors College. This DLCL Honors College is designed
to help students develop theirprojects and is offered atthe end ofthe
summerbefore senioryear. Applications mustbe submitted through

the Bing program. For more information, view the Bing Honors website.

Program Requirements

A minimum often units, described below,and a completed thesis is
required. Honors essays are due to the thesis advisorno laterthan 5
p.m.on May 15 ofthe terminalyear.Ifan essayis found deserving ofa
grade of A-'orbetterby the thesis advisor,honors are granted at
graduation.

1. Spring quarterofthe junioryear(optional): DLCL189J Honors
Thesis Seminar, 2-4 units S/NC,underthe primary thesis
advisor. The course focuses on initialresearch for the thesis.

2. Autumn quarterofthe senioryear(required): DLCL189A Honors
Thesis Seminar, 3-4 units S/NC, taughtby a DLCL-appointed
faculty member. The course focuses onresearching and
writing the honors thesis.

3. Winterquarterofthe senioryear(required): DLCL189B Honors
Thesis Seminar, 2-4 units S/NC,underthe primary thesis
advisor. The focus is on writing underthe guidance ofa primary
advisor.
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4. Spring quarterofthe senioryear(required unless DLCL 189J
was takeninjunioryear): DLCL189C Honors Thesis Seminar, 2-4
units with a lettergrade, underthe primary thesis advisor.
Honors essays are due to the thesis advisorand student
services officerno laterthan 5 p.m.on May 15 ofthe terminal
year.The lettergrade givenin 189Cin the senioryear
represents the grade forthe thesis. The Primary Adviser
decides the grade, with the expectation of consultation with the
secondreader.

5. Spring quarterofthe senioryear(required) DLCL199 Honors
Thesis Oral Presentation, 1 unit S/NC. Enroll with the primary
thesis advisor. The Honors Colloquium is held each year
between May 15 and May 30.

The honors thesis in the DLCL embodies Stanford’s excellence in
courseworkand research. Itis simultaneously one elementofthe
student’sintellectuallegacy and partofthe university’s official history.
The faculty considers the honors thesis farmore than a final paper;
instead, itis the productofsolid research that contributes to
conversations taking place within a largerscholarly community and is
representative ofthe intellectualvitality ofthe discipline.

Forthese reasons,DLCL honors theses will be visible to future scholars
researching similarquestions through fullonline access through the
Stanford DigitalRepository (SDR). They may be used as course
materials for prospective Stanford honors preparatory courses. A
printed copy may also be keptin DLCL spaces forsimilarpurposes.
Students who wish to limitthe availability orformats in which the
thesis may be shared may do so by filling outthe appropriate form with
the DLCL studentaffairs officer.

Subplan (optional): Comparative Literature and Philosophy
Type
Completion Requirement

Seven courses taughtby Comparative Literature faculty

Complete ALL of the following Courses:

COMPLIT101 - What Is Comparative Literature?
COMPLIT121 - Poems, Poetry, Worlds
COMPLIT122 - Literature as Performance:
COMPLIT123 - The Novel

COMPLIT199 - Senior Seminar

The remaining two courses mustbe instructed by the Comparative
Literature faculty and approved by the DirectorofUndergraduate
Studies. Up to five units of SLEmay be counted instead ofone of
these two courses.

Philosophy and Literature Gateway Course
Complete ALL of the following Courses:
e COMPLIT181 - Philosophy and Literature

This course should be taken as early as possible in the student's
career,normally in the sophomore year.

Philosophy Writing in the Major

Complete ALL of the following Courses:
® PHIL80 - Mind, Matter, and Meaning

Aesthetics, Ethics, Political Philosophy

One course from the PHIL 170 series.
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Language,Mind, Metaphysics,and Epistemology

Complete at least 1 coursesinthefollowing course sets:
® PHIL 180-189 Courses

History of Philosophy

Two coursesinthe historyof philosophy,numbered above
PHIL 100.Up to five unitsof SLEmaybe countedinstead of
oneof thesetwo courses.

Related Courses

Two upper-division coursesrelevant to the studyof
philosophy and literature asidentified by the committeein
chargeof the program.Alist of approved coursesmaybe
found on Philosophy and Literature website.

Subplan (optional): Comparative Literature and Philosophy

One course,typicallyin translation,in a literature distant
from that of the student’s concentration and offering an
outside perspective on that literary tradition.

SeniorSeminar

Complete ALL of the following Courses:
® COMPLIT199 - Senior Seminar

Capstone
FulfillANYof the following requirements:
a) Philosophy and Literature Capstone Seminar

Complete ANYof the following Courses:

e FRENCH228 - Science, Technology, and Society and
the Humanities in the Face of Looming Disaster
(Inactive)

e GERMANZ287 - Hope in the Modern Age
PHIL194P - Capstone Seminar: The Meaning of Life

OR

b) Honors Thesis

Complete ALL of the following Courses:
® DLCL189A - Honors Thesis Seminar
® DLCL189B - Honors Thesis Seminar
® DLCL189C - Honors Thesis Seminar
® DLCL199 - Honors Thesis Oral Presentation

Write an honors thesis on a topic atthe intersection ofliterature
and philosophy. A minimum often units, described below,and a
completed thesis is required. Honors essays are due to the thesis
advisorno laterthan 5 p.m.on May 15 ofthe terminalyear.Ifan
essayis found deserving ofa grade of A- orbetterby the thesis
advisor, honors are granted atgraduation.

1. Spring quarterofthe junioryear(optional): DLCL189J
Honors Thesis Seminar, 2-4 units S/NC, underthe primary
thesis advisor. The course focuses oninitialresearch for
the thesis.

2. Autumn quarterofthe senioryear(required): DLCL189A
Honors Thesis Seminar, 3-4 units S/NC, taughtby a DLCL-
appointed faculty member. The course focuses on
researching and writing the honors thesis.
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3. Winterquarterofthe senioryear(required): DLCL189B
Honors Thesis Seminar, 2-4 units S/NC, underthe primary
thesis advisor. The focus is on writing underthe guidance
ofa primary advisor.

4. Spring quarterofthe senioryear(required unless DLCL
189Jwas takeninjunioryear): DLCL189C Honors Thesis
Seminar, 2-4 units with a lettergrade,underthe primary
thesis advisor.Honors essays are due to the thesis
advisorand studentservices officerno laterthan 5 p.m.on
May 15 ofthe terminalyear. The lettergrade givenin 189C
inthe senioryearrepresents the grade forthe thesis. The
Primary Adviserdecides the grade, with the expectation of
consultation with the second reader.

5. Spring quarterofthe senioryear(required) DLCL199
Honors Thesis Oral Presentation, 1 unit S/NC. Enroll with
the primary thesis advisor. The Honors Colloquium is held
eachyearbetween May 15 and May 30.

The honors thesis in the DLCL embodies Stanford’s excellence in
courseworkand research. Itis simultaneously one elementofthe
student’sintellectuallegacy and partofthe university’s official
history. The faculty considers the honors thesis farmore thana
finalpaper;instead,itis the productofsolid research that
contributes to conversations taking place within a larger
scholarly community and is representative ofthe intellectual
vitality ofthe discipline.

OR

(c)5,000-word Topic Paper

Write a 5,000-word paperon a topic oftheirchoosing, serving as
the culmination oftheirworkin the field. To write the paper,
students mustenrollina 3-unit, letter-grade independentstudy
with a faculty member (or affiliate) in the Philosophy and
Literature Focal Group. The papermustinvolve philosophy and
literature, and the faculty membermustapprove the topic by the
add/drop deadline.

SeminarPaperRequirement

Students must write at least oneinterdisciplinary seminar
paper.Thispaperbringstogethermaterialfrom courses
takeninphilosophyand literature.lt maybe an honors
paper(seebelow),an individualresearch paper(developed
throughindependent work with afacultymember),ora
paperintegrating materialsdeveloped fortwo separate
courses (by arrangement with the two instructors). Though
itmaydrawon previous coursework,the papermustbe an
originalcomposition,18-20 pagesin length. It mustbe
submitted to the Chairof Undergraduate Studies and
receive approvalno laterthan the end of winterquarterin
the fourth yearof study.

AdditionalComments:
® Substitutions and transfercredits are generally not permitted
forthe PHIL 170 series class orthe PHIL 180 series class and are
neverpermitted for PHIL80,COMPLIT 181, orthe capstone
seminar.
® Units devotedto acquiring language proficiency are not
counted toward the 65-unitrequirement.
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Program Policies

External Credit Policies

The DirectorofUndergraduate Studies may acceptup to 5 units of
transfercredittowards the 25 units offlexible electives.

Learning Outcomes

ProgramLearning Outcomes

The departmentexpects undergraduate majors in the program to be able
to demonstrate the following learning outcomes. These learning
outcomes are used in evaluating students and the department’s
undergraduate program. Students are expected to demonstrate:

® The ability to interpreta literary textin a non-native language orto
compare literary texts from differentlinguistic traditions, which
may be readintranslation

® Aself-reflective understanding ofthe critical process necessary to
read and understand texts
Skills in writing effectively aboutliterature
Skills in oralcommunication and public speaking about literature

CPLIT-PHD - Comparative Literature (PhD)

Overview
ProgramOverview
Graduate Degrees describes university requirements forthe PhD.

The PhD program is designed forstudents with a broad linguistic
background, a breadth ofinterestin differentliteratures, and curiosity
aboutthe problems ofliterary scholarship and theory (including the
relation ofliterature to otherdisciplines). Students take courses in at
leastthree literatures (one may be thatofthe native language) to be
studied in the originallanguage. The program is designed to encourage
familiarity with the majorapproaches to literary study prevailing today.

Before starting graduate work at Stanford, students should have
completed an undergraduate program with a strong background in one
literature and some workin a second literature in the originallanguage.
Since the program requires advanced knowledge oftwo non-native
languages and a reading knowledge ofa third non-native language,
students should, atthe time ofapplication, have anadvanced enough
knowledge ofatleastone ofthe three languages to take graduate-level
coursesinthatlanguage whentheyenterthe program.They should be
making enough progress in studying a second language to enable them
to take graduate courses inthatlanguage no laterthan the beginning of
the secondyearand earlierifpossible. Enrollmentin language
acquisition courses mustbe atthe graduate (300) level.

PhD students may electto complete PhD minors such as in Philosophy,
Literature, and the Arts, Linguistics,and Modern Thoughtand Literature,
butmustcomplete allrequirements forthe Minorbefore going to
TerminalGraduate Registration (TGR) status.

Directorof Graduate Studies Undergraduate/Graduate
RussellBerman Graduate

Simple Requisites

Program Requirements
Type
Completion Requirement

Requirements Overview

Allcourses counted toward the 135-unitrequirementforthe Ph.D.
mustbe atthe graduate level.Atleastthree consecutive quarters of
coursework mustbe taken atStanford.

Ph.D.students in the department musttake required courses fora

CPLIT-PMN - Comparative Literature (PhD Minor)

Overview

ProgramOverview

This minoris designed forstudents working toward a PhD in the various
nationalliterature departments. Students working toward a PhD in
English are directed to the program in English and Comparative Literature
described among offerings in the DepartmentofEnglish.

Directorof Graduate Studies Undergraduate/Graduate
RussellBerman Graduate

Simple Requisites

Core Program Requirements
Type
Completion Requirement

Completion requirements

Students must have:
1. Aknowledge ofatleasttwo non-native languages:
1. One non-native language sufficient to qualify for
graduate-levelcoursesinthatlanguage
2. Asecondnon-native language sufficienttoreada
significantauthorin the originallanguage
2. Aminimum ofsixgraduate courses:
1. Three graduate courses mustbe inthe department
ofthe second literature
1. Exceptforstudentsinthe Asianlanguages,
students mustchoose a second literature
outside the departmentoftheirprimary
literature
2. Three graduate courses mustbe inthe Department
of Comparative Literature,including:
1. Aseminarin literary theory orcriticism
2. Atleasttwo ofthe three coursesin
Comparative Literature should originate in a
departmentotherthan the one where the
studentis completing theirdegree

AdditionalComments:

Program Policies
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lettergrade Iravallable,andatney are expectedto earn a grade ors+
orbetterin each course taken.Any grade of B orbelow is considered
to be less thansatisfactory. Grades of B orbelow are reviewed by
faculty,and the following actions may be taken:

® The grade stands,and the student’s academic performance
is monitored to ensure thatsatisfactory progress is being
made

® The grade stands,and the studentis required to revise and
resubmitthe work associated with the course

® Thestudentmay be required to retake the course

The principalconditions forcontinued registration ofa graduate
studentare the timely and satisfactory completion ofthe university,
department,and program requirements forthe degree and
fulfillment of minimum progress requirements. Failure to meet
these requirements results in corrective measures, including a
written warning,academic probation,and/orthe possible dismissal
from the program.See GAP 5.6.1 DismissalforAcademic and

ProfessionalReasons formore information.

Required Courses
Required Year1:

® COMPLIT346 - Comparative Literature Proseminar

® COMPLIT397-Graduate Studies Colloquium™

® DLCL301-The Learningand Teaching of Second Languages
® DLCL369 - Introduction to the Profession of Literary Studies

Required Year2 or3:

® DLCL311

Complete ALL of the following Courses:

® COMPLIT346 - Comparative Literature Pro-seminar

® COMPLIT397 - Graduate Studies Colloquium

e DLCL301 - The Learning and Teaching of Second
Languages
DLCL311 - Professional Workshop
DLCL369 - Introduction to the Profession of Literary
Studies

*Enrollmentand participation in the Colloquium are mandatory for
allstudents (students conducting research abroad are exempt).
Students are recommended to enrollin COMPLIT397 forone unit per
quarter.

Coursesin Primary Field

At least sixcoursesin thestudent’s primary field must be
taken to ensureknowledge of the essential worksinone
nationalliterature from itsbeginningsto the present.

Complementary Courses

At least fouradditionalcomplementary courses, with most
of thereadingintheoriginal,in two different national
literatures (i.e.,two coursesin each literature).

Language Requirement

Students mustdemonstrate knowledge ofthree non-native
languages.They mustbe sufficiently proficientin two languages to
qualify forgraduate courses taughtinthese languages and
proficientenoughin the third language to demonstrate the ability to
read a majorauthorinit. Two languages are certified by graduate-

External Credit Policies

Perpolicy (GAP4.5.1 DoctoralDegrees, Requirements), all ofthe

coursework fora Ph.D. minormustbe completed at Stanford.

Learning Outcomes

ProgramLearning Outcomes

Learning Outcomes from the Ph.D. Minorin Comparative Literature may
include a student’s deepening subjectknowledge and how itrelates to
theirown area ofexpertise; a broadening of perspectives thatmay lead to
new insights and approaches;and improved interdisciplinary skills.
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levelcoursework specitied below. Only the third language may be
certified by examination. Language preparation mustbe sufficient
to supportgraduate-levelcourseworkin atleastone language
during the firstyearandin the second language during the second
year.Students mustdemonstrate a reading knowledge ofthe third
non-native language no laterthan the beginning ofthe third year.

Literatures inthe same language (such as Spanish and Spanish
American)are counted as one.One ofthe student’s three literatures
isusually designated as the primary field, the othertwo as
secondary. However,some students may designate two primary
literatures (by completing sixormore graduate courses in that
literature).

AnnualReview

The Departmentconducts AnnualReviews ofeach student’s
academic performance atthe end ofspring quarter. Allstudents are
given feedback from the DepartmentDirector, helping them identify
areas of strength and potential weakness. In mostcases, students
are simply given constructive feedback. However, ifitis determined
thata studentis failing to make satisfactory progress, the
DepartmentDirectorwillcommunicate a setofrequirements the
studentmustmeetwithin three months, atwhich point, the
student's progress is again reviewed. Ifthe studenthas notmet
these requirements, the studentwillbe dismissed from the program
atthe end ofthe currentquarter.

Students leaving the program atthe end ofthe firstorsecond year
are usually permitted to complete the requirements foran M.A.
degree ifthis does notinvolve additionalresidency orfinancial
support.

AdditionalComments:

Teaching Requirement
Type
Completion Requirement

Teaching RequirementOverview

Teaching is core to ourprogram’s academic and professional
training of Ph.D. students. As such, all students mustcomplete three
quarters oflanguage teaching in theirsecond yearin the program
as partoftheirdegree requirements. An additionaltwo quarters of
teachinginlanguage and/orliterature are required to further
pedagogicaland professionalskills. Teaching assignments will be
determinedin consultation with the DepartmentDirectorand based
ondepartmentaland Language Centerneeds. Typically, students
teach more than the required numberofcourses.

Astudentwho does notcomplete the five-quarterteaching
requirementfails to meetacademic requirements and is thus not
making satisfactory academic progress. When a studentis not
making satisfactory academic progress, this willbe documented in
writing - firstas a warning and then following the steps outlined in
GAP5.6.1DismissalforAcademic and ProfessionalReasons.

AdditionalComments:

Advancement to Candidacy
Type
Completion Requirement
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Advancementto Candidacy Overview
First-YearColloquium

Allfirst-yearstudents participate in the Comparative Literature First-
Year Colloquium,which takes place in mid-May. Atthe First-Year
Colloquium, each studentoffers an oral presentation 0f20-30
minutes on a literary text, followed by up to 30 minutes ofdiscussion.
Students mustinform the DepartmentDirectorofthe presentation
topic by April 15. Their presentation is evaluated by an Assessment
Committee ofthree faculty appointed by the DepartmentDirector
(by April30). The assessmentis based on engagementwith the text,
the interpretive framework (theoretical, historical, etc.),and the
quality ofargumentofthe presentation. The First-Year Colloquium is
a publicevent. The AssessmentCommittee convenes during the
week following the Colloquium to determine whethereach
student’s performance meets departmentalexpectations. The
decisionis made by a majority vote ofthe committee. Students will
be notified by emailonce the committee has come toits decision.
The Assessment Committee provides constructive feedbackto all
students. Individualcommittee members may provide students
with specific feedback. Astudentwhose performance is deemed
insufficientmay schedule a second presentation during the first
weekofautumn quarterofthe nextyear.

Qualifying Paper
Students who succeed in the FirstYear Colloquium proceed to the

second milestone:submission ofa Qualifying Paperby May 1 ofthe
secondyear.

Ashortgrace period ofno more than one weekmay be permitted
due to matters associated with disabilities, ifdocumented by the
Office of Accessible Education, ordue to exceptional personal
circumstances. OAEmay stipulate a longerdelay.

Ifthe submitted paperis deemed insufficientto supporta candidacy
vote, the departmentmay vote to extend the pre-candidacy period,
allowing the studentto submita second version by September15
forreview, leading to a candidacy vote during autumn quarter.
Failure to advance to candidacy at this stage will resultin dismissal
ofthe studentfrom the program.See GAP5.6.1 Dismissalfor
Academic and Professional Reasons formore information.

Ifa studentfails to submita paperontime,withoutdocumentation
from OAE orexceptionalpersonalcircumstances,the department
willnotbe able to advance the studentto candidacy and the student
willbe deemed to have failed to make satisfactory progress. The
precandidacy period may be extended to the end ofautumn quarter,
allowing the studentto submita paperby September15 forreview
and a candidacy vote. Failure to advance to candidacy atthis stage
will resultin dismissalofthe studentfrom the program.GAP5.6.1
DismissalforAcademic and Professional Reasons formore
information.

The departmentfaculty meets by the end ofthe spring quarterto
receive reports ofthe First-Year Colloquium and the second-year
students’ Qualifying Papers and to vote on the candidacy ofthe
second-yearstudents,as wellas to discuss othergraduate
students’ progress.

Candidacy

Admission to candidacy is animportantdecision by the department
basedonthe departmentfaculty’s overallassessmentofa
student’s ability to complete the Ph.D. program.According to
university policy GAP 4.6.1 Admission to Candidacy, students are
expectedto follow departmentqualifying procedures and apply for
candidacy by the end ofthe second yearinresidence.In reviewing a
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SLaentuior auamission Lo canaigacy, e iacultly consiaers a

student’s academic progress,including but notlimited to:

® Advancedlanguage proficiency

® Performancein courses and completion ofrequired
coursework

® Performance ondepartmentalexaminations and
milestones
Successfulcompletion ofteaching assistantships
Completion ofatleastthree units of work with each offour
Stanford faculty members

In addition to successfully completing departmentalrequirements
foryears one and two a studentis only admitted to candidacy ifthe
faculty makes the judgmentthatthe studenthas the potential to
complete the degree program requirements successfully.
Candidacy is determined by faculty vote. Failure to be admitted to

candidacy results in the student’s dismissalfrom the Ph.D. program.

See GAP5.6.1DismissalforAcademic and ProfessionalReasons for
more information. Candidacy is valid forfive years, and students
mustmaintain active candidacy through the conferralofthe Ph.D.
degree.Allrequirements forthe degree mustbe completed before
candidacy expires.Additionalinformation about the university
candidacy policy is available in GAP 4.6 DoctoralDegrees,
Candidacy.

AdditionalComments:

OralExam
Type
Completion Requirement

OralExam

This examination is usually taken during the autumn quarterofthe
third year. It covers a literary period ofabouta century in three or
more literatures with primary emphasis on a single national
literature or,in occasionalcases, two national literatures. The
reading list,which should be determined through consultation with
the examiners and the DepartmentDirector, covers chiefly the
major literary works ofthe period. This examination is two hours
long. The studentmustforward the finalversion ofthe reading list to
allcommittee members,the DepartmentDirector and the Student
Services Manageratleasttwo weeks before the exam.

More information aboutthe milestones is available in the
Department Graduate Handbook.

Procedures fordealing with unsatisfactory performance on the
University Oral Exam are outlined in GAP 4.7.1. DoctoralDegrees,
University Oral Examination & Committees: Policy. Students
dismissed from the program atthis stage are usually awarded an

M.A.degree.

AdditionalComments:

Dissertation
Type
Completion Requirement

Prospectus Colloquium

The Prospectus Colloquium normally takes place the quarterafter
the University Oral Exam (winterquarterofyearthree). Each student
mustputtogethera Reading Committee thathas as its chaira
memberofthe Comparative Literature departmentand two
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additionalreaders.

Itis the student's responsibility to schedule the colloquium no later
thanthe firsthalfofthe quarterafterthe one in which the student
passed the University Oralexamination. The studentshould
arrange the date,time, and location in consultation with the Student
Services Managerand with the three examiners.

The prospectus mustbe preparedin close consultation with the
dissertation advisor,who normally chairs the Colloquium, during the
months preceding the colloquium.ltmustbe submitted in its final
form to the readers no laterthan one week before the Colloquium.A
prospectus should notexceed 10 double spaced pages,and should
additionally include a working bibliography of primary and
secondary sources. Itshould offera synthetic overview ofthe
dissertation, describe its methodology and the project's relation to
pastscholarship on the topic,and propose a complete chapterby
chapterplan.

The studentmust provide the committee with the prospectus,a 20-
page draftofa chapter,and a working bibliography atleastone
week before the colloquium. The colloquium lasts one hour,
beginning with a briefintroduction to the prospectus by the student
lasting no more than five minutes, and consisting ofa discussion of
the prospectus by the studentand the committee. Atthe end ofthe
hour, the committee votes on the outcome ofthe colloquium. Ifthe
outcome is favorable (by majority vote), the studentis free to
proceed with work on the dissertation. Ifthe proposalis found to be
unsatisfactory (by majority vote), the Reading Committee may ask
the studentto revise and resubmitthe prospectus and to schedule a
second colloquium.

Following the Colloquium, the committee must meetwith the
studenton aregularbasis to maintain a shared sense ofthe
direction the thesis willtake, benchmarks forits composition,and
the roles and responsibilities ofeach memberofthe committee.

Dissertation Reading Committee

The Ph.D.dissertation reading committee consists ofthe principal
dissertation advisorand atleasttwo otherreaders. The Ph.D.
dissertation reading committee musthave no fewerthan three and
no more than five members. The Principal Advisormustbe a core
memberofComparative Literature.In some cases,students may
choose two co-advisors,one ofwhom mustbe a core memberof
Comparative Literature and the otherfrom anotherdepartment.in
exceptionalcases otherarrangements may be considered, such as
the needto find an advisorwith a particularlanguage competency
notavailable in the core faculty. Usually,allcommittee members
are members ofthe Stanford University Academic Councilorare
emeritus Academic Councilmembers.Insome cases, the student’s
DepartmentDirectormay approve the appointmentofa readerwho
isnota currentoremeritus memberofthe Academic Councilifthat
personis particularly well qualified to consulton the dissertation
topicand holds a Ph.D. orequivalentdegree. Former Stanford
Academic Councilmembers and non-Academic Councilmembers
may thus,on occasion,serve on a reading committee. A non-
Academic Councilmember (including formerAcademic Council
members) mayreplace only one ofthree required members of
dissertation reading committees. Ifthe reading committee has four
orfive members, atleastthree mustbe currentoremeritus
members ofthe Academic Council. Foradditionalinformation, see
the GAP’s Policy on Dissertation Reading Committees. Students
should complete and submitthe Dissertation Reading Committee
form upon applying for Terminal Graduate Registration status.
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Dissertation

The dissertation may take differentformats. The standard formatin
ourfield is a monograph comprising five chapters,including the
introduction and conclusion. Depending on the topic and approach,
otherformats may be considered and should be discussed with the
advisoras the projectdevelops. In consultation with theiradvisor,
students mayelecttosubmitas a dissertation a collection ofthree
to fourpublished, orpublishable, articles, togetherwith an
introduction. Ifpublished articles are to be reused forthe
dissertation,see the guidelines at Student Services: Format
Requirements forYour Dissertation or Thesis (Published Papers and

Multiple Authorship).

AdditionalComments:

Program Policies

External Credit Policies

Ph.D.students coming to Stanford with a graduate degree from another
university may petition forgraduate residency transfercredit. They may
be awarded up to 45 Stanford units toward their Stanford Ph.D in French.
The DepartmentDirectorwilldecide aboutsuch a petition as early as the
firstweek of winterquarterbased on the student’s workin autumn
quarter. The petition should indicate the courses forwhich transfer credit
isrequested. Peruniversity policy,courses musthave equivalent
Stanford course numbers listed on the form, unless contributing to the
non-equivalentunitmaximum. Submission of syllabi, reading lists,and a
transcriptis required. Ifthe DepartmentDirectorbelieves itis too early to
decide, they willwaituntil the firstweek of spring quarterto review the
petitionagain.

IMPORTANT: Obtaining graduate residency transfercredit forgraduate-
levelwork does notwaive any departmentaldegree requirements.
Transfercredit benefits students by reducing the minimum residency
requirementneeded forthe Ph.D.degree. Students who have earned a
Stanford master’s degree orare concurrently earning one with the Ph.D.
and who add transfercredit to theirstudentrecord willincrease their
Ph.D.residency requirementfrom 135 to to 180 units. See the Stanford
Bulletin Policy on Graduate Transfer Creditand GAP Policy on Graduate
Residency Transfer Credit.

Advising Expectations

Advising Expectations

The departmentis committed to academic advising to supportgraduate
students’scholarly and professionaldevelopment. The overallgoal of
advising,both in the departmentand the Division ofLiteratures, Cultures,
and Languages (DLCL),is to help graduate students make academicand
careerchoices wisely and thinkahead to crafta long-term plan for their
graduate studentcareerand beyond.

Given the interdisciplinary nature ofthe Ph.D. program and the
opportunity itaffords each studentto create anindividualized program of
study, regularconsultation with an advisoris ofthe utmostimportance.
The advisorforallentering graduate students is the Department Director,
whose responsibility itis to assist students with theircourse planning and
to keeparunning checkon progress in completing the course, teaching,
andlanguage requirements. By the end ofthe second yearofstudy,each
studentshould have chosen a faculty advisorwhose expertise is
appropriate to theirown area ofresearch and interests.

When mosteffective, the advising relationship entails collaborative and
sustained engagementby the advisorand the advisee.As a best
practice,advising expectations should be periodically discussed and
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reviewed to ensure mutualunderstanding. Both the advisorand the
advisee are expected to maintain professionalism and integrity. Advising
is academically invaluable fortransmitting expertise and is an essential
aspectofcreating a strong departmentaland Stanford community. See
the VPGE foruniversity information regarding advising.

Faculty Advisors

Faculty advisors guide students in criticalareas such as selecting
courses, designing and conducting research, developing teaching
pedagogy, navigating policies and degree requirements,and exploring
academic opportunities and professional pathways.

® Uponenrolling, students plan theirwork underthe direction ofthe
directorofgraduate studies,departmentdirector,ora faculty
memberdesignated by the program.When the studentselects a
more specialized advisor, the transition should involve oralor
written communication between both advisors and the student
concerning the student’s progress, goals,and expectations.
Doctoralstudents can choose two primary advisors atthe
dissertation stage, provided allagree this is academically sound.

® Faculty advisors should meetwith assigned students to discuss
theirselection ofcourses and to plan from a broader, longer-term
perspective,including: a discussion of program milestones and a
basictimeline;anoverview of Departmentand DLCL offerings
beyond courses;studentgoals andinterests and DLCL or Stanford
programs thatmay be relevant;and (fordoctoralstudents) how to
transferprevious graduate coursework.

® Facultyadvisors and graduate students should meetatleast
once perquarterto assess the advisee’s course of study,
performance overthe pastquarter,and upcoming and longer-
term plans.Ifa studenthas two advisors, the studentshould meet
atleastonce perquarterwith each advisorand atleastonce per
yearwith both advisors simultaneously.

® Facultyshould help theiradvisees plan forexams,research grant
applications, develop research projects,and prepare forthe
academicjobmarketandthe jobsearch beyond academia.

® Faculty advisors should provide feedback aboutthe student’s
progress to the departmentduring the annualreview process. For
more information aboutthe annualreview, see the Graduate
Handbook.

Graduate Students

Graduate students are active contributors to the advising relationship,
proactively seeking academic and professionalguidance and taking
responsibility forinforming themselves of policies and degree
requirements fortheirgraduate program.

® Uponenrolling,students plan theirwork underthe direction ofthe
directorofgraduate studies, departmentdirector, ora faculty
memberdesignated by the program.When the studentselects a
more specialized advisor, the transition should involve oralor
written communication between both advisors and the student
concerning the student’s progress, goals,and expectations.
Doctoralstudents can choose two primary advisors atthe
dissertation stage, provided allagree this is academically sound.

® Asthestudentdevelops a field ofexpertise, the studentchooses a
program advisorto replace the directorofgraduate studies, the
departmentdirector,orthe faculty memberdesignated by the
program.The transition should involve oralorwritten
communication between advisors and the studentconcerning
the student’s progress, goals,and expectations.

® Graduate students and faculty advisors should meetatleastonce
perquarterto assess the advisee’s course ofstudy, performance
overthe pastquarter,and upcoming and longer-term plans. Ifa

stitdent has two advisars the stiidentshanld meetatleastance
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perquarterwith each advisorand atleastonce peryearwith both
advisors simultaneously.

® Students should consultwith theiradvisors on allacademic
matters,including coursework, conference presentations and
publications, research travel,and teaching plans.

® Students should provide a thorough self-evaluation each yearfor
the annualreview. Formore information aboutthe annualreview,
see the Graduate Handbook.

See Graduate Advising fora statementofuniversity policy on graduate
advising.

Learning Outcomes

ProgramLearning Outcomes

Through completion ofadvanced coursework and rigorous skills training,
the doctoral program prepares students to:

® Make original contributions to the knowledge of Comparative
Literature and interpretand presentthe results ofresearch

® Teachliteraryanalysis and interpretation atall levels with broad
historical, cultural,and linguistic understanding

® Applysuchanalysis,interpretation,and understanding toarange
offields and vocations

Courses

COMPLIT100 - CAPITALS: How Cities Shape
Cultures, States, and People

Course Description

This course takes students on a trip to majorcapitalcities atdifferent
moments intime,including Renaissance Florence, Golden Age Madrid,
colonial Mexico City,imperial Beijing, Enlightenmentand romantic Paris,
existentialand revolutionary St. Petersburg, roaring Berlin,modernist
Vienna, and transnationalDakar. While exploring each placeina
particularhistoricalmoment, we willalso considerthe relations between
culture, power,and social life. How does the culturallife ofa country
intersect with the politicalactivity ofa capital? How do large cities shape
oureveryday experience, ouraesthetic preferences,and oursense of
history? Why do some cities become culturalcapitals? Primary materials
forthis course will consistofliterary, visual, sociological,and historical
documents (in translation). No prerequisites.

CrossListed Courses

FRENCH175 CAPITALS,DLCL100
CAPITALS, ITALIAN175 CAPITALS,
GERMAN175 CAPITALS,HISTORY206E
CAPITALS, ILAC175 CAPITALS,
URBANST153 CAPITALS

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Discussion Yes

Course Total Units Course Enrollment
Repeatablefor Allowed for Component Optional?
Degree Credit? Degree Credit Lecture No

No 5

This course hasbeenapproved
forthe following WAYS UniversityLanguage
Aesthetic and Interpretive Inquiry  Requirement?

(All), SocialInquiry (SI) No

Does this course satisfythe

COMPLIT101 - What Is Comparative Literature?

Course Description

Whatmakes comparative literature a distinct field? More than simply
reading literature from differentplaces and times, atbase comparative
literature emerges from a cosmopolitan and anthropological project,
attempting to use literature (as an aesthetic object) as a particularindex
to Otherness. This means atits bestcomp litalso engages with (directly
orindirectly) issues ofethics and responsibility. We willread early studies
offolklore (Stith Thompson), philosophicaltexts of Otherness (Hegel,
Fanon,Derrida, Levinas), feministcritique (Butler, Beauvoir),and
anthropologists writing in a literary vein (Clifford). Finally, we address how
the "human"finds itselfoffset by its environment (Tsing). Literary works
include Al-Koni, The Bleeding ofthe Stone, Octavia Butler, Parable ofthe
Sower, Carpentier, The Kingdom of This World; Gao Xingjian, Soul
Mountain (excerpts), Goethe, The East-West Divan (excerpts), LeGuin,
"Those who walkaway from Omelas,"and Rhys, The Wide Sargasso Sea.
Grading Basis

RLT - Letter (ABCD/NP)

Units Course Enrollment

Min Max Component Optional?

5 5 Discussion Yes

Course Total Units Course Enrollment

Repeatablefor Allowed for Component Optional?
Seminar No

Degree Credit? DegreeCredit
No 5

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry  Requirement?
(All) No

Does this course satisfythe
University Language
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COMPLIT102 - Film Series: Understanding Turkey
Through Film

Course Description

Joinusinourquestto understand the greattransformationin Turkey and
itsimpacton its people through cinema.Setagainstthe backdrop ofthe
expansion ofcapitalism and the fundamental cultural, politicaland social
changeinthe lastdecade, the movies in this series tell the uneasy stories
ofindividuals whose lives are affected by this disruptive change. By
examining the link between the individual experiences and societal
change, the films confrontissues such as globalization, genderand racial
hierarchies,urban transformation, state repression, male domination,
and the women's struggle in Turkey. We willwatch eight Turkish films for
this course. Afterintroductions by Dr. Alemdaroglu or Dr. Karahan that
artistically, historically, and politically contextualize the films we will have
adiscussionand Q&Asession led by instructors orinvited guestscholars
of Anthropology, Film Studies, Political Science, Women and Gender
Studies orfilm directors themselves. The students and interested
Stanford community will be provided with the streaming links forthe
movies atthe beginning ofeach weekto screenthem on theirown time,
and the discussion sessions willbe held on the scheduled class time on
Thursday. Allfilms will be in Turkish with English subtitles.

CrossListed Courses Grading Basis

COMPLIT302 UNDERSTAND TURKEY RSN - Satisfactory/No Credit
Units Course Enrollment
Min Max Component Optional?
1 2 Lecture No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 2

Does this course satisfythe UniversityLanguage Requirement?
No

COMPLIT104 - Reading In Depth: Deep Timein
Theory, Literature and Visual Art

Course Description

Whatcan the humanities teach us aboutdeep time? Can human beings
even conceive ofthe vastand unfathomable timescales presupposed by
geology? The challenge thatdeep time poses to the humanimagination
-achallenge thathas grown allthe more urgentto address in lightofour
currentenvironmental crisis - willbe approached in this course 1. By
considering how artists and writers create theirown scales ofmeasure in
relation to deep time 2. By taking seriously claims ofnon-human animism
in diverse culturaltraditions 3. By examining how rhythms ofhuman and
non-human life are inscribed in specific literary and artistic works.
Assignments in this seminar/arts practicum course will be creative and
multimedia in kind. The course includes field trips to the Redwood forest
and to the Hopkins Marine Station.

Grading Basis

ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
4 5 Workshop No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

This course hasbeenapproved forthe following WAYS
Aesthetic and Interpretive Inquiry (All)
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COMPLIT104N - Film and Fascism in Europe

Course Description

Controlling people's minds through propagandais anintegral partof
fascistregimes'totalitarianism.In the interwar, cinema, a relatively
recentmass media,was immediately seized upon by fascistregimes to
produce aggrandizing nationalnarratives,justify theirexpansionistand
extermination policies, celebrate the myth ofthe "Leader," and
indoctrinate the people.Yetfilm makers underthese regimes (Rossellini,
Renoir) orjustaftertheirfall,used the same media to explore and expose
how they manufactured conformism, obedience,and mass murderand
tointerrogate fascism. We willwatch films produced by orunderEuropean
fascistregimes (NaziGermany, Italy underMussolini,Greece's Regime of
the Colonels) butalso againstthem.The seminarintroduces key film
analysis tools and concepts, while offering insights into the history of
propaganda and cinema.Taughtin English.

CrossListed Courses Grading Basis

FILMEDIA105N FILM AND FASCISMIN ROP - Letteror Credit/No Credit
EUROPE, FRENCH104N FILM AND

FASCISM IN EUROPE, ITALIAN104N

FILM AND FASCISM IN EUROPE

Units Course

Min Max Component Enrollment
3 4 SUIntro Seminar-Optional?
Course Total Units Freshman No

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 4

No Requirements

This course hasbeenapproved forthe following WAYS
Aesthetic and Interpretive Inquiry (All)

COMPLIT107 - Why is Climate Change Un-
believable? Interdisciplinary Approaches to
Environmental Action

Course Description

The science is there. The evidence is there. Why do people still refuse to
recognize one ofthe greatestthreats to human existence? Why can't,why
won'tthey believe the truth? The time to actis slowly evaporating before
oureyes.Toanswerthis question requires an interdisciplinary approach
thatinvestigates many ofthe ways globalwarming has been analyzed,
imagined, represented,and evaluated. Thus we welcome students of
any majorwilling to embark on this common projectand to participate
fully. We willchallenge ourselves to move between and amongst texts
thatare familiarand those we will bring into the conversation. There will
be much thatwe miss, butwe hope this course willatleastbegina
serious conversationin a unique way. The course will run on two parallel
tracks: on the one hand, we willdelve into textualrepresentations and
arguments;on the otherhand, we willattemptto develop a sensibility for
how climate change makes itselfmanifestin the physicalworld through a
series ofworkshops and site visits in the Bay Area. The first track of this
course willcenteron the discussion ofthree science fiction novels: The
Hungry Tide by Amitav Ghosh, The Three Body Problem by Cixin Liu,and
Parable ofthe Sowerby Octavia Butler. The second track ofthis course is
comprised ofa series ofworkshops thataims to develop spatialand
materialliteracy relevantto climate change awareness. Itwillengage
topics such as:scale,atmosphere, measure, material reciprocity, and
garbage repurposing. One ofthe primary goals ofthis course is to notonly
understand the problem ofclimate change,butalso how to bestactupon
it. Thus the required finalassignmentforthis class can be a
recommendation foraction based on a critical review ofthe topic of
climate change and already existing activism. It can take the form ofa
paper,avideo,aninstallation artproject,a podcast,etc.. Butinallcases
yourwork mustanalytically engage the specific medium ofliterary
expression.

Grading Basis

ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
5 5 Seminar No

Course TotalUnits

Repeatablefor Allowed for
Degree Credit? DegreeCredit
No 5
Thiscourse hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry  Requirement?
(All) No

Does this course satisfythe
University Language
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COMPLIT107A - Ancient Knowledge, New
Frontiers: How the Greek Legacy Became Islamic
Science

Course Description

Whatis the relation between magic and science? Is religion compatible
with the scientific method? Are there patterns in the stars? Whatis a
metaphor? This course willread key moments in Greekand Islamic
science and philosophy and investigate the philosophy oflanguage,
mathematicaldiagrams, manuscripts, the madrasa, free will,
predestination,and semantic logic. We willread selections from Ibn

Taymiya, lbn Haytham,OmarKhayyam,Baha al-Din al-Amili,and others.

This course is partofthe Humanities Core, a collaborative setofglobal
humanities seminars thatbrings all ofits students and faculty into
conversation.On Tuesdays you meetin yourown course,and on
Thursdays allthe HumCore seminars (in session that quarter) meet
together: https://humanitiescore.stanford.edu/.

CrossListed Courses

CLASSICS47 ANCIENT KNOWLEDGE,
HUMCORE121 ANCIENT KNOWLEDGE

Grading Basis
RLT - Letter (ABCD/NP)

Units Course Enrollment
Min Max Component Optional?
3 3 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 3

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry
(A1)

Does this course satisfythe
UniversityLanguage
Requirement?

No

COMPLIT109A - Murder, Mystery and Memory:
Istanbulin Historical Fiction

Course Description
This course serves as anintroduction to the genre of historicalfiction with
afocusonlstanbulas its setting. Aftera briefoverview ofthe origins ofthe
genre inthe early nineteenth century to its worldwide popularity in the
twenty-first century, we willread historical novels setin Istanbul atits
differentmoments in time. We will study issues of narration,memory and
plotas we explore the relation between literature and history, between
historicalnoveland truth;and discuss whatitmeans toimaginatively and
critically engage with the past. Readings willinclude novels by writers
such as lhsan Oktay Anar, Mathias Enard, Jason Goodwin, Nedim Gursel,
Barbara Nadel,and Orhan Pamuk.
CrossListed Courses
COMPLIT309A MURDER, MYSTERY

Grading Basis
ROP - LetterorCredit/No Credit

AND MEMORY

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 5

This course hasbeenapproved Doesthiscoursesatisfythe
forthe following WAYS University Language
Aesthetic and Interpretive Inquiry  Requirement?

(AN) No
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COMPLIT10N - Shakespeare and Performanceina
Global Context

Course Description

Preference to freshmen. The problem of performance including the
performance ofgenderthrough the plays of Shakespeare.In-class
performances by students ofscenes from plays. The history oftheatrical
performance. Sources include filmed versions of plays,and readings on
the history ofgender, genderperformance, and transvestite theater.
Note:To be eligible for WAYS credit, you musttake the course fora Letter
Grade.

Grading Basis

ROP - LetterorCredit/No Credit

Units Course

Min Max Component Enrollment
3 3 SU Intro Seminar-Optional?
Course Total Units Freshman No

Repeatablefor Allowedfor
Degree Credit? Degree Credit
No 3

Simple Requisites

COMPLIT 10N Prerequisite
Type
Prerequisite

COMPLIT 10N Prerequisite
Enrollment limited to undergraduate students.
AdditionalComments:

This course hasbeenapproved Doesthiscoursesatisfythe

forthe following WAYS UniversityLanguage
Aesthetic and Interpretive Inquiry  Requirement?
(AlN) No

COMPLIT10SC - The Cult of Happiness: Pursuing
the Good Life in America and China

Course Description

Whatis happiness? Might writing yourown (mock) obituary help you find
happiness? Whatelse canyou do to be happy? Whathas happiness to do
with the good life? Does happiness define the meaning and purpose of
life for people everywhere? In this course, we combine reading,
discussion, group activity, and fieldtrip to figure out, collectively overthe
course of 2.5 weeks, whathappinessis allabout. We considerwhat
philosophers, psychologists, anthropologists, neuroscientists, writers,
and artists have to say abouthappiness and reflecton its relationship to
wealth, wisdom, health, love, pleasure,justice, community, spirituality,
and mortality. We give equalweightto Chinese and Western sources and
interrogate deeply held assumptions through the lens ofcross-cultural
inquiry. During the summer, students read a noveland a populartreatise.
In September, we review these texts and place them alongside scholarly
works, movies, shortfiction,and socialcommentary as we interrogate
the chimera ofhappiness.In addition, we will experiment with
meditation, short-form life writing (including mock obituaries!),and
service-learning. We meetdaily forlectures and seminardiscussion.
Students submitthree shortreflective papers and three online
commentaries,andinsmallgroups make an oral presentationanddo a
creative exercise.

CrossListed Courses Grading Basis

CHINA10SC THE CULT OF HAPPINESS RLT - Letter (ABCD/NP)

Units Course

Min Max Component Enrollment
2 2 Sophomore Optional?
Course TotalUnits College Seminar No

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 2
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COMPLIT111K - From Colonialism to K-pop: Race
and Genderin South Korean Culture

Course Description

Some may associate South Korea with the following: BTS, North Korean
nukes,Samsung,Hyundai, Squid Games. Some may repeatwhatSouth
Korea has said aboutitself: thatitis racially homogenous,an ethnic
community thatcan trace theirancestry back5000 years. Some may
wonderhow a country thatis often perceived as Christian and
conservative developed pop culture like K-pop, orqueersubcultures, or
feministactivism. This class willuse South Korea as a case study to think
historically and geographically aboutrace and genderthrough the
following topics: when did racialdiscourses begin to emerge in Korea?
Whathave been South Korea's significantencounters with the figure of
the Otherinits modern history? How were women implicated in the
changing landscape ofcolonial Korea, the Korean War, Korea's Vietnam
Warexperience,and compressed modernization? How have the influxof
migrantlaborand North Korean refugees impactedideas aboutrace in
South Korea? And finally, what does K-pop tellus about shifting South
Korean views ofrace and gender? The primary materials that we will
analyze willbe drawn from Korean fiction, film,and media in translation.
CrossListed Courses

FEMGEN111A GENDERRACEIN S
KOREAN CULTUR, KOREA222 GENDER
RACEIN S KOREAN CULTUR,
KOREA111 GENDER RACEIN S KOREAN
CULTUR,CSRE111A GENDERRACEIN S

Grading Basis
ROP - LetterorCredit/No Credit

KOREAN CULTUR

Units Course Enrollment
Min Max Component Optional?
4 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

This course hasbeenapproved forthe following WAYS
Aesthetic and Interpretive Inquiry (All), Exploring Difference and Power
(EDP)

COMPLIT111Q - Texts and Contexts:
Spanish/English Literary Translation Workshop
Course Description

The Argentinian writerand translator, Jorge Luis Borges,once said,
"Cada idioma es unmodo de sentireluniverso." How are modes of
feeling and perception translated across languages? How does the
historical context ofa work condition its translation into and outofa
language? By the end ofthe term, you willhave carried outand received
feedbackona literary translation project ofyourown choosing.
Discussion topics may include:the importance ofregister, tone,and
audience;the gains,in addition to the losses, thattranslations may
introduce;the role ofideologicaland social-political elements;
comparative syntaxes, morphologies,and semantic systems. Taughtin
Spanish.Enrollmentlimited. Preference given to those minoring in
Translation Studies.

CrossListed Courses

DLCL111Q TRANSLATION
WORKSHOP, ILAC111Q TRANSLATION

Grading Basis
RLT - Letter (ABCD/NP)

WORKSHOP

Units Course

Min Max Component Enrollment

3 5 SUIntro Seminar-Optional?
Soph N

Course TotalUnits ophomore °

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

Simple Requisites

COMPLIT 111Q Prerequisite
Type
Prerequisite

COMPLIT 111Q Prerequisite

Enrollment limited to undergraduate students.

AdditionalComments:

This course hasbeenapproved forthe following WAYS
Aesthetic and Interpretive Inquiry (All), Creative Expression (CE)
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COMPLIT114 - Masterpieces: Kafka

Course Description

This class willaddress majorworks by Franz Kafka and consider Kafka as

amodernistwriterwhose work reflects on modernity. We willalso
examine the role ofKafka's themes and poetics in the work of
contemporary writers.

CrossListed Courses Grading Basis

GERMAN150 MASTERPIECES: KAFKA, ROP - LetterorCredit/No Credit
JEWISHST145 MASTERPIECES: KAFKA,

GERMAN350 MASTERPIECES: KAFKA,

COMPLIT350 MASTERPIECES: KAFKA

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? DegreeCredit
No 5

COMPLIT116M - 'From New Orleans to Jerusalem':
Bob Dylan and the History of Song as Literature
Course Description

Why do people take Bob Dylan so seriously? Why - since the beginning of
his career-have interviewers asked him ifhe sees himselfprimarilyas a
singeroras a poet? And why did he win the Nobel Prize in Literature? In
this class we willtravelbackin time, through medieval Europe and Song
Dynasty China to ancientGreeklyric and the Bible, to grapple with the
historicaland comparative dimensions ofthese questions. Bob Dylan will
be ourjumping-off pointin a questto understand the blurry, ever-shifting
lines between mere 'song'and lofty 'literature.'

CrossListed Courses Grading Basis

FRENCH116M SONG AS LIT, ROP - LetterorCredit/No Credit
ITALIAN116M SONG AS LIT

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
No 5

No Requirements
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Stanford University

COMPLIT117P - Postmodern and Contemporary
American Poetry

Course Description

An introduction to postmodern American poetry, with a view towards
cross-lingualand cross-culturalcontactzones in the hemispheric
Americas.We willexamine in detailthe poetry of Wallace Stevens, W.H.
Auden, Robert Frost, Frank O'Hara, Elizabeth Bishop, John Ashbery,and
Gwendolyn Brooks,among others. We willalso considerhow these might
offera comparative framework, in the study of poets like Pablo Neruda
and Octavio Paz. We willexplore how these poets' works intersect with
andinfluence broaderpoetic and historical contexts. In parallel, we will
gainanunderstanding ofvarious schools of poetic criticism as they relate
to the poems,analyzing how critical perspectives have evolved and
shaped the interpretation of poetry overtime.

Grading Basis

ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

COMPLIT119 - The Turkish Novel

Course Description
In this course, we will survey the evolution ofthe Turkish Novel, tracing its
developmentfrom the late 19th-century Ottoman modernization through
the early 20th-century Republican era to its contemporary forms. Our
exploration willencompass various dimensions ofthe Turkish novel,
including its emergence and popularity as a literary form, periodization,
and canonicalworks. We'llexamine a diverse range of subgenres such as
allegorical, feminist, historical, political, republican, nature,and
modernistnovels, following a chronologicaltrajectory,and delve into its
aesthetic,ideological,and socialaspects. Discussions willbe conducted
in English,and students will have the option to read the primary sources
in Turkish or English.
CrossListed Courses
COMPLIT319 THE TURKISH NOVEL

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 5

COMPLIT118 - The Gothic in Literature and
Culture

Course Description

This course introduces students to the majorfeatures of Gothic narrative,
aform thatemerges atthe same time as the Enlightenment,and that
retains its powerinto ourpresent. Surveying Gothic novels,as wellas
novellas and shortstories with Gothic elements, we willlearn aboutthe
defining features ofthe form and investigate its meaning in the cultural
imagination. Gothic narratives, the course willsuggest, examine the
powerofirrationalforcesinasecularage:forces thatrange from barbaric
human practices, to supernatural activity, to the re-enchantment of
modern existence. We willalso considerthe importance for Gothic
authors and readers ofthe relation among narrative. spectacle and the
visualarts. Primary works may include Ann Radcliffe's &lt;e&gt;The
Italian, Jane Austen's NorthangerAbbey&lt;/e&gt;, Victor Hugo's
&lt;e&gt;The Hunchback of Notre Dame&lt;/e&gt;, E.T.A. Hoffman's
&lt;e&gt;The Sandman&lt;/e&gt;, Mary Shelly's
&lt;e&gt;Frankenstein&lt;/e&gt;, and EdgarAllen Poe's &lt;e&gt;The
Narrative of Arthur Gordon Pym&lt;/e&gt;. We may also do a section on
vampires,including Bram Stoker's &lt;e&gt;Dracula&lt;/e&gt;, and its
remake in film by F.W. Murnau and WernerHerzog. Critical selections by
Edmund Burke, Sigmund Freud, Walter Benjamin, MichelFoucault,and
Terry Castle,among others.

CrossListed Courses Grading Basis
ENGLISH138EGOTHICIN LITERATUREROP - Letteror Credit/No Credit

& CULTURE, ENGLISH238EGOTHICIN

LITERATURE& CULTURE

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

COMPLIT11Q - Shakespeare, Playing, Gender

Course Description

Preference to sophomores. Focus is on severalofthe bestand lesser
known plays of Shakespeare,ontheatricaland otherkinds ofplaying,and
onambiguities ofboth genderand playing gender.

Grading Basis

ROP - LetterorCredit/No Credit

Units Course

Min Max Component Enrollment

3 3 SU Intro Seminar-Optional?
. Soph N

Course TotalUnits ophomore °

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 3

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry  Requirement?
(All) No

Does this course satisfythe
University Language
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Stanford University

COMPLIT121 - Poems, Poetry, Worlds

Course Description

Whatis poetry? Why does itmatter? How does itspeakin many voices to
questions ofhistory, society,and personalexperience? Readings will
considerpoetry as a cross-culturalway ofthinking, through feeling, form,
invention,sound,and language. The poetry ofseveralcultures will be
considered in comparative relation to that ofthe English-speaking world
andin lightofclassicand more recenttheories ofpoetry.

Grading Basis

RLT - Letter (ABCD/NP)

Units Course Enrollment
Min Max Component Optional?
5 5 Seminar No

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
No 5

This course hasbeenapproved forthe following WAYS
Aesthetic and Interpretive Inquiry (All)

COMPLIT122A - Radical Poetry: The Avant-gardein
Latin America and Spain

Course Description

The firstfew decades ofthe 20th century ushered in a dynamic literary
and aestheticrenewalin Spain and Latin America. Young poets soughta
radicalchange inresponse to a rapidly changing world,one marked by
the horrors of World Warland the rise ofa new technologicalurban
society. This course will focus on the poetry and attendant manifestos of
movements such as Creacionismo, Ultraismo, Estridentismo,
Surrealismo and other-ismos. How did the European avant-garde (e.g.
Futurism,Dada,and Surrealism) inform such aesthetic turns? In what
ways did poetry assimilate modern visualculture while questioning
established poetics? Authors may include Aleixandre, Borges, Cansino-
Assens,G.Diego,G.de Torre, Huidobro, Larrea, Lorca, Maples Arce,
Neruda, Tablada,and Vallejo. Taughtin Spanish.

COMPLIT122 - Literature as Performance:

Course Description

Focus is on the evolution ofdramatic literature through some ofits great
milestones from antiquity to present. Readings include selected plays
(alongside video recordings/film adaptations) and secondary works on
theaterand performance. Through readings, discussion,and written
work, students willanalyze theateras an embodied genre thatmoves in
time,space and thought. Works by Sophocles, Shakespeare, Chekhov,
Beckett, Ibsen, Hansberry, Williams, and Soyinka.

Grading Basis

RLT - Letter (ABCD/NP)

Units Course Enrollment

Min Max Component Optional?

5 5 Discussion Yes

Course Total Units Course Enrollment

Repeatablefor Allowed for Component Optional?
Seminar No

Degree Credit? Degree Credit
No 5

Does this course satisfythe University Language Requirement?
No

COMPLIT123-The Novel

Course Description

The novelhas been defined as the kind of writing thatemerges from "a
world from which God has departed" (Lukacs Theory ofthe Novel). From
this perspective, the theme ofthe novelis then limited to the individual,
as opposed toawhole community, as in epic. Historically, the novel
originates in the tension between the world ofromance and that of
reality, with Cervantes's Don Quijote as its primary instance,and irony is
the determining and organizing principle ofthe novel's form.In our
course,we willread a range of novels from early modern Spain and
continental Europe;theories ofthe novel; 19th-century realism;
modernistand postmodern experiments;and the contemporary avant
gardes ofthe world, including especially writings from the hemispheric
andtransnational Americas and the GlobalSouth. Through ourreadings
we willdetermine whatnovels are,whatthey are for,how should we read

CrossListed Courses
ILAC122A RADICAL POETRY

Units

Min Max

3 5

Course Total Units
Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry
(All)

Grading Basis
ROP - LetterorCredit/No Credit

Course Enrollment
Component Optional?
Seminar No

Does this course satisfythe
UniversityLanguage
Requirement?

No

them,and how do novelhelpin constituting a world.

CrossListed Courses

DLCL143 THENOVEL

Units

Min Max

5 5

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

Thiscourse hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry
(All)

Grading Basis
RLT - Letter (ABCD/NP)

Course Enrollment
Component Optional?
Seminar No

Does this course satisfythe
University Language
Requirement?

No
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Stanford University

COMPLIT123A - Resisting Coloniality: Then and
Now

Course Description

Whatare the differentshapes that Western colonialism took overthe
centuries? How did people resistthe symbolicand materialoppressions
engendered by such colonialistendeavors? This course offers a deep
dive into history ofthe emergence of Western colonialism (alt: Spanish
and Portuguese empires) by focusing on literary and culturalstrategies of
resisting coloniality in Latin America, from the 16th century to the present.
Students willexamine critiques ofempire through a vastarray ofsources
(novel, letter,shortstory,sermon, history, essay), spanning from early
modern denunciations ofthe oppression ofindigenous and enslaved
peoples to modern Latin American answers to the three dominant
cultural paradigms in post-independence period: Spain, France,and the
United States. Through an examination of differentmodes ofresistance,
students will learn to identify the relation between Western colonialism
and the discriminatory discourses thatdivided people based on their
class,gender, ethnicity,and race,and whose effects are stillimpactful for
many groups of people nowadays. Authors mayinclude IsabelGuevara,
Catalina de Erauso, elInca Garcilaso, SorJuana, Simén Bolivar, Flora
Tristan, Silvina Ocampo, Jorge Luis Borges,and Gabriel Garcia Marquez.
Taughtin Spanish.

CrossListed Courses
ILAC123A RESISTING COLONIALITY

Units

Min Max

3 5

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry
(All), SocialInquiry (SI)

Grading Basis

ROP - LetterorCredit/No Credit
Course Enrollment
Component Optional?
Seminar No

Does this course satisfythe
UniversityLanguage
Requirement?

No

COMPLIT125J - Tokyo, Kyoto, Osaka and Beyond:
Place in Modern Japan

Course Description

From the culturally distincturban centers of Tokyo, Kyoto,and Osaka to
the sharp contrasts between the southernmostand northernmost parts
of Japan, modern Japanese literature and film presentrich
characterizations of place thathave shaped Japanese identities atthe
national,regional,and locallevels. This course focuses attention on how
these settings operate in key works ofliterature and film, with an eye
toward developing students' understanding ofdiversity within modern
Japan.FORUNDERGRADS: This course mustbe taken fora minimum of3
units and a lettergrade to be eligible for Ways credit

CrossListed Courses Grading Basis

JAPAN125 PLACEIN MODERN JAPAN, RLT - Letter (ABCD/NP)

JAPAN225 PLACE IN MODERN JAPAN

Units Course Enrollment
Min Max Component Optional?
2 5 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 5

This course hasbeenapproved Doesthiscoursesatisfythe
forthe following WAYS University Language
Aesthetic and Interpretive Inquiry  Requirement?

(All), Exploring Difference and Power No
(EDP)
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Stanford University

COMPLIT 126 - Persian Poetry: Text, Space, and
Image

Course Description

Featuring severalsessions led by distinguished artist Ala Ebtekar, this
course traces the nexus ofword and image across a millennium of
Persian poetry.Ouraim is to look athow texts have been represented
throughimages and enacted in public performances, from the tenth
century to the present. Topics will range from high to popularculture and
include the visualrepresentation ofnarrative inilluminated manuscripts,
the function ofcalligraphy on sacred and profane buildings, the
performance of poetry in mediaevalcourts, the use ofimages in dramatic
tellings ofthe nationalepic,and the practice ofdivination by books. What
kinds of space are created in these differentinstances oftextandimage
coming together? Whatdoes itmean forourunderstanding - and
experience - ofhistory ifverses from the 13th or 14th century are inscribed
onthe interioroftaxi cabs thatnavigate through the contemporary
Iranian city? And how does an ancienttextcome alive in a performance
thatseeks torecreate the space ofits origin? These are some ofthe
questions thatwill be explored through an examination of primary
sources (both texts and images) as wellas theoreticalanalyses.
CrossListed Courses
ARTHIST406A TEXT, SPACE,AND
IMAGE, COMPLIT226 TEXT, SPACE,
AND IMAGE, ARTHIST206A TEXT,
SPACE,AND IMAGE

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 5

This course hasbeenapproved Doesthiscoursesatisfythe
forthe following WAYS UniversityLanguage
Aesthetic and Interpretive Inquiry  Requirement?

(A1) No

COMPLIT126C - Literature, Data, and Al

Course Description

Whatkind ofdata is literature? What different methods are available to
scholars who work with it,and whatare the philosophicalassumptions
thatunderpin those methods? In this course, we willsurvey majorcritical
approaches to literature from the lastcentury as wellas emerging
methods from the digital humanities, and try them outforourselves.
Students will construct theirown portfolio oftexts and each week they will
(re)analyze them using a differentapproach;they will record their
findings and reflecton theirexperiences in a weekly log. The course will
comprise asynchronous activities (lectures, presentations,assignments,
readings) and one synchronous meeting perweekto discuss the
readings.Approaches mayinclude: formalism, structuralism, Marxism,
psychoanalysis, critical approaches to identity and performance (gender,
race,sexuality and disability), network analysis, topic modeling,
stylometry,and word embeddings. No prior programming knowledge is
expected. This course willnot offerdetailed training in computational
analysis;rather, the focus will be on the theoreticalimplications of
computationaltools.Allreadings will be in English.

Grading Basis

ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 5

This course hasbeenapproved Doesthiscoursesatisfythe
forthe following WAYS University Language
Aesthetic and Interpretive Inquiry  Requirement?

(All) No
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Stanford University

COMPLIT127 - Adventures in Skepticism

Course Description

Since Descartes' famous decision to doubtwhathe could notprove, the
problem ofknowledge has vexed philosophy, psychology, and literature.
Whatdo we know forcertain? How does this certainty (oruncertainty)
relate to whatwe believe, whatwe desire, whatwe fear? And ifall
knowledge is subjectto doubt, then how do we ground ourselves in the
world? Do knowledge and identity depend on a metaphysical God? Do
they derive from human reason orfrom an autonomous interiority? Oris
"the self"thatseeks certainty itselfa misunderstanding, merely an effect
oflanguage, ofhistory, of narrative, orofthe unconscious? This course
surveys the modernera's search forcertainty, focusing on a few major
works of European literature, raising issues thatstillinform ourdaily
experience:the instability oflanguage;the fragmentation (or multiplicity)
ofidentity; the vicissitudes ofthe body; and the disruptions oflove.
Readings may include Descartes, Shakespeare, Mary Shelley, Nietzsche,
Dostoevsky,and Virginia Woolf.

Grading Basis

ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

COMPLIT127B - The Hebrew and Jewish Short
Story

Course Description

Shortstories from Israel, the US and Europe including works by Agnon,
Kafka, Keret, Castel-Bloom, Kashua, Singer,Benjamin, Freud, biblical
myths and more. The class willengage with questions related to the
shortstory as a literary form and the history ofthe shortstory. Reading
anddiscussionin English. Note: To be eligible for WAYS credit, you must
take the course fora Letter Grade.

CrossListed Courses Grading Basis

JEWISHST147B THESHORT STORY  ROP - LetterorCredit/No Credit
Units Course Enrollment
Min Max Component Optional?

3 5 Seminar No

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
No 5

This course hasbeenapproved Doesthiscoursesatisfythe

forthe following WAYS University Language
Creative Expression (CE), Aesthetic Requirement?
and Interpretive Inquiry (All) No
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Stanford University

COMPLIT132A - Nostalgia as a Global Form

Course Description

The course will explore the waves ofnostalgia thathave sweptthe globe
inthe pastdecades. We willlook atcontemporary expressions of
nostalgia across different media, including literature, cinema, art, spoken
word, streetartand socialmedia. We willexamine nostalgic narratives
related to a variety of culturalphenomena such as exile, migration,
colonialism, globalization and technologicaladvancements. We will
focus on case studies from various countries such as Israel, the former
Soviet Union, India and the UK, and explore them in theirspecific cultural

context, while also exploring nostalgia as a globaltrend of Late Modernity.

Ourreadings willbe accompanied by fundamentaltheoreticaltexts on
nostalgia, including writings by Svetlana Boym, Fred Davis, Zygmunt
Baumanand others.

Grading Basis

ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 3 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 3

COMPLIT133 - Literature and Society in Africa and
the Caribbean

Course Description

This course provides students with anintroductory survey ofliterature
and cinema from Francophone Africa and the Caribbean in the 20th and
21stcenturies. Students willbe encouraged to considerthe geographical,
historical,and political connections between the Maghreb, the
Caribbean, and Sub-Saharan Africa. This course willhelp students
improve theirability to speak and write in French by introducing students
to linguistic and conceptualtools to conductliterary and visualanalysis.
While analyzing novels and films, students willbe exposed to a diverse
numberoftopics such as nationaland culturalidentity, race and class,
genderand sexuality, orality and textuality, transnationalism and
migration, colonialism and decolonization, historyand memory, and the
politics oflanguage. Readings include the works of writers and
filmmakers such as Aim Csaire, Albert Memmi,Ousmane Sembne, Lela
Sebbar,Mariama B, Maryse Cond, Dany Laferrire, Mati Diop, and special
guest;onora Miano. Taughtin French. Students are encouraged to
complete FRENLANG 124 orsuccessfully testabove this levelthrough the
Language Center. This course fulfills the Writing in the Major (WIM)
requirement.

CrossListed Courses

FRENCH133 FRANCOPHONELIT-
AFRICA & CARIB, JEWISHST143
FRANCOPHONELIT-AFRICA & CARIB,
AFRICAAM133 FRANCOPHONELIT-
AFRICA & CARIB,COMPLIT233A
FRANCOPHONELIT-AFRICA & CARIB,
CSRE133EFRANCOPHONELIT-AFRICA

Grading Basis
ROP - LetterorCredit/No Credit

& CARIB

Units Course Enrollment
Min Max Component Optional?
4 4 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 4

This course hasbeenapproved

forthe following WAYS

Exploring Difference and Power (EDP)Requirement?
No

Does this course satisfythe
UniversityLanguage
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Stanford University

COMPLIT134A- Classics of Persian Literature

Course Description
Why do poems that were written hundreds ofyears ago still capture the
imagination? How is love configured in the texts ofa distant culture? Who
sings the tales and who are the heroes? This course offers an introduction
to the centralworks of Persian literature, from the 10th century to the
present,across the genres ofepic,romance, lyric,and novel. As we
become acquainted with texts from a millennium ofliterary history, we
willtouch upon questions of performance (music and dance), storytelling,
profane and divine love, the nature of spiritual quests, the development
ofnarrative and poetic form, the formaland ethicalaspects oftranslation,
and, finally,the meaning of modernity in a non-Western context. Readings
include:the Book ofKings by Ferdowsi (d.1020); Layla and Majnun by
Nezami(d.1209); The Conference ofthe Birds by Attar (d.1221); selections
from the Masnaviand Divan ofRumi(d.1273); the Rose Garden by Sa " di
(d.1292), selections from the Divan ofHafez (d.1390); The Blind Owl by
Sadegh Hedayat(d.1951);and selected modern poems. Taughtin
English.

CrossListed Courses
COMPLIT234 CLASSICS OF PERSIAN

Grading Basis
ROP - LetterorCredit/No Credit

LITERATURE

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved Doesthiscoursesatisfythe

forthe following WAYS UniversityLanguage
Aesthetic and Interpretive Inquiry  Requirement?
(All) No

COMPLIT135 - From Maize to Al: The Nonhuman
From Pre-Columbian Times to the Present

Course Description

This course is structured thematically around the conceptofthe
nonhuman from pre-Columbian times to the present. In each unit, we
explore texts authored by differentIndigenous groups during early
colonialtimes,and we progress to contemporary writing aboutthe
nonhuman. The units covera wide range oftopics including plants,
earthquakes,the underworld,nonhuman animals, maize, water,Al,and
ghosts. This study ofthe nonhuman offers students a comprehensive
understanding ofthe impactofcolonialism and coloniality on climate
change.We engage with a diverse array oftexts, including codices such
as the Codexde la Cruz-Badiano, CodexTelleriano-Remensis, Codex
Vaticanus-Latinus A, the PopolVuh,and Guaman Poma's chronicles. We
alsoread works by contemporary Indigenous authors such as Yasnaya
Elena AguilarGil, Kali Fajardo-Anstine, Natalie Diaz, Ruperta Bautista,and
Irma Pineda, as wellas non-Indigenous authors from the hemisphere,
like Maricela Guerrero, Eleni Sikelianos, CD Wright, Jazmina Barrera, Yuri
Herrera,and Maria Melendez. The course also includes anintroduction to
pictographic reading of Nahua texts (Classical Nahuatl).

CrossListed Courses Grading Basis

COMPLIT235 MAIZETO Al: THE ROP - Letteror Credit/No Credit
NONHUMAN

Units Course Enrollment
Min Max Component Optional?

3 5 Seminar No

Course TotalUnits

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements
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COMPLIT138 - Literature and the Brain

Course Description

How does fiction make us betteratreading minds? Why do some TV
shows getus to believe two contradictory things atonce? And can
cognitive biases be a writer's bestfriend? We'llthink aboutthese and
otherquestions in the lightofcontemporary neuroscience and
experimental psychology, with the help of Song of Solomon (Toni

Morrison), Madame Bovary (Gustave Flaubert),season 1 of Westworld
(Lisa Joy/Jonathan Nolan),and shortreadings from writers like Louise
Gliick, Jorge Luis Borges, Virginia Woolf,and Marcel Proust. We'llalso ask
whatwe see when we read; whetherthe language we speak affects the
way we think; and why different people reactdifferently to the same book.

Plus:is free will a fiction, orwere you justforced to say that?
CrossListed Courses Grading Basis
FRENCH118 LITERATUREAND THE ROP - LetterorCredit/No Credit
BRAIN, COMPLIT238 LITERATUREAND

THEBRAIN, ENGLISH218 LITERATURE

AND THE BRAIN, ENGLISH118

LITERATUREAND THE BRAIN,

FRENCH218 LITERATUREAND THE

BRAIN, PSYCH118F LITERATUREAND

THEBRAIN, PSYC126 LITERATURE

AND THE BRAIN

Units Course Enrollment
Min Max Component Optional?
3 3 Discussion Yes

Course Total Units Course Enrollment
Repeatablefor Allowed for Component Optional?
Degree Credit? Degree Credit Lecture No

No 3

This course hasbeenapproved Doesthiscoursesatisfythe
forthe following WAYS UniversityLanguage
Aesthetic and Interpretive Inquiry  Requirement?

(All) No

COMPLIT139A - Jaguars and Labyrinths: A Survey
of South American Short Fiction

Course Description

10 South American shortstories in 10 weeks. We will read tales ofjaguars
and octopuses, labyrinthic cities and eerie parks, magicians and
mediums, time loops and spatialstretches. Each ofthe works will offera
unique insightinto South American literature, history, and culture. We will
focus on 20th and 21st century stories thatdealwith the future oftechno-
science, the interaction between Western and indigenous worldviews,
the intersection offiction and reality, the relation between the human and
the non-human, and the ecologicalplanetary crisis. Authors include
Clarice Lispector, Roberto Bolafio, Jorge Luis Borges, Julio Cortazar, Jodo
Guimardes Rosa, Vilém Flusser,and Conceigdo Evaristo. Taughtin
English, no previous knowledge of Spanish and Portuguese required.
Note: Students with a background in Portuguese and/or Spanish may use
this course as a platform to enhance theirlinguistic proficiency and their
close-reading skills in the targetlanguages.

CrossListed Courses Grading Basis

ILAC139 JAGUARS AND LABYRINTHS ROP - Letteror Credit/No Credit
Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5
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COMPLIT140 - The Pen and the Sword: A Gendered
History

Course Description

As weapons,the pen and the sword have been used to wound, punish,
and condemn as wellas to protect, liberate,and elevate. Historically
entangled with ideals ofheroism, nobility, and civility, the pen and the
sword have been the privileged instruments of men. Yet, throughout
history,women have picked up the pen and the sword in defense,
despair,and outrage as wellas with passion, vision,and inspiration. This
course is dedicated to them, and to study ofworks on love, sex,and power
thatarticulate female experience.Inourreadings and seminars, we will
encounterrealand fictive women in theirown words and in narrations
and depictions by others from classicalantiquity to the present, with a
specialfocus onthe Renaissance and on the twentieth and twenty-first
centuries. Touching on such topics as flattery and slanderthrough the
study of misogynistic, protofeminist,and feminist works in the early
modern and modern periods in various European literary traditions, we
willconsiderquestions oftruth and falsehood in fiction and in life. Course
materials spanavariety genres and media, from poetry, letters,
dialogues, public lectures, treatises, shortstories,and drama to painting,
sculpture, music,and film works regarded for theiraesthetic, intellectual,
religious,social,and political value and impact.

CrossListed Courses
ITALIAN141 THEPEN AND THE
SWORD: GENDER, FEMGEN141B THE
PEN AND THESWORD: GENDER,
HISTORY261P THEPEN AND THE
SWORD: GENDER

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

This course hasbeenapproved forthe following WAYS
Aesthetic and Interpretive Inquiry (All)

COMPLIT141 - Songs of Love and Longing

Course Description

This course willtake us on a journey from the Balkans to South Asia as we
explore the nexus of poetry and song practiced by bards across a vast
geographicand culturalspace. Specifically, we will survey the Persianate
genre ofghazallyric, the storytelling traditions of Central Asia, the
spiritualconcertofcertain Sufiorders, the mysticalpoems and music of
Aleviashiks in Turkey and the Balkans, the life and legend of Armenian
poet-composerSayatNova, the spiritual practices ofthe Kurdish Ahl-e
Haqqin Iran,the artforms ofkhyaland gawwaliin India and Pakistan,and
the syncretistic mysticism ofthe Bauls of Bengal. Students willengage in
listening exercises, analysis ofcinematic examples,and a comparison
with the European troubadourtradition. There are no prerequisites for
this course apartfrom a desire to engage with poetry as an existential
performance. Taughtin English.
CrossListed Courses
COMPLIT241B SONGS OF LOVEAND
LONGING, MUSIC183F SONGS OF
LOVEAND LONGING, MUSIC283F
SONGS OF LOVEAND LONGING

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 5

This course hasbeenapproved Doesthiscoursesatisfythe
forthe following WAYS University Language
Aesthetic and Interpretive Inquiry  Requirement?

(AN) No
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COMPLIT142 - The Literature of the Americas

Course Description

This course will focus on identifying moments of continuity and

discontinuity in the literatures ofthe Americas, both in time and space.

We willlook ata wide-range ofliteratures ofthe Americas in comparative

perspective,emphasizing continuities and crises thatare common to

North American, CentralAmerican,and South American literatures, from

the colonial period untiltoday. Topics include the definitions of such

concepts as empire and colonialism, the encounters between

worldviews of European and indigenous peoples, the emergence of

creole andracially mixed populations, slavery, the New World voice,

myths ofAmerica as paradise orutopia, the coming ofmodernism,

twentieth-century avant-gardes, and distinctive modern episodes in

unaccustomed conversation with each other.

CrossListed Courses
ENGLISH172ETHE LITERATUREOF
THEAMERICAS,AMSTUD142 THE
LITERATUREOF THEAMERICAS,
CSRE142 THELITERATUREOF THE
AMERICAS

Units

Min Max

5 5

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry
(A1)

Grading Basis
RLT - Letter (ABCD/NP)

Course Enrollment
Component Optional?
Discussion Yes
Course Enrollment
Component Optional?
Seminar No

Does this course satisfythe
UniversityLanguage
Requirement?

No

COMPLIT144 - The ldea of the "Poetic": Poetry
and Other Arts in the Twentieth Century

Course Description

In this course, we willexplore the relationship between poetry and other
artforms.Whatdoes itmeantosaythatsomethingis "poetic," especially
when we are talking abouta non-poetic genre orartistic medium. s the
"poetic"a formalfeature? An aesthetic quality? A stylistic choice? Ora
mode ofcreative faculty? And does the way we talk aboutthe "poetic"
inform us ofsomething about poetry itself? Togetherwe willread
narrative prose, photographs, films, paintings,and of course, poetry itself.
Authors and artists we study mightinclude Rainer Maria Rilke, PaulKlee,
FeiMing, Virginia Woolf, Paul Celan, Pier Paolo Pasolini,Michelango
Antonioni,Andre Tarkovsky, W.G Sebald, Jia Zhangke,and Gerhard
Richter.

Grading Basis

ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements
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COMPLIT 145 - Reflections on the Other:
Literature from the Palestinian-Israeli Conflict

Course Description

How the Otheris viewed in literature, film,and essays about the conflict.

The course willinclude guestlectures on the historical, political,and

sociologicalforces thathave shaped the writer's views and reception.

This course mustbe taken fora minimum of3units and a lettergrade to

be eligible for Ways credit.
CrossListed Courses
JEWISHST106 REFLECTION ON THE
OTHER, CSRE145A REFLECTION ON
THEOTHER

Units

Min Max

2 3

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
No 3

This course hasbeenapproved
forthe following WAYS
Exploring Difference and Power
(EDP), Aesthetic and Interpretive
Inquiry (All)

Grading Basis
ROP - LetterorCredit/No Credit

Course Enrollment
Component Optional?
Seminar No

Does this course satisfythe
UniversityLanguage
Requirement?

No

COMPLIT145C - Narratives of Enslavement

Course Description

Widely dispersed narratives by and aboutenslaved persons are ourfocus.
We'llexplore the conceptof'slave narrative' by comparing texts from the
ancientMediterranean, the Cape ofGood Hope, West Africa and the
United States. We'llconsiderfamous autobiographies alongside less
familiarmaterialsuch as courttrialrecords. Whatare the affordances,
whatare the limits ofsuch narratives as historicalevidence? What
notions ofenslaved experience emerge? How close can we come to
understanding the experiences ofthe enslaved? How different do such
experiences seem when compared across time and space? Note:
graduates and advanced undergraduates wishing to read original Greek
and Latin texts should registerfor Reading Greekand Roman Slavery
(Classics 142/242) in addition.
CrossListed Courses
CLASSICS145 NARRATIVES OF
ENSLAVEMENT, CLASSICS245
NARRATIVES OF ENSLAVEMENT,
AFRICAAM145 NARRATIVES OF

Grading Basis
RLT - Letter (ABCD/NP)

ENSLAVEMENT

Units Course Enrollment
Min Max Component Optional?
5 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements
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COMPLIT 148 - Transcultural Perspectives of
South-East Asian Music and Arts

Course Description

This course willexplore the links between aspects of South-EastAsian
cultures and theirinfluence on modern and contemporary Western art
and literature, particularly in France; examples ofthis influence include
Claude Debussy (Gamelan music), Jacques Charpentier (Karnatak
music), Auguste Rodin (Khmerart) and Antonin Artaud (Balinese theater).
Inthe course ofthese interdisciplinary analyses - focalized on musicand
dance butnotlimited to it - we will confront key notions in relation to
transculturality: orientalism, appropriation, auto-ethnography, nostalgia,
exoticism and cosmopolitanism.We willalso considertransculturality
interiorto contemporary creation, through the work of contemporary
composers such as Tran Kim Ngoc, Chinary Ung and Ton-ThatTiét.
Viewings ofsculptures, marionette theater, ballet,opera and cinema will
alsoplayanintegralrole. To satisfy a Ways requirement, this course must
be taken foratleast3 units. WIM creditin Music at4 units and a letter
grade.

CrossListed Courses
MUSIC146N SOUTH-EAST ASIAN
MUSIC, FRENCH260A SOUTH-EAST
ASIAN MUSIC, MUSIC246N SOUTH-
EAST ASIAN MUSIC, COMPLIT267
SOUTH-EAST ASIAN MUSIC

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
2 4 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 4

COMPLIT149 - The Laboring of Diaspora & Border
Literary Cultures

Course Description

Focus is given to emergenttheories of culture and on comparative
literary and culturalstudies. How do we treat culture as a socialforce?
How do we go aboutreading the presence ofsocial contexts within
culturaltexts? How do ethno-racial writers re-imagine the nation as a site
with many "cognitive maps"in which the nation-state is notcongruent
with culturalidentity? How do diaspora and bordernarratives/texts strive
forcomparative theoretical scope while remaining rooted in specific local
histories. Note: This course mustbe taken fora lettergrade to be eligible

for WAYS credit.

CrossListed Courses

ILAC149 DIASPORA & BORDERLIT,
CSRE149 DIASPORA & BORDERLIT

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 5

This course hasbeenapproved Doesthiscoursesatisfythe
forthe following WAYS University Language
Exploring Difference and Power Requirement?

(EDP), Aesthetic and Interpretive No

Inquiry (All)

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry
(All)

Does this course satisfythe
UniversityLanguage
Requirement?

No
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COMPLIT154F - Fanon

Course Description
Frantz Fanon was extraordinarily prolific during his short life. He was the
twentieth century's foremosttheoristofblackness and anti-colonial
liberation, butalso a practicing research psychiatristand a revolutionary.
Today,Fanonis anessentialreference forresearch and teaching in topics
ofrace, ethnicity, gender,and sexuality. This course explores Fanon's
multiple and long-lasting legacies all while taking him on his own terms.
Course discussions will focus on texts by Fanon, with specialemphasis on
Black Skin, White Masks and The Wretched ofthe Earth,and willalso
reflectlearnings from texts and films about Fanon in addition to films
aboutthe Algerian War. We willmaintain a race and ethnicity lens
throughoutthe course,and genderand sexuality lens even when Fanon
does notexplicitly write aboutgendered orpsychosexualothers. Taught
in English.

CrossListed Courses
FEMGEN154F FANON, FRENCH154F

Grading Basis
ROP - LetterorCredit/No Credit

FANON, CSRE154F FANON

Units Course Enrollment
Min Max Component Optional?
4 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

COMPLIT155 - Rivers That Were: Latin American
Ecopoetry

Course Description

Forovera century, poetryin Latin America has been tracing the
connections between the human and the nonhuman. We willexamine
closely the ways in which such poetry registers environmental
degradation and its disproportionate impacts along axes ofrace, gender,
and class. How does such poetry unearth a history ofcolonialism and
extractivism thatcontinues to manifest socio-politically and
economically in the Latin American landscape? Whatfutures do these
eco-poetsimagine and advocate? Inits encounterwith the natural world,
poetry makes us feel: how mightitinspire us to act? Texts include works
by Mistral, Neruda, Parra, Cardenal, Pacheco, Aridjis, Calderén,and
Huenln.Taughtin Spanish.
CrossListed Courses
ILAC155 LATIN AMERICAN

Grading Basis
ROP - LetterorCredit/No Credit

ECOPOETRY

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

This course hasbeenapproved forthe following WAYS
Aesthetic and Interpretive Inquiry (All), Exploring Difference and Power
(EDP)
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COMPLIT 156 - Stories at the Border

Course Description

How authors and filmmakers representthe process ofborder-making as
a socialexperience? How do the genres in which they work shape our
understandings ofthe issues themselves? We willexplore several
differentgenres ofvisualand textualrepresentation from around the
world thatbearwitness to borderconflict - including writing by China
Miéville, Carmen Boullosa, Joe Sacco,and Agha Shahid Ali- many of
which also trouble the borders according to which genres are typically
separated and defined.
CrossListed Courses
ENGLISH155 STORIES AT THE
BORDER,GLOBAL120 STORIES AT

Grading Basis
ROP - LetterorCredit/No Credit

THEBORDER

Units Course Enrollment

Min Max Component Optional?

3 5 Discussion Yes

Course Total Units Course Enrollment

Repeatablefor Allowed for Component Optional?
Lecture No

Degree Credit? Degree Credit
No 5

This course hasbeenapproved forthe following WAYS
Aesthetic and Interpretive Inquiry (All), Exploring Difference and Power
(EDP)

COMPLIT158 - Rebelion: Black Resistance in the
Caribbean

Course Description

In 1978, Afro-Columbian artist recorded his hitsong "Rebelién," including
lines such as "esclavitud perpetua," a reference to the 1455 Romanus
Pontifex PapalBull,and lines like "No le pegue a la negra," which evince a
slave resistance based on a bond ofkinship and affection. This is an
introductory course in Caribbean history with a focus on laborand
rebellion. In this course, we will discuss slave revolts and revolutions in
the Caribbean from the beginning ofthe Transatlantic Slave trade
through present-day laborstrikes in the Caribbean. Using Caribbean
resistance music as the backdrop to many ofourdiscussions, this course
willengage with the metaphors and motifs found in riotous iconography,
such asthe machete (i.e."Elmachete de Maceo,"in Celia Cruz;s
"Guantanamera"). Revolts covered include the 1500s slave revolts in
Quisqueya, the Haitian Revolution, the 1843 La Escalera conspiracy in
Cuba, the 1831 Christmas Rebellionin Jamaica, the Cuban Ten Years War,
Little War,and present-day laborstrikes in Haitiand the Dominican
Republic. We will review and study historicalrecords, as wellas take in
archivaland musicalsources. No priorknowledge in Caribbean history is
required.

CrossListed Courses
HISTORY177C REBELION,
AFRICAAM158 REBELION

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Tatallluisa

COMPLIT157 - Time Travelin Abya Yala:
Decolonising Time

Course Description

Whatifwe saw time as malleable? In this course, we willexamine how
indigenous, latinx,and black artists manipulate experiences oftime
through music,visualart,and storytelling to reclaim theirworlds.
Understandings oftime have been used to controlthe populations of
Abya Yala (the Americas) since the beginning ofthe colonial period. But
through different culturalunderstandings oftime, experimental
bookmaking,and othermodes ofcreative expression, time can be
experienced anew. We will pay attention to how different formats for
storytelling and artalterourexperience ofthe present. We willalso
identify how differentways ofarranging events, visuals,and words
reconfigure the relationships between the past, present,and future. The
class willinclude fictionaland theoretical works by Gloria Anzaldla
(Chicana),ManuelTzoc (K'iche'), Patrick Chamoiseau (Martinique), Kency
Cornejo (ElSalvador/USA),and Dylan Robinson (Xwélmexw),amongst
others.

Cross Listed Courses
CHILATST157 TIMETRAVEL IN ABYA

Grading Basis
ROP - LetterorCredit/No Credit

YALA

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

COMPLIT15SC - Who Belongs at Stanford?
Discussions of a Different Sort of Education

Course Description

You've finished yourfirstyearofuniversity. You have taken the required
firstyearcourses,you hope you have explored enough, you are anxious
aboutchoosing a major. You know the campus fairly well,you have
perhaps made some friends, you have some sortofroutine. Butyou have
the nagging feeling that so much ofthis is simply anillusion. The question
then becomes, do you throw yourfaith, mind,and yourbody into that
illusion (everyone else seems to),ordo you risk the chance ofmissing a
step by spending some time in Sophomore College reflecting on the
immediate pastand the future, with others who have similarquestions.
Youmay feelthatthe generalizations you heardin Year1aboutliberal
education seem remote from your life experiences;you may have wished
you could have engagedin more in-depth discussions, butthatthere was
nottime orinterestin approaching the subjectmatteras you would have
wanted to. We are then faced with the veryimportant question: What
happens when 'diverse' populations are recruited to places like Stanford,
andthen askedto constrain orreshape theirdiversity forthe sake of
belonging? We willdiscuss how this small-scale exercise inintellectual
exploration canbe read as a correlate forhow individuals and societies
work. Whatkinds ofidentities, values, stories count,and which do not?
Liberalideologies and principles may sound nice, but liberalism tends to
flounderwhen presented with practicalreal-world issues like
employment, health care, police brutality, pandemics, environmental
degradation,andyes,education. There are two required texts for the
course, first,Brazilian educatorPaolo Freire's Pedagogy ofthe
Oppressed. WhatFreire proposes is a way ofteaching and learning thatis
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Lo uIide rvlawtvimiw
Repeatablefor Allowed for
Degree Credit? DegreeCredit
No 5

No Requirements

This course hasbeenapproved forthe following WAYS
Exploring Difference and Power (EDP), Sociallnquiry (Sl)

the antithesis ofwhathe calls the 'banking modelofeducation.' The
banking modelworks this way, schools depositlearning into your
account,and you withdraw itwhen you need it. Little, ifany thought, is
placed uponwhatexactly thatcurrencyis,and why it's ofany value.
Freire's pedagogy is exactly the opposite-people acttogetherto
determine theirlearning goals - whatthey wantto accomplish in the
world--negotiate how bestto arrive atthose goals. They belong to the
community because they are the creators ofthatcommunity. The second
texts are essays by the seminalBlack feministscholar, bellhooks. Author
ofmore than 30 books, hooks started life in poverty in rural Kentucky, then
won admission to Stanford,and wenton to be a prolific writer, educator,
and activist. She was deeply influenced by Freire. Ultimately, the task that
both Freire and hooks addressed was to alterthe condition ofoppression
through approaching the idea ofeducationin a radically different
manner.Allremaining readings, activities, speakers, will be the product
ofourcollective discussions come to the first day ofclass with yourideas,
thoughts,and music (see below). This summerwe willaim to do the
following: Getto know and trusteach other,and to supporteach other's
explorations, questions, tentative answers. Pause and reflecton things
thatwe feelwe have notbeen able toreally grapple with yet. Learn how
others have challenged normative ideas aboutwhatan educational
community mightlook like. Think of ways of sustaining oursupport for
eachotherinto the sophomore year.

CrossListed Courses Grading Basis
CSRE11SCWHO BELONGS AT RSN - Satisfactory/No Credit
STANFORD?

Units Course

Min Max Component Enrollment
2 2 Sophomore Optional?

. Coll Semi N
Course TotalUnits otiege semimar No

Repeatablefor Allowedfor
Degree Credit? Degree Credit
No 2

Does this course satisfythe University Language Requirement?
No
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COMPLIT161E - Narrative and Narrative Theory

Course Description

An introduction to stories and storytelling--thatis, to narrative. Whatis
narrative? When is narrative fictionaland when non-fictional? How is it
done,word by word, sentence by sentence? Mustitbe in prose? Canitbe
in pictures? How has storytelling changed overtime? Focus on various
forms, genres, structures, and characteristics ofnarrative. English majors
musttake this class for5 units.

CrossListed Courses Grading Basis

ENGLISH161 NARRATIVE & NARRATIVEROP - Letteror Credit/No Credit
THEORY

Units Course Enrollment
Min Max Component Optional?
3 5 Discussion No

Course Total Units Course Enrollment
Repeatablefor Allowed for Component Optional?
Degree Credit? Degree Credit Lecture No

No 5

This course hasbeenapproved forthe following WAYS
Aesthetic and Interpretive Inquiry (All)

COMPLIT163 - ABrief History of Now: Song and
Poetry from Sappho to Taylor Swift

Course Description

Whattechniques do singers share between traditions from antiquity to
the present? How do they produce a sense ofa momentto be seized, a
contrastbetween hope and despair,and here and now? Transhistorical,
comparative analysis oflyric modes and conventions such as
apostrophe, the desire to sing and uselessness ofdoing so,whenand
where they diverge in different lyric genres and traditions. Poets and
songwriters include Catullus, Sappho, LiQingzhao, troubadours, Dante,
Labe,Donne, Taylor Swift,Bob Dylan, SZA. Each week, students will enrich
the discussion by introducing to the class theirown suggestions of
relevantworks.

CrossListed Courses Grading Basis

FRENCH163 BRIEF HISTORYOFNOW RLT - Letter (ABCD/NP)

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

This course hasbeenapproved forthe following WAYS
Aesthetic and Interpretive Inquiry (All)
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COMPLIT 164 - Solidarity - Histories, Literatures,
Rationales

Course Description

This course studies moments in history where ordinary forms of
immediate politicalinterestgive way to a more capacious sense of
obligation and commitment. With close readings ofliterary texts we will
critique and analyze these moments to understand bettertheir
complexities and contradictions. Cases include Spanish CivilWar; South
African apartheid, Ukraine, Palestine.

CrossListed Courses Grading Basis

COMPLIT364 SOLIDARITY,CSRE164 ROP - LetterorCredit/No Credit
SOLIDARITY

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
No 5

No Requirements

COMPLIT165 - Intro to English lll: Latinx
Literature

Course Description

Emerging from the demographic, political, and culturalshifts ofthe late
twentieth century, LatinX Literature flourishes in the twenty-first century
as a hemispherically American corpus oftexts. Like both ChicanXand
Puerto Rican literatures before it, LatinX Literature emerges from various
movements forsocialjustice to challenge both the Anglo and the
Hispanic established literary traditions ofthe Americas.As a
transnational, pluralistic, heterogeneous,and dynamic category that
considers the writings ofdiverse peoples with culturalties to Latin
America residing in the U.S.,itcomplicates and transgresses the
linguistic, geopoliticaland culturalborders ofthe Americas, including
those ofthe Afro-Caribbean, Luso-Brazilian,and the Native First Nations.
Aligning itselfwith the issues, styles, and topics ofthe Global South,
LatinX Literature is a productofthe kind of 'border thinking' that critic
Walter Mignolo has described as a 'pluriversalepistemology that
interconnects the plurality and diversity ofdecolonial projects.'
Acknowledging its emergence from literaland theoreticalborderspaces
and decolonizing epistemologies, the 'X' of LatinXintentionally inflects
the linkto an origin in LGBTQI discourses signifying 'a more inclusive,
non-gender-binary designation forLatinX peoples'and as a border
literature thatarticulates heterogeneous ways ofmaking meaning.
Authors mayinclude Jesus Colén, Sandra Cisneros, Helena Maria
Viramontes, Christina Garcia, JunotDiaz, Ire “ne Lara Silva, Julia Alvarez,
Américo Paredes, Daniel Alarcdn, Francisco Goldman, Gloria Anzaldda,
Cherrie Moraga, Tato Laviera, Ernesto Quinonez, Erika Sanchez, Elizabeth
Acevedo, Luis Valdez,Lorna Dee Cervantes, Silvia Moreno-Garcia,
Fernando Flores,orOscarCésares. NOTE: English majors musttake this
class for5 units.

CrossListed Courses
ENGLISH12D LATINXLITERATURE,
FEMGEN12D LATINXLITERATURE,
CHILATST12D LATINXLITERATURE

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment

Min Max Component Optional?

3 5 Discussion No

Course Total Units Course Enrollment

Repeatablefor Allowed for Component Optional?
Lecture No

Degree Credit? DegreeCredit
No 5

No Requirements
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COMPLIT171 - Sights and Sounds of Modernity:
Iran 1925-1979

Course Description

This course explores the cross-fertilization ofvisualand poetic media in
twentieth-century Iran up to the Islamic Revolution. Drawing on
postcolonialtheories, the recenttransnationalturnin literary studies,
and close analyses of poems, shortstories, and films, we willexamine
conceptions ofcenterand periphery, power, identity,and selfhood in
orderto re-orientourunderstanding of modernity. Writers and filmmakers
studied include Sadeq Hedayat, Fereydoun Rahnema, Forugh
Farrokhzad, Ibrahim Golestan, MehdiAkhavan Sales,Gholam-Hossein
Saedi,Dariush Mehrjui, Sohrab Sepehri, Parviz Kimiaviand Nasser
Taghvaei.As afinal project, students may choose to submita critical
essay, film, collection of poems,and/oran originalwork ofart. Open to
undergraduates and graduates. Taughtin English.

CrossListed Courses Grading Basis

COMPLIT271 MODERNITY: IRAN 1925- RLT - Letter (ABCD/NP)

1979

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

COMPLIT173 - Vladimir Nabokov: Displacement
and the Liberated Eye

Course Description

How did the triumphantauthorof"the greatAmerican novel" "Lolita"
evolve from the young authorwriting at white heatforthe tiny sad
Russianemigrationin Berlin? We willread his shortstories and the novels
"The Luzhin Defense, Invitation to a Beheading, Lolita, Lolita" the film,
and "Pale Fire",to see how Nabokov generated his sinister-playful forms
as a buoyantanswerto the "hypermodern"visualand film culture of pre-
WWIIBerlin,and then to America's all-pervading postwar "normalcy" in
his pathologicalcomic masterpieces "Lolita" and "Pale Fire". Buy texts in
translation atthe Bookstore; Slavic grad students willsupplementwith
reading and extra sessions in original Russian.

CrossListed Courses
SLAVIC156 VLADIMIR NABOKOV,
SLAVIC356 VLADIMIR NABOKOV,
COMPLIT273 VLADIMIR NABOKOV

Grading Basis
RLT - Letter (ABCD/NP)

Units Course Enrollment

Min Max Component Optional?

3 5 Discussion Yes

Course Total Units Course Enrollment

Repeatablefor Allowed for Component Optional?
Lecture No

Degree Credit? Degree Credit
No 5

Does this course satisfythe University Language Requirement?
No
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Stanford University

COMPLIT176 - Forms of Poetry at Home and
Abroad: AWorkshop

Course Description
Poets have long relied on formalstructures to write into surprise and
wonder. We know ofstructures such as the sonnetand the sestina, but
whataboutthe haibun, zuihitsu, tanka, ghazal,qa;;da, pantoum,
rondeau, triolet, villanelle, sijo, jintishi,and landay? How might we
reimagine poetic forms in English by looking to the pastathome and
abroad? In this poetry workshop, you will write an original poem each
week.Assigned readings willillustrate the developmentofspecific forms
from language traditions around the world and the ways in which they've
manifested in English-language poetry. Previous experience with
creative writing notrequired.
CrossListed Courses
ILAC176 FORMS OF POETRY

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Workshop No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

This course hasbeenapproved forthe following WAYS
Creative Expression (CE)

COMPLIT179 - Rumi: Rhythms of Creation

Course Description
This course offers a comprehensive introduction to the thought, poetics,
and legacy ofone ofthe towering figures of Persian letters, Mawlana Jalal
al-Din Rumi (1207-1273). Afterdiscussing the literary ancestors (Sana'i,

" Attar), we willtrace the mystico-philosophicalfoundations of Rumi's
thoughtthrough close readings ofthe lyrical (Divan-e Shams) and
narrative poems (Mathnavi-ye ma " navi), the prose works (Fihe ma fihe),
and the letters. Literary analyses will be followed by an exploration of
music as a structuring principle in Rumi's work and the role ofsama’”
(spiritualaudition) as a poetic practice. From there, we will look atthe
ritualand symbolism ofthe dervish dance, the foundation ofthe Mevlevi
order, the interconnectedness ofspace (architecture) and poetic form
thatis exemplified in the Mevlevidervish lodges, and the literary and
philosophicalechoes of Rumiin Ottoman culture,above all Seyh Galip's
masterpiece Hlisn ti Ask (1782). The course willbe complemented by
digressions on Rumiin contemporary Persian and Turkish music,
including live musical performances. Opentoundergraduates and
graduates.Taughtin English.
Cross Listed Courses
COMPLIT249 RUMI: RHYTHMS OF

Grading Basis
RLT - Letter (ABCD/NP)

CREATION

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved

Does this course satisfythe

forthe following WAYS University Language
Aesthetic and Interpretive Inquiry  Requirement?
(A1) No
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Stanford University

COMPLIT181 - Philosophy and Literature

Course Description

Cannovels make us betterpeople? Can movies challenge our
assumptions? Can poems help us become who we are? We'll think about
these and otherquestions with the help of writers like ToniMorrison,
Marcel Proust, Jordan Peele, Charlie Kaufman, Rachel Cusk, William
Shakespeare,and SamuelBeckett, plus thinkers like Nehamas,
Nietzsche,Nussbaum, Plato,and Sartre. We'llalso ask whethera
disenchanted world can be re-enchanted; when,ifever, the truth stops
being the mostimportantthing; why we sometimes choose toread sad
stories; whetherwe everlove someone forwho they are;who could
possibly wantto live theirsame life overand overagain; whatittakes to
make ourselves fully moral; whetherit's evergood to be conflicted; how
we can pullourselves together;and how we can take ourselves apart.
(This is the required gateway course forthe Philosophy and Literature
majortracks. Majors should registerin theirhome department.)
CrossListed Courses

CLASSICS42 PHILOSOPHY &
LITERATURE, PHIL81 PHILOSOPHY &
LITERATURE, FRENCH181
PHILOSOPHY& LITERATURE, ILAC181
PHILOSOPHY& LITERATURE,
ITALIAN181 PHILOSOPHY &
LITERATURE, ENGLISH81
PHILOSOPHY& LITERATURE,
GERMAN181PHILOSOPHY &
LITERATURE, SLAVIC181 PHILOSOPHY

Grading Basis
ROP - LetterorCredit/No Credit

& LITERATURE

Units Course Enrollment
Min Max Component Optional?
3 5 Discussion Yes

Course Total Units Course Enrollment
Repeatablefor Allowed for Component Optional?
Degree Credit? Degree Credit Lecture No

No 5

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry
(All)

Does this course satisfythe
UniversityLanguage
Requirement?

No

COMPLIT184A - Poetry and Mysticism

Course Description
This course explores the interfaces of poeticand mysticalspeech across
times and cultures. Topics include performance; subjectivity;
spiritual/erotic love; linguistic fragmentation; the limits oflanguage;and,
finally, the question ofapophasis as a subversive act. Sources range from
the 10th to the 20th century and include Saint John ofthe Cross, the
Judaic tradition, Hallaj, Rumi, Persianate Sufism, Meister Eckhart, Angelus
Silesius, PaulCelan,Maurice Blanchot, Georges Bataille, Juan Goytisolo,
and AndreiTarkovsky. Taughtin English.

CrossListed Courses
COMPLIT284A POETRYAND

Grading Basis
ROP - LetterorCredit/No Credit

MYSTICISM

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowedfor

Degree Credit? Degree Credit

No 5

This course hasbeenapproved Doesthiscoursesatisfythe
forthe following WAYS University Language
Aesthetic and Interpretive Inquiry  Requirement?

(All) No
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Stanford University

COMPLIT184B - Nationalism, Cultural and
Political

Course Description

Is there a non-political nationalism? Does the term "post-nationalism"
designate a politicalreality? Ordoes "transnational"add meaningfully to
the more traditionalterm "international" in reference to dynamics
occurring between oramong nations? The seminarwillanalyze the
emergence ofthe concept"nationalism" with Herder's political writings,
the opposition between culturalnation and politicalstate, the connection
between democracy and the rise ofthe nation state and the reaction
againstnationalism in the wake ofauthoritarian movements in the 20th
century and the challenge to popularsovereignty connected with the
problematization ofthe nation. Texts by Rousseau, Herder, Fichte, Weber,
Berlin, Huizinga, Miguelde Unamuno, Pratde la Riba, Eugenid'Ors,
Ortegay Gasset,among others. Taughtin English.

CrossListed Courses Grading Basis

COMPLIT384 NATIONALISM, ILAC384 RLT - Letter (ABCD/NP)
NATIONALISM, ILAC184

NATIONALISM

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

COMPLIT188A - Women, Wheat, and Weather?
Lessons from Italy and the Global South for the
21st Century

Course Description

The GlobalSouth -a symbolic Mediterranean stretching from the
Caribbean to India - lures the civilized man with the promise ofexcellent
weather,voluptuous women, and good food. Already in antiquity, Sicily,
the southernmost province ofwhatis today modern Italy, was known as
"the granary ofRome," supplying the Empire with wheat. Still today, the
Southis associated with vacation,underdevelopment, superstition, the
mafia, la dolce vita: "The South is the problem;the North the solution,"
Boaventura de Sousa Santos succinctly puts it. In this course, we will
move beyond the three W's by focusing on Italy from the pointofview of
"Southern Thought" ("pensiero meridiano"). We will read 20th/21st-
century literary, philosophical,anthropological,and sociological texts
from the GlobalSouth (Franco Cassano,Roberto M. Dainotto, Salman
Rushdie, Gayatri Spivak, de Sousa Santos, Frantz Fanon,HomiBhabha,
Achille Mbembe, Carla Lonzi) to discuss such relevanttopics as
community and belonging (Elena Ferrante), technology and globalization
(Luigi Pirandello; Fernando Pessoa), virus and contagion (Albert Camus),
aswellasrace and gender(lgiaba Scego) from a Southern critical
perspective. Whatcounterhegemonic, non-binary,and renewable
alternatives do the south of ltaly and the Global South in generalofferto
understand these issues,and to the Western and Northern European
emphasis onreason (the Cartesian "cogito"), individualism,and
objectivity? We will have guestspeakers from the Council ofthe EU and
USAID specialized ininternationaldevelopment,as wellas conversations
with authors. Taughtin English.

CrossListed Courses Grading Basis

ITALIAN188 ITALYAND THEGLOBAL ROP - LetterorCredit/No Credit
SOUTH, FRENCH188 ITALYAND THE

GLOBALSOUTH, ITALIAN288 ITALY

AND THEGLOBALSOUTH,

FRENCH288 ITALYAND THEGLOBAL

SOUTH,COMPLIT288 ITALYAND THE

GLOBALSOUTH

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course TotalUnits

Repeatablefor Allowed for

Degree Credit? DegreeCredit

No 5

Does this course satisfythe University Language Requirement?
No
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Stanford University

COMPLIT194 - Independent Research

Course Description

(Staff)

Grading Basis

ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
1 5 IndividualStudy No

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
Yes 999

Does this course satisfythe UniversityLanguage Requirement?
No

COMPLIT204A - Digital Humanities Across
Borders

Course Description

Whatifyou could take a handwritten manuscript, ora pile of 100 books,
and map allthe locations thatare referenced, orsee which characters
interact with one another, orhow differenttranslators adapted the same
novel--withoutreading through each textto manually compile those
lists? Digital humanities tools and methods make it possible, but most
tools and tutorials assume the texts are in English. Ifyou work with text
(literature, historical documents, fanfic, tweets, orany othertextual
material) in languages otherthan English, DLCL 204 is foryou. No previous
programming orothertechnicalexperience is required, justa reading
knowledge ofa language otherthan English (modern or historical). We'll
coverthe whole process ofusing digitaltools, from start to finish: text
acquisition, textenrichment,and analysis/visualization, allof which have
applications in a wide range ofjob contexts within and beyond academia.
CrossListed Courses
DLCL204DIG HUM ACROSS
BORDERS, ENGLISH204 DIG HUM

Grading Basis
ROP - LetterorCredit/No Credit

ACROSS BORDERS

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

COMPLIT199 - Senior Seminar

Course Description

The pleasure ofliterature. Roland Barthes' The Pleasure ofthe Textwill be

the pointofdeparture forconsidering literature and pleasure. Senior

seminarforComparative Literature Seniormajors only.

Grading Basis
RLT - Letter (ABCD/NP)

Units Course Enrollment
Min Max Component Optional?
5 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved

Does this course satisfythe

forthe following WAYS University Language
Aesthetic and Interpretive Inquiry  Requirement?
(All), Ethical Reasoning (ER) No

COMPLIT205 - The Power of Myth

Course Description

Is myth a form ofthoughtoris itthatwhich opposes thinking? How does
myth create worldviews and engage the emotions? Is myth a universal
language orisita setofculturaldialects? In this seminarmyth will be
approached from severaldirections:its classic distinction from logos, its
relation to history, its underwriting ofideology, its anthropological
applications,and its contemporary uses in advertising. We will consider
modern cases of popularmyths,in particularthe complementary figures
oferotic seduction: Carmen (the femme fatale) and Don Juan.

CrossListed Courses Grading Basis

ILAC305 THEPOWER OF MYTH, ROP - LetterorCredit/No Credit
ILAC205 THEPOWER OF MYTH,

COMPLIT313 THEPOWER OF MYTH

Units Course Enrollment
Min Max Component Optional?

3 5 Seminar No

Course TotalUnits

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements
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Stanford University

COMPLIT206 - Travel Literature, Empire and the
(Un)making of Masculinities

Course Description

This course willinvestigate the interconnection between travelwriting

and gender politics between roughly 1850 and the present. How does

travelgenderspace? How does travelwriting express and subvert

understandings of masculinity? How do gendernonconforming bodies

traveland narrate travel?
CrossListed Courses
FEMGEN206F TRAVEL LITERATURE

Units

Min Max

3 5

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

Grading Basis

ROP - LetterorCredit/No Credit
Course Enrollment
Component Optional?
Seminar No

No Requirements

COMPLIT208 - The Cosmopolitan Introvert:
Modern Greek Poetry and its Itinerants

Course Description

Overview ofthe last century of Greek poetry with emphasis on

modernism.Approximately 20 modern Greek poets (starting with Cavafy

and Nobellaureates Seferis and Elytis and moving to more modern

writers) are read and compared to othermajor European and American

writers. The themes ofthe cosmopolitanitinerantand ofthe introvert,

often co-existing in the same poet, connectthese idiosyncratic voices.

The course uses translations and requires no knowledge of Greek but

originaltexts canalso be shared with interested students. Note: The

course is open to both undergraduate and graduate students

Grading Basis
ROP - LetterorCredit/No Credit

Units

Min Max

3 5

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry
(All)

Course Enrollment
Component Optional?
Lecture No

Does this course satisfythe
UniversityLanguage
Requirement?

No

COMPLIT207B - Emergent Thinking: Abolition and
Climate Change

Course Description

In this course we radically reassess the ways certain life is awarded value,
and others not. Againstthis way ofthinking, we trace alternative ways of
thinking and acting. Ourtopics include: abolitionist thinking; genocide
and ecocide. We will considervarious globalspaces, with a particular
focus on Palestine. We will use critical, theoretical, historical,and literary
texts to approach these issues.

CrossListed Courses Grading Basis

AFRICAAM207 EMERGENT THINKING, ROP - LetterorCredit/No Credit
CSRE207 EMERGENT THINKING

Units Course Enrollment
Min Max Component Optional?
5 5 Seminar No

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
No 5

Does this course satisfythe University Language Requirement?
No

COMPLIT210 - Poetic Forms

Course Description

Acomparative discussion ofthe developmentand history of majorpoetic
forms, from the Sonnetto Terza Rima and to prose poems. Special
attention will be given discussing differentrhythms and rhymes, and to
translating forms. The readings willinclude poems by French, Yiddish,
English/American and Hebrew writers. Part ofthe work willinclude
experimenting with writing and/ortranslating poems that follow the
poetic forms thatare discussedin class.

Grading Basis

ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
4 4 Seminar No

Course TotalUnits

Repeatablefor Allowed for
Degree Credit? DegreeCredit
No 4
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Stanford University

COMPLIT212A - Desiring Machines: Buildings,
Maps, and Clouds

Course Description

Focus is on early modern machines as tools forexperience and action. In
theirbreak with Freudian psychoanalysis, French theorists Deleuze and
Guattarispeakofthe machine as a toolofdesire and attractioniitselfas
"machinic" ratherthan desire forsomething thatis missing. The goal of
this course is to equip students with a differentway ofthinking by
exploring a large group ofobjects from the early modern world (poems,
buildings, costumes, maps, nets,and clouds) thathelp us to approach
the periodina new way.
CrossListed Courses
ARTHIST212 DESIRING MACHINES,
ARTHIST412 DESIRING MACHINES,
ILAC212A DESIRING MACHINES,
ILAC312A DESIRING MACHINES,
COMPLIT312A DESIRING MACHINES

Grading Basis
RLT - Letter (ABCD/NP)

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

Does this course satisfythe UniversityLanguage Requirement?
No

COMPLIT213 - Culture and Revolution in Africa

Course Description

This course investigates the relationship between culture, revolutionary
decolonization,and post-colonialtrajectories. It probes the multilayered
developmentof20th and 21st-century African literature amid
decolonization and Cold Warculturaldiplomacy initiatives and the
debates they generated aboutAfrican literary aesthetics, African
languages, the production ofhistory, and the role ofthe intellectual. We
willjourney through nationalcultural movements, international
congresses,and pan-African festivals to explore the following questions:
Whatrole did writers and artists play in shaping the discourse of
revolutionary decolonization throughoutthe continentand in the
diaspora? How have literary texts, films, and works of African cultural
thoughtshaped and engaged with concepts such as "African unity"and
"African culturalrenaissance"? How have these notions influenced the
imaginaries of post-independence nations,engendered new
subjectivities,and impacted genderand generationaldynamics? How
did the ways ofknowing and modes of writing promoted and developed in
these contexts shape African futures?

CrossListed Courses Grading Basis

GLOBAL213 CULTURE & REVOLUTION RLT - Letter (ABCD/NP)

IN AFRICA, FRENCH213E CULTURE &

REVOLUTION IN AFRICA,

AFRICAAM213 CULTURE &

REVOLUTION IN AFRICA, HISTORY243E

CULTURE& REVOLUTION IN AFRICA

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

This course hasbeenapproved forthe following WAYS
SocialInquiry (Sl), Aesthetic and Interpretive Inquiry (All)
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Stanford University

COMPLIT214 - Shipwrecks and Backlands: Getting
Lost in Literature

Course Description

This course takes students on a journey through tales of getting lostin
the Portuguese and Spanish empires. We willread harrowing stories of
being caughtadriftatsea and mysticalinterpretations ofisland
desertion. The course begins with sea-dominated stories of Portuguese
voyages to Asia, Africa,and Brazilthen turns to how the Amazon and the
sertdo,orbacklands,became a driving force of Brazilian literature. Official
historians, poets,and novelists imbued the ocean and the backlands
with romanticism,yetthese spaces were the backdrop to slavery and
conquest. Instead ofapproaching shipwreck and captivity narratives as
eyewitness testimonies,as many have, we willconsiderhow they
produced 'the sea'and 'the wilderness'as poetic constructions in
Western literature while also offering glimpses ofthe 'darkerside' of
Iberian expansion. Taughtin English with all texts offered both in English
and the original Portuguese orSpanish. Optionalguestlectures in
Portuguese.

CrossListed Courses

ILAC218 SHIPWRECKS AND
BACKLANDS, ILAC318 SHIPWRECKS
AND BACKLANDS, COMPLIT314A
SHIPWRECKS AND BACKLANDS

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry

Does this course satisfythe
UniversityLanguage
Requirement?

(All), Exploring Difference and Power No

(EDP)

COMPLIT218A - Japanese Performance Traditions

Course Description

Japanese performance traditions presenta distinctchallenge to modern
Western concepts ofgender, performance, self-expression,and even the
human body itself. This course introduces the socio-historical
underpinnings ofthese traditions,and invites students to engage ina
fundamentalquestioning ofthe relationship between performance,
gender,and cross-culturalinterpretation. This course is designed for
students with interests in performance, gender,and media as wellas
those with aninterestin Japan.Genres covered include Noh, Kabuki,
Bunraku,and Butoh.

CrossListed Courses Grading Basis

JAPAN141 JAPANESE PERFORMANCE ROP - LetterorCredit/No Credit
TRADITION, JAPAN241 JAPANESE

PERFORMANCE TRADITION

Units Course Enrollment
Min Max Component Optional?
2 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

Does this course satisfythe University Language Requirement?
No
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Stanford University

COMPLIT21Q - Wilde's Worlds: Oscar Wilde in the
International Context

Course Description

This course introduces you to Oscar Wilde's life and works in various
international literary, artistic, social,and cultural contexts in the European
fin de siecle,as wellas to Wilde's posthumous reception as aniconic
figure of LGBTQ+ history. We will considerWilde's own roots in Irish
culture; his love forAncient Greece and Rome in the context of Oxford
Hellenism;the influence of French Decadence and Symbolism on The
Picture of Dorian Gray and Salome (which we will read side by side with
writings by Baudelaire, Joris-Karl Huysmans, and Rachilde); Wilde's
interestin the visualand decorative arts; Wilde's joyfuldandyism and
vibrantqueerliterary networks in Paris and London; the impactofWilde's
1895 trials and imprisonmentfor "acts of gross indecency"; Wilde's
reception in countries such as the U.S.,Germany, Japan, China,and
Russia;andthe vibrant posthumous afterlife of Wilde's work and persona
indance, opera, films, musicals, cartoons,and popularculture from the
1900s to today. Studying OscarWilde's life and works in such comparative
andinternational contexts opens a doorto the historical 1890s, while also
giving us the chance tounderstand and appreciate Wilde's legacy as a
queerartistand culturaltrailblazer. This course willemphasize close
reading,analytical writing,and honing your presentation skills as you
learntounderstand and appreciate the many worlds of OscarWilde from
the 1890s to today.

Grading Basis

ROP - LetterorCredit/No Credit

Units Course

Min Max Component Enrollment
4 4 SUIntro Seminar-Optional?
Course Total Units Sophomore No

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 4

Simple Requisites

COMPLIT 21Q Prerequisite
Type
Prerequisite

COMPLIT 21Q Prerequisite
Enrollment limited to undergraduate students.
AdditionalComments:

This course hasbeenapproved forthe following WAYS
Aesthetic and Interpretive Inquiry (All)

COMPLIT221 - GiambattistaVico

Course Description

Anintensive reading ofVico's book - New Science. Emphasis will be on
Vico's philosophy of history and theories of poetic wisdom, myth, and
language. Vico will be putin dialogue with René Descartes, Rousseau,
Auguste Compte, Claude LéviStrauss,and PaulFeyerabend, whose ideas
aboutmyth and science converge in striking ways with Vico's.
CrossListed Courses
FRENCH321 GIAMBATTISTAVICO,
ITALIAN321 GIAMBATTISTAVICO,
COMPLIT321 GIAMBATTISTAVICO,
FRENCH212 GIAMBATTISTAVICO,
ITALIAN221 GIAMBATTISTAVICO

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
No 5
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Stanford University

COMPLIT222 - Narratives of Modern and
Contemporary Korea

Course Description

This introductory survey willexamine the developmentofSouth and
North Korean literature from the turn ofthe 20th century untilthe present.
The course will be guided by historicaland thematic inquiries as we
explore literature in the colonial period, in the period of postwar
industrialization,and contemporary literature from the lastdecade. We
willsupplementourreadings with critical writing about Korea from the
fields of culturalstudies and the socialsciences in orderto broaden the
terms ofourengagementwith ourprimary texts.

CrossListed Courses

KOREA120 NARRATIVES, MODERN
LITERATURE, KOREA220 NARRATIVES,
MODERN LITERATURE

Grading Basis
RLT - Letter (ABCD/NP)

Units Course Enrollment
Min Max Component Optional?
4 5 Lecture No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry
(A1)

Does this course satisfythe
UniversityLanguage
Requirement?

No

COMPLIT222A - Myth and Modernity

Course Description

Masters of German 20th-and 21st-Century literature and philosophy as
they presentaestheticinnovation and confrontthe challenges ofmodern
technology, socialalienation,manmade catastrophes,andimagine the
future. Readings include Nietzsche, Freud, Rilke, Musil, Brecht, Kafka,
Doeblin,Benjamin, Juenger, Arendt, Musil, Mann,Adorno, Celan, Grass,
Bachmann, Bernhardt, Wolf,and Kluge. Taughtin English. Note for
German Studies grad students: GERMAN 322 will fulfill the grad core
requirementsince GERMAN 332is not being offered this year. NOTE:
Enrollmentrequires ProfessorEshel's consent. Please complete the
following form to be considered forthe class:
https://forms.gle/zq3EwWGWc1Ff7xn7T9. Enrollmentis limited to 20
students. Students will be notified abouttheiracceptance by March 20th
and given a permission code. UPDATE 3/2/23 - There was a problem with
the originalform.Please edityourresponse to include yourname.

Cross Listed Courses
GERMAN222 MYTH & MODERNITY,
GERMAN322 MYTH & MODERNITY,
JEWISHST242G MYTH & MODERNITY,
JEWISHST342 MYTH & MODERNITY

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry
(A1)

Does this course satisfythe
University Language
Requirement?

No
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Stanford University

COMPLIT222L - Song and Lyric in Greece and
China: A Comparative Approach

Course Description

Whatcan we learn by comparing the lyric poetry of AncientGreece and
Rome with the song lyrics (ci) of Song Dynasty China? Each song culture
developed subtle lyric conventions to evoke erotic desire,atmosphere
and emotion;each centered around performances atbanquets and
drinking parties; each is remembered for producing aniconic female
poet.In this class, we will discuss these and other points ofcomparisonin
orderto gain new perspectives on the unique attributes and affordances
ofeach lyric mode.

CrossListed Courses
CLASSICS222 SONG & LYRICIN
GREECE &CHINA, CLASSICS322 SONG
& LYRIC IN GREECE &CHINA,
COMPLIT322 SONG & LYRIC IN GREECE

Grading Basis
ROP - LetterorCredit/No Credit

&CHINA

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

COMPLIT225 - Word and Image

Course Description

Whatimpactdoimages have onourreading ofa text? How do words
influence ourunderstanding ofimages orourreading of pictures? What
makes avisualinterpretation of written words ora verbalrendering ofan
image successful? These questions willguide ourinvestigation ofthe
manifold connections between words and images in this course on
intermediality and the relations and interrelations between writing and
artfrom classicalantiquity to the present. Readings and discussions will
include such topics as the life and afterlife in word and image ofOvid's
"Metamorphoses,"Dante's "Divine Comedy," Ludovico Ariosto's
"Orlando Furioso," and John Milton's "Paradise Lost;" the writings and
creative production of poet-artists Michelangelo Buonarroti, William
Blake,and Dante Gabriel Rossetti;innovations in and correspondences
between literature and artin the modern period, from symbolism in the
nineteenth century through the flourishing of European avant-garde
movements in the twentieth century.

CrossListed Courses
ITALIAN265 WORD AND IMAGE,
ITALIAN365 WORD AND IMAGE,
ARTHIST265A WORD AND IMAGE,
ARTHIST465A WORD AND IMAGE

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved Doesthiscoursesatisfythe

forthe following WAYS University Language
Aesthetic and Interpretive Inquiry  Requirement?
(All) No
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Stanford University

COMPLIT226 - Persian Poetry: Text, Space, and
Image

Course Description

Featuring severalsessions led by distinguished artist Ala Ebtekar, this
course traces the nexus ofword and image across a millennium of
Persian poetry.Ouraim is to look athow texts have been represented
throughimages and enacted in public performances, from the tenth
century to the present. Topics will range from high to popularculture and
include the visualrepresentation ofnarrative inilluminated manuscripts,
the function ofcalligraphy on sacred and profane buildings, the
performance of poetry in mediaevalcourts, the use ofimages in dramatic
tellings ofthe nationalepic,and the practice ofdivination by books. What
kinds ofspace are created in these differentinstances oftextandimage
coming together? Whatdoes itmean forourunderstanding - and
experience - ofhistory ifverses from the 13th or 14th century are inscribed
onthe interioroftaxi cabs thatnavigate through the contemporary
Iranian city? And how does an ancienttextcome alive in a performance
thatseeks torecreate the space ofits origin? These are some ofthe
questions thatwill be explored through an examination of primary
sources (both texts and images) as wellas theoreticalanalyses.
CrossListed Courses
ARTHIST406A TEXT, SPACE,AND
IMAGE, COMPLIT126 TEXT, SPACE,
AND IMAGE, ARTHIST206A TEXT,
SPACE,AND IMAGE

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 5

This course hasbeenapproved Doesthiscoursesatisfythe
forthe following WAYS UniversityLanguage
Aesthetic and Interpretive Inquiry  Requirement?

(All) No

COMPLIT228 - Critical Translation Studies

Course Description

This course does notteach students how to translate, butratherhow to
incorporate translation into theircritical thinking. Critical translation
studies comprises wide-ranging ruminations on the complexinterplay
between languages, cultures, power,and identity. How can we integrate
translation into ourthinking aboutthe processes thatshape literary,
political, ethical,and aesthetic sensibilities,and what do we stand to gain
by doing so? Course readings introduce key works from inter-lingual
perspectives thatrange across English, Hebrew, French, German, Italian,
Spanish,Tagalog,Bengali,Chinese, Japanese,Indonesian,and
Québécois. (Students need only have some knowledge ofa language
otherthan Standard American English to productively engage with the
readings.) Class discussions and workshop assignments are designed to
prepare students to integrate critical thinking abouttranslation into their
ownresearchandintellectualinterests.

CrossListed Courses

JAPAN223 CRITICAL TRANSLATION
STUDIES, JAPAN123 CRITICAL
TRANSLATION STUDIES

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 5

This course hasbeenapproved Doesthiscoursesatisfythe
forthe following WAYS University Language
Aesthetic and Interpretive Inquiry  Requirement?

(AN) No
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Stanford University

COMPLIT230 - Re-Orienting Modernity: Lepers,
Hermits, Mutes

Course Description

Lepers, hermits, mute dervishes, hallucinating doppelgangers,and the
possessed:do these marginalfigures stand forthe paradoxes of
modernity farfrom the Western center? Whatdoes modernity mean for
the Global South, in particularthe Islamic East? Is there an indigenous
modernity, beyond Western influence? In the course, we will look athow
key texts and films produced in the run-up to Iran;s 1979 Islamic
Revolution build on a modernistaesthetic while atthe same time
displacing the West;s claims to progress and enlightenment. Drawing on
postcolonialtheories, the recenttransnationalturnin literary studies,
and close analyses ofthe works themselves, we willexamine ideas of
centerand periphery, power, identity,and selfhood in orderto re-orient
ourunderstanding of modernity. As a final project, students may choose
to submita criticalessay, film, collection of poems, and/oran original
work ofart. Opentoundergraduates and graduates. Taughtin English.

Grading Basis

RLT - Letter (ABCD/NP)

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

COMPLIT231B - Cultural Hybridity in Central-
Eastern Europe

Course Description

Historically shaped by shifting borders and mixing ofvarious cultures and
languages,identities in-between have beeninabundance in Central-
Eastern Europe. This course offers a comprehensive study ofthe oeuvre of
severalmajorCentral-European authors of modernity: the Ukrainian-
Russian Nikolai Gogol(1809-1852), the Czech-German-Jewish Franz
Kafka (1883-1924), the Austrian-Galician-Jewish Leopold von Sacher-
Masoch (1836-1895), the Ukrainian-Galician Olha Kobylyans;ka (1863-
1942),the Russian-German Lou Andreas-Salomé (1861-1937), the Jewish-
Polish-Galician Bruno Schulz (1892-1942), and the Polish-Argentinean
Witold Gombrowicz (1904-1969). Performing theirselves in two ormore
cultures, these writers were engaged in identity games and produced
hybrid texts with which they intervened into the majorculture as others. In
the course,we willapply post-structuralistand post-colonial concepts
suchas minorlanguage, heterotopia,in-betweenness, mimicry,
indeterminacy, exile, displacement,and transnationalism to the study of
the writers oeuvres. We willalso masterthe sociolinguistic analysis of
such multi-lingualphenomena as self-translation, code-switching, and
calquing and examine various versions ofthe same textto uncoverthe
palimpsestofhybrid identities.
CrossListed Courses
SLAVIC160 CULTURAL HYBRIDITY,
SLAVIC360 CULTURAL HYBRIDITY

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
2 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry

Does this course satisfythe
UniversityLanguage
Requirement?

(All), Exploring Difference and Power No

(EDP)
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Stanford University

COMPLIT233A - Literature and Society in Africa
and the Caribbean

Course Description

This course provides students with an introductory survey ofliterature
and cinema from Francophone Africa and the Caribbeanin the 20th and
21stcenturies. Students willbe encouraged to considerthe geographical,
historical,and political connections between the Maghreb, the
Caribbean,and Sub-Saharan Africa. This course willhelp students
improve theirability to speakand write in French by introducing students
to linguisticand conceptualtools to conductliterary and visualanalysis.
While analyzing novels and films, students will be exposed to a diverse
numberoftopics such as nationaland culturalidentity, race and class,
genderand sexuality, orality and textuality, transnationalism and
migration, colonialism and decolonization, historyand memory,and the
politics oflanguage.Readings include the works of writers and
filmmakers such as Aim Csaire,Albert Memmi,Ousmane Sembne, Lela
Sebbar,Mariama B, Maryse Cond, Dany Laferrire, Mati Diop, and special
guest;onora Miano. Taughtin French. Students are encouraged to
complete FRENLANG 124 orsuccessfully testabove this levelthrough the
Language Center. This course fulfills the Writing in the Major (WIM)
requirement.

CrossListed Courses
COMPLIT133 FRANCOPHONELIT-
AFRICA & CARIB, FRENCH133
FRANCOPHONELIT-AFRICA & CARIB,
JEWISHST143 FRANCOPHONELIT-
AFRICA & CARIB, AFRICAAM133
FRANCOPHONELIT-AFRICA & CARIB,
CSRE133EFRANCOPHONELIT-AFRICA

Grading Basis
ROP - LetterorCredit/No Credit

& CARIB

Units Course Enrollment
Min Max Component Optional?
4 4 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? DegreeCredit
No 4
This course hasbeenapproved Doesthiscoursesatisfythe
forthe following WAYS UniversityLanguage
Exploring Difference and Power (EDP)Requirement?

No

COMPLIT234 - Classics of Persian Literature

Course Description

Why do poems thatwere written hundreds ofyears ago still capture the
imagination? How is love configured in the texts ofa distant culture? Who
sings the tales and who are the heroes? This course offers an introduction
to the centralworks of Persian literature, from the 10th century to the
present,across the genres ofepic,romance, lyric,and novel.As we
become acquainted with texts from a millennium ofliterary history, we
willtouch upon questions of performance (music and dance), storytelling,
profane and divine love, the nature of spiritual quests, the development
ofnarrative and poetic form, the formaland ethicalaspects oftranslation,
and, finally,the meaning of modernity in a non-Western context. Readings
include: the Book ofKings by Ferdowsi (d.1020); Layla and Majnun by
Nezami(d.1209); The Conference ofthe Birds by Attar (d.1221);selections
from the Masnaviand Divan of Rumi (d.1273); the Rose Garden by Sa " di
(d.1292),selections from the Divan ofHafez (d.1390); The Blind Owl by
Sadegh Hedayat(d.1951);and selected modern poems. Taughtin
English.

CrossListed Courses Grading Basis

COMPLIT134A CLASSICS OF PERSIAN ROP - LetterorCredit/No Credit
LITERATURE

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 5

This course hasbeenapproved Doesthiscoursesatisfythe
forthe following WAYS University Language
Aesthetic and Interpretive Inquiry  Requirement?

(All) No
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Stanford University

COMPLIT235 - From Maize to Al: The Nonhuman
From Pre-Columbian Times to the Present

Course Description

This course is structured thematically around the conceptofthe
nonhuman from pre-Columbian times to the present. In each unit, we
explore texts authored by differentIndigenous groups during early
colonialtimes,and we progress to contemporary writing aboutthe
nonhuman. The units covera wide range oftopics including plants,
earthquakes,the underworld,nonhuman animals, maize, water,Al,and
ghosts. This study ofthe nonhuman offers students a comprehensive
understanding ofthe impactofcolonialism and coloniality on climate
change.We engage with a diverse array oftexts, including codices such
as the Codexde la Cruz-Badiano, CodexTelleriano-Remensis, Codex
Vaticanus-Latinus A, the PopolVuh,and Guaman Poma's chronicles. We
alsoread works by contemporary Indigenous authors such as Yasnaya
Elena AguilarGil, Kali Fajardo-Anstine, Natalie Diaz, Ruperta Bautista,and
Irma Pineda, as wellas non-Indigenous authors from the hemisphere,
like Maricela Guerrero, Eleni Sikelianos, CD Wright, Jazmina Barrera, Yuri
Herrera,and Maria Melendez. The course also includes anintroduction to
pictographic reading of Nahua texts (Classical Nahuatl).

CrossListed Courses Grading Basis

COMPLIT135 MAIZETO Al: THE ROP - LetterorCredit/No Credit
NONHUMAN

Units Course Enrollment
Min Max Component Optional?

3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

COMPLIT236A - Casablanca- Algiers - Tunis :
Cities onthe Edge

Course Description

Casablanca,Algiers and Tunis embody three territories, realand
imaginary, which nevercease to challenge the preconceptions of
travelers setting sight on theirshores. In this class, we will explore the
myriad ways in which these cities of North Africa, on the edge of Europe
and of Africa, have been narrated in literature, cinema, and popular
culture.Home to Muslims, Christians,and Jews, they are an ebullient
laboratory ofsocial, political, religious, and culturalissues, globaland
local, between the nineteenth and twenty-first centuries. We will look at
mass images ofthese cities, from films to maps, novels to photographs,
sketching a new vision ofthese magnets as places where power, social
rituals, legacies ofthe Ottoman and French colonial pasts,and the
influence ofthe globaleconomy collude and collide. Specialfocus on
class,gender,andrace.
CrossListed Courses
FRENCH236 CASABLANCA ALGIERS
TUNIS, FRENCH336 CASABLANCA
ALGIERS TUNIS, URBANST140F
CASABLANCAALGIERS TUNIS,
CSRE140S CASABLANCA ALGIERS
TUNIS, HISTORY245C CASABLANCA
ALGIERS TUNIS, AFRICAAM236B
CASABLANCAALGIERS TUNIS,
JEWISHST236A CASABLANCA
ALGIERS TUNIS

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved
forthe following WAYS
Exploring Difference and Power
(EDP), Aesthetic and Interpretive
Inquiry (All)

Does this course satisfythe
UniversityLanguage
Requirement?

No
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Stanford University

COMPLIT237 - Fascism after Fascism

Course Description

When World Warllended, most ofthe states thatdescribed themselves as
"fascist" ended with it. Nevertheless, fascism haunted postwar
democracyas anever-presentthreat. The question ofwhatexactly had
characterized fascism,and what parts ofit persisted within liberal
democracies themselves, were continuously and contentiously debated.
This question has emerged allthe more forcefullyinrecentyears as
"illiberal," or "right-wing populist," movements and governments have
begun to question the basic premises ofliberaldemocracy. Whatwas
fascism,and whatwould itmean foritto return? This course considers
writings by philosophers, historians, journalists and writers,and moves
from early anti-fascist writings to critiques ofonline movements and neo-
reactionaries.

CrossListed Courses Grading Basis

GERMAN237 FASCISM AFTER FASCISM ROP - Letteror Credit/No Credit
Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

COMPLIT238 - Literature and the Brain

Course Description

How does fiction make us betteratreading minds? Why dosome TV
shows getus to believe two contradictory things atonce? And can
cognitive biases be a writer's bestfriend? We'llthink about these and
otherquestions in the light of contemporary neuroscience and
experimental psychology, with the help of Song of Solomon (Toni
Morrison), Madame Bovary (Gustave Flaubert),season 1 of Westworld
(Lisa Joy /Jonathan Nolan),and shortreadings from writers like Louise
Gliick, Jorge Luis Borges, Virginia Woolf,and Marcel Proust. We'llalso ask
whatwe see when we read; whetherthe language we speakaffects the
way we think; and why different people reactdifferently to the same book.
Plus:is free will a fiction, orwere you justforced to say that?
CrossListed Courses

FRENCH118 LITERATUREAND THE
BRAIN, COMPLIT138 LITERATUREAND
THEBRAIN, ENGLISH218 LITERATURE
AND THEBRAIN, ENGLISH118
LITERATUREAND THE BRAIN,
FRENCH218 LITERATUREAND THE
BRAIN, PSYCH118F LITERATUREAND
THE BRAIN, PSYC126 LITERATURE
AND THE BRAIN

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment

Min Max Component Optional?

3 3 Discussion Yes

Course Total Units Course Enrollment

Repeatablefor Allowed for Component Optional?
Lecture No

Degree Credit? Degree Credit
No 3

This course hasbeenapproved Doesthiscoursesatisfythe

forthe following WAYS University Language
Aesthetic and Interpretive Inquiry  Requirement?
(A1) No
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Stanford University

COMPLIT238A - Dante's "Inferno"

Course Description

Intensive reading of Dante's "Inferno" (the first canticle ofhis three

canticle poem The Divine Comedy). Main objective:to learn how to read

the Inferno in detailand in depth, which entails both close textualanalysis

as wellas a systematic reconstruction ofthe Christian doctrines that

subtend the poem.The othermain objective is to understand how

Dante's civic and political identity as a Florentine, and especially his exile

from Florence, determined his literary careerand turned him into the

authorofthe poem. Specialemphasis on Dante's moralworld view and

his representation ofcharacter. Taughtin English.

CrossListed Courses
ITALIAN238A DANTE'S "INFERNO",
ITALIAN338A DANTE'S "INFERNO"

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved

Does this course satisfythe

forthe following WAYS UniversityLanguage
Aesthetic and Interpretive Inquiry  Requirement?
(A1) No

COMPLIT238B - Dante's "Purgatorio" and

"Paradiso"

Course Description

Reading the second and third canticles ofDante's "Divine Comedy."

Prerequisite: students musthave read Dante's "Inferno" in a course oron

theirown. Taughtin English. Recommended:reading knowledge of

Italian.

CrossListed Courses
ITALIAN238B PURGATORIO
PARADISO, ITALIAN338B
PURGATORIO PARADISO

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
No 5

This course hasbeenapproved

Does this course satisfythe

forthe following WAYS University Language
Aesthetic and Interpretive Inquiry  Requirement?
(All) No

COMPLIT 240 - Rainer Maria Rilke: Poetry and the
Meaning of Life

Course Description

One ofthe greatest poets ofthe modern era, Rilke offers in his poetry
lastingimages ofnature, love,and aesthetic beauty. Atthe same time,
Rilke's poetry is a unique form ofhuman thought. Many of his poems are
poetic meditations on the meaning ofhuman life in a world ofgreat
uncertainties. Otherpoems express poetic wisdom regarding the human
condition offinitude, spiritual orientation, and ourability to persevere in
the face of pain and loss. This course will serve as an introduction to
Rilke's poetry and its place in the modernistcanon while discussing its
capacity to offerinsight,comfort,and hope. NOTE: Enrollmentrequires
ProfessorEshel's consent. Please complete the following form to be
considered forthe class. https://forms.gle/znuNUNhHwpf5 pb2EA.
Enrollmentis limited to 20 students. Students will be notified about their
acceptance by March 20th and given a permission code. UPDATE 3/2/23 -
There was a problem with the originalform.Please edityourresponse to
include yourname.

CrossListed Courses
GERMAN130 RAINER MARIA RILKE:
POETRY, GERMAN233 RAINER MARIA
RILKE: POETRY

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 5

No Requirements

COMPLIT240C - Dreams and Visions: A
Comparative Poetics.

Course Description

This course offers an introduction to esoteric narratives ofdreams and
visions from antiquity to the present. Sources include the ancient
Babylonian dreams of Gilgamesh; Jewish Merkabah mysticism; Cicero's
Dream of Scipio and its resonance in mediaeval philosophy and
cosmogony; hermetic tales ofthe prophetMuhammad's nocturnal
ascension;lIslamic mysticism,illuminationism,and dream literature;the
practice ofdream interpretation with the Kurdish Ahl-e Haqq; the role of
dreams andvisions inIslamic hagiographicaltexts; Emanuel
Swedenborg's JournalofDreams;and, finally, the cosmo-ecological
thoughtofthe Yanomamipeople of Brazil with its reversalofday and
night. While a nod to Freud's Interpretation of Dreams will be
indispensable, ourfocus willbe on primary texts from across the world
(poems, prose,and anthropologicalaccounts) and theirrelevance to the
shaping ofalternative world views.

Grading Basis

RLT - Letter (ABCD/NP)

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course TotalUnits

Repeatablefor Allowed for

Degree Credit? DegreeCredit

No 5

Does this course satisfythe University Language Requirement?
No
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Stanford University

COMPLIT241B - Songs of Love and Longing

Course Description

This course willtake us on a journey from the Balkans to South Asia as we
explore the nexus of poetry and song practiced by bards across a vast
geographicand culturalspace. Specifically, we will survey the Persianate
genre ofghazallyric, the storytelling traditions of Central Asia, the
spiritualconcertofcertain Sufiorders, the mystical poems and music of
Aleviashiks in Turkey and the Balkans, the life and legend of Armenian
poet-composerSayatNova,the spiritual practices ofthe Kurdish Ahl-e
HaqqinIran,the artforms ofkhyaland gawwaliin India and Pakistan,and
the syncretistic mysticism ofthe Bauls ofBengal. Students willengage in
listening exercises, analysis ofcinematic examples,and a comparison
with the European troubadourtradition. There are no prerequisites for
this course apartfrom a desire to engage with poetry as an existential
performance. Taughtin English.
CrossListed Courses
COMPLIT141 SONGS OF LOVEAND
LONGING, MUSIC183F SONGS OF
LOVEAND LONGING, MUSIC283F
SONGS OF LOVEAND LONGING

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for

COMPLIT 242 - Poetry Workshop in Spanish

Course Description
Latin American and Spanish poetry approached through elements of
craft. Assignments are creative in nature and focus on the formal
elements of poetry (meter, rhythm, lineation, rhetoricalfigures and
tropes) and the exploration oflyric subgenres (e.g.ode, elegy, prose
poem). Students write original poems throughoutthe quarter. Poets
include Borges, Burgos, J.R. Jiménez, Lorca, Mistral, Morején, Neruda,
Paz,Pizarnik, SorJuana,and Storni,among others. No previous
experience with creative writing required. Prerequisite: 100-levelcourse
in Spanish orpermission ofinstructor. Enrollment limited.

CrossListed Courses
ILAC242 POETRYWORKSHOP IN

Grading Basis
RLT - Letter (ABCD/NP)

SPANISH

Units Course Enrollment
Min Max Component Optional?
3 5 Workshop No

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
No 5

This course hasbeenapproved Doesthiscoursesatisfythe

forthe following WAYS University Language
Creative Expression (CE) Requirement?
No

Degree Credit? DegreeCredit
No 5

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry
(A1)

Does this course satisfythe
UniversityLanguage
Requirement?

No

COMPLIT243B - Arabic Poetry: Advanced Readings
in Arabic Literature and Sciencelll

Course Description

Arabic poetry from the presentday to the 500s. This class will be taught
entirely in Arabic. Open to undergraduates with fouryears ormore of

Arabic.
Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? DegreeCredit

Yes 999

This course hasbeenapproved Doesthiscoursesatisfythe
forthe following WAYS UniversityLanguage
Aesthetic and Interpretive Inquiry  Requirement?

(All) No

COMPLIT 243G - Adab and Ilm: Advanced Readings
in Arabic Literature and Sciencel

Course Description

Advancedreading in Arabic science ('ilm) and literature (adab) for

graduate students. Texts willbe in Arabic and discussion will be in

English.Includes hands-on manuscriptworkin Special Collections. Open

to undergraduates with fouryears ormore of Arabic.

Grading Basis
ROP - LetterorCredit/No Credit
Units

Min Max
3 5
Course TotalUnits

Repeatablefor Allowed for
Degree Credit? DegreeCredit
Yes 999
Thiscourse hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry
(All)

Course Enrollment
Component Optional?
Seminar No

Does this course satisfythe
University Language
Requirement?

No
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Stanford University

COMPLIT244 - Literature and Technology from
Frankenstein to the Futurists

Course Description

Overview ofdefects and disorderacross crystalline,amorphous,and
glassy phasesthatare centralto function and application, spanning
metals,ceramics,and soft/biological matter. Structure and properties of
simple 0D/1D/2D defects in crystalline materials. Scaling laws,
connectivity and frustration, and hierarchy/distributions of structure
across length scales in more disordered materials. Key characterization
techniques. Pre-reqs: MATSCI 211 (thermo), 212 (kinetics)

CrossListed Courses
ITALIAN244 LITERATUREAND
TECHNOLOGY, ITALIAN344
LITERATUREAND TECHNOLOGY,
ENGLISH244 LITERATUREAND

Grading Basis
ROP - LetterorCredit/No Credit

TECHNOLOGY

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

Thiscourse hasbeenapproved Doesthiscoursesatisfythe

forthe following WAYS UniversityLanguage
Aesthetic and Interpretive Inquiry  Requirement?
(All) No

COMPLIT245 - Introductory Ottoman Turkish

Course Description

This course is an introduction to basic orthographic conventions and
grammaticalcharacteristics of Ottoman Turkish through readings in
printed materialfrom the 19th and 20th centuries. Selected readings will
range from poetry to prose, from state documents, newspaperand
journalarticles to reference works. Course is open to both undergraduate
and graduate students. Priorknowledge of modern Turkish is required
(Completion of COMPLIT 248A, COMPLIT 248B Reading Turkish I&Iland
COMPLIT 248CAdvanced Turkish ORAMELANG 184 & 185 First& Second
YearTurkish ORa solid knowledge of Turkish grammar.) Please contact
the instructor formore information.

Grading Basis

ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
2 4 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 4
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Stanford University

COMPLIT248 - Indigenous Literatures and
Cultures of the Americas

Course Description

This course is structured thematically around the conceptofthe
nonhuman from pre-Columbian times to the present. In each unit, we
explore texts authored by differentIndigenous groups during early
colonialtimes,and we progress to contemporary writing aboutthe
nonhuman. The units covera wide range oftopics including plants,
earthquakes,the underworld,nonhuman animals, maize, water,Al,and
ghosts. This study ofthe nonhuman offers students a comprehensive
understanding ofthe impactofcolonialism and coloniality on climate
change.We engage with a diverse array oftexts, including codices such
as the Codexde la Cruz-Badiano, CodexTelleriano-Remensis, Codex
Vaticanus-Latinus A, the PopolVuh,and Guaman Poma's chronicles. We
alsoread works by contemporary Indigenous authors such as Yasnaya
Elena AguilarGil, Kali Fajardo-Anstine, Natalie Diaz, Ruperta Bautista,and
Irma Pineda, as wellas non-Indigenous authors from the hemisphere,
like Maricela Guerrero, Eleni Sikelianos, CD Wright, Jazmina Barrera, Yuri
Herrera,and Maria Melendez. The course also includes anintroduction to
pictographic reading of Nahua texts (Classical Nahuatl).

Grading Basis

ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

COMPLIT248B - Reading Turkish I

Course Description

This course is the continuation of COMPLIT 248A Reading Turkish I, which
served as anintroduction to the structures ofthe Turkish language
necessary forreading. Itis designed to develop reading competence in
Turkish forgraduate students. Undergraduates should consultthe
instructor before enrolling forthe course. Essentialgrammar, syntax
points,vocabulary,and reading skills willbe emphasized. This is nota
traditionallanguage course thattakes anintegrated four-skillapproach;
itfocuses onlyonreading,and as a resultwe will be able to cover
advanced materialina shortamountoftime. This course is conducted in
English, butstudents willbe exposed to the sounds of Turkish, and will
have the opportunity to practice pronunciation in class. COMPLIT 248B is
followed by COMPLIT 248CAdvanced Turkish forResearch in the Spring.

Grading Basis

RLT - Letter (ABCD/NP)

Units Course Enrollment
Min Max Component Optional?
3 5 Lecture No

Course Total Units

Repeatablefor Allowed for

Degree Credit? DegreeCredit

No 5

Does this course satisfythe UniversityLanguage Requirement?
No

COMPLIT248A - Reading Turkish |

Course Description

Reading Turkish lis an introduction to the structures ofthe Turkish
language necessary forreading. Itis designed to develop reading
competence in Turkish forgraduate students. Undergraduates should
consultthe instructorbefore enrolling forthe course. Essentialgrammar,
syntaxpoints,vocabulary,and reading skills willbe emphasized. This is
nota traditionallanguage course thattakes anintegrated four-skill
approach;since the goalis an advanced reading level, the focus is mainly
ongrammar, reading comprehension, and translation. With full
concentration on reading, we will be able to coveradvanced materialina
shortamountoftime. The course is conducted in English, butstudents
will be exposed to the sounds of Turkish, and willhave the opportunity to
practice pronunciationin class. NOTE: COMPLIT 248A Reading Turkish | is
followed by COMPLIT 248B Reading Turkish Ilin the Winterand COMPLIT
248CAdvanced Turkish forResearchin the Spring.

Grading Basis

RLT - Letter (ABCD/NP)

Units Course Enrollment
Min Max Component Optional?
3 5 Lecture No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

Does this course satisfythe University Language Requirement?
No

COMPLIT248C - Advanced Turkish-English
Translation

Course Description

This course is the continuation of COMPLIT 248A Reading Turkish land
COMPLIT 248B Reading Turkish Il. Refining advanced grammar, reading,
and translation skills in modern Turkish through intensive reading and
translation from a variety of source texts. Emphasis on Turkish cultural,
historical, literary,and political texts depending on students'academic
interests. Prerequisites COMPLIT 248A & B or prior knowledge of Turkish
and consultation with the instructoris necessary.

Grading Basis

ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Workshop No

Course TotalUnits

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 5

Does this course satisfythe University Language Requirement?
No
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COMPLIT249 - Rumi: Rhythms of Creation

Course Description

This course offers a comprehensive introduction to the thought, poetics,

and legacy ofone ofthe towering figures of Persian letters, Mawlana Jalal

al-Din Rumi (1207-1273). Afterdiscussing the literary ancestors (Sana'i,

" Attar), we will trace the mystico-philosophicalfoundations of Rumi's

thoughtthrough close readings ofthe lyrical (Divan-e Shams) and

narrative poems (Mathnavi-ye ma " navi), the prose works (Fihe ma fihe),

and the letters. Literary analyses will be followed by an exploration of

music as a structuring principle in Rumi's work and the role ofsama’

(spiritualaudition) as a poetic practice. From there, we will look atthe

ritualand symbolism ofthe dervish dance, the foundation ofthe Mevlevi

order,the interconnectedness ofspace (architecture) and poetic form

thatis exemplified in the Mevlevidervish lodges, and the literary and

philosophicalechoes of Rumiin Ottoman culture,above allSeyh Galip's

masterpiece Hiisn (i Ask (1782). The course willbe complemented by

digressions on Rumiin contemporary Persian and Turkish music,

including live musical performances. Opento undergraduates and

graduates.Taughtin English.
CrossListed Courses
COMPLIT179 RUMI: RHYTHMS OF
CREATION

Units

Min Max

3 5

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry
(All)

Grading Basis
RLT - Letter (ABCD/NP)

Course Enrollment
Component Optional?
Seminar No

Does this course satisfythe
UniversityLanguage
Requirement?

No

COMPLIT249A - The Iranian Cinema: Image and
Meaning

Course Description

This course willfocus on the analysis often Iranian films with the view of
placing them in discourse on the semiotics ofIranian artand culture. The
course willalso look atthe influence ofa wide array ofcinematic
traditions from European,American,and Asian masters on Iranian
cinema. This course mustbe taken fora minimum of3 units and a letter
grade to be eligible for WAYS credit.

CrossListed Courses Grading Basis

GLOBAL249A THEIRANIAN CINEMA  ROP - LetterorCredit/No Credit
Units Course Enrollment
Min Max Component Optional?

1 3 Lecture No

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
No 3

This course hasbeenapproved forthe following WAYS
Aesthetic and Interpretive Inquiry (All)
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COMPLIT249B - Iranian Cinemain Diaspora

Course Description

Despite enormous obstacles,immigrantiranian filmmakers, within a few
decades (afterthe Iranian Revolution), have created a slow butsteady
stream offilms outside Iran. They were originally started by individual
spontaneous attempts from differentcorners ofthe world and by now we
canidentify common lines ofinterestamongstthem.There are also
majordifferences between them.These films have neverbeen allowed to
be screenedinside Iran,and withoutany support from the globalsystem
of production and distribution, as independentand individualattempts,
they have enjoyed little attention. Despite all this, Iranian cinema in exile
isinnosense any less importantthan Iranian cinema inside Iran. In this
course we willview one such film, made outside Iran,in each class
meeting and expecttoreacha common consensus in identifying the
general patterns within these works and this movement. Questions such
as the ones listed below willbe addressed in ourmeetings each week:
Whatchanges in aesthetics and pointofview ofthe filmmakerare caused
by the change in his orherwork environment? Though unwantedly these
films are made outside Iran, how related are they to the known
(recognized) cinema within Iran? And in fact, to what extent do these films
express things thatare leftunsaid by the cinema within Iran? NOTE: To
satisfy a WAYS requirement, this course mustbe taken fora minimum 3
units and a lettergrade. Please contactyouracademic advisorfor
University policy regarding WAYS.

CrossListed Courses Grading Basis

GLOBAL249B IRANIAN CINEMA IN ROP - LetterorCredit/No Credit
DIASPORA

Units Course Enrollment
Min Max Component Optional?
1 3 Lecture No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 3

This course hasbeenapproved forthe following WAYS
Aesthetic and Interpretive Inquiry (All)

COMPLIT249C - Contemporary Iranian Theater

Course Description

Today, Iranian plays both in traditionaland contemporary styles are
stagedintheaterfestivals throughoutthe world and play theirrole in
forming a universallanguage oftheaterwhich combine the heritages
from countries in allfive continents. Despite many obstacles,some
Iranian plays have beentranslatedinto English and some prominent
Iranian figures are successfulstage directors outside Iran. Forty-sixyears
agowhen "Theaterinlran" (a monograph on the history of Iranian plays)
by Bahram Beyzaie was first published, it put the then contemporary
Iranian theatermovement"which was altogetherwesternizing itself
blindly" face to face with a new kind ofself-awareness.Hence, today's
generation of playwrights and stage directors in Iran, allknow something
oftheirtheatrical heritage. In this course we willspend some class
sessions on the history oftheaterinlranand some class meetings will be
concentrating on contemporary movements and presentday
playwrights. Given the dearth ofvisualdocuments,an attemptwill be
made to presenta picture oflIranian theaterto the student. Students are
expectedtoread the recommended available translated plays ofthe
contemporary Iranian playwrights and participate in classroom
discussions.NOTE: To satisfy WAYS requirements, you mustenrollin the
course fora minimum of3 units. Please contactyouracademic advisorfor
more information regarding University WAYS requirements.

Cross Listed Courses
GLOBAL249C CONTEMPORARY
IRANIAN THEATER

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
1 3 Lecture No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 3

Does this course satisfythe University Language Requirement?
No
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COMPLIT250B - The Oceanic Novel: Woolf, Conrad,
Duras, Tournier, Condé, Ortese

Course Description

This course willexamine novels situated by, on,orin the sea. Its guiding
questions: how do the immense breadth and depth ofthe sea relate to
human interiority, self-discovery,and the shadow world ofdreams? Does
the sea marka boundary,ora dissolution ofthatboundary? Novels
include 'To The Lighthouse,' 'The Secret Sharer,' 'The Sailorfrom
Gibraltar,' 'Friday,' 'Crossing the Mangrove,'and 'The Iguana.'
CrossListed Courses
ITALIAN250 THE OCEANIC NOVEL,
ITALIAN350 THE OCEANIC NOVEL,
FRENCH250 THE OCEANIC NOVEL,
FRENCH350 THE OCEANIC NOVEL,
COMPLIT350B THEOCEANIC NOVEL

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

Does this course satisfythe UniversityLanguage Requirement?
No

COMPLIT251A - Iberian Expansion: One World or
Many

Course Description

The conquerors, missionaries,and historians who reflected on Iberian
overseas expansion during the early modern period often asked
themselves a crucial question: was there only one world ormany? Were
the Americas a 'New World,' unknown to the ancients, entirely detached
from the restofhuman history? Even afterthe invasion and occupation of
the Americas, many European chroniclers continued to think thatthe
world was divided into three parts - Europe, Asia, and Africa. In their
descriptions ofthe Americas, they drew heavily on histories and travel
reports pertaining to otherepochs and locales, especially contemporary
Asia and ancientRome.Atthe same time, indigenous elites and mestizo
authors inthe Americas used 'Old World' history and news ofdistant
conflicts to reflect on the immediacy oftheir historical experience. In this
course, students will considerthe ways in which diverse authors in New
Spain (Mexico), Peru,and Brazilcontemplated themselves in relation to
remote times and places: from Greco-Roman Antiquity to Lutheran
Germany,the Ottoman Mediterranean to the Apocalyptic End of Times.
Students willanalyze the many reflections, distortions, inversions,
translations,uncanny resemblances,and strange paralleldimensions
thatresulted from these intellectualexperiments. Primary sources
include chronicles, poetry, theater, Afro-Catholic festivals, pictographic
codices, feathermosaics,and maps.All texts offered in the original
language andin English translation wheneverpossible. Forgraduate
students and advanced undergraduates.

CrossListed Courses Grading Basis

ILAC251 IBERIAN EXPANSION, ILAC351ROP - Letteror Credit/No Credit
IBERIAN EXPANSION, COMPLIT351A

IBERIAN EXPANSION, CSRE351

IBERIAN EXPANSION, CSRE251

IBERIAN EXPANSION, HISTORY271C

IBERIAN EXPANSION, HISTORY371C

IBERIAN EXPANSION

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? DegreeCredit

No 5

Does this course satisfythe University Language Requirement?
No
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COMPLIT253 - Losing My Mind: Madness, Race, and
Genderin Latin America

Course Description

Whatdoes itmeanto lose ourminds? Is the mind even ours to lose? How
dorace,gender,and socialstatus inform ourunderstandings and
experiences ofinsanity? In this bilingualcourse we will explore figurations
ofmadness, mentalillnesses,and otherkinds ofcrises ofthe selfin Latin
American culturalobjects, from the eighteenth to the twentieth centuries.
We willexamine testimonies ofreligious experiences, novels, medical
treatises,shortstories, intimate diaries,and visualmaterials on
disorderly states of mind and fragmented identities produced in
territories thatare today Cuba, Brazil, Mexico, Perd, Argentina, and the
Dominican Republic,among others.In ourexamination ofthese objects
and theirhistorical contexts, we will discuss how colonialand state
authorities have used psychiatric labels to controland regulate the lives
of Afro-descendants and women in Latin American territories. We willalso
examine the ways in which men and women ofcolornavigated through
these labelsin orderto evade punishment,engage in creative processes,
orsimply live theirlives. Readings willbe in Spanish and English (when
translated from Portuguese).Advanced knowledge of Spanish is
required.

CrossListed Courses

ILAC353 LOSING MYMIND, ILAC253
LOSING MYMIND

Grading Basis
RLT - Letter (ABCD/NP)

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

COMPLIT254 - The Middle East through Graphic
Novel

Course Description

How do young Middle Easterners grow up and getby? How do states,
families, wars, religions, displacementand patriarchy shape theirlives?
In this course, we willexamine the coming ofage as children grow up to
become adults, learn and negotiate layers ofhierarchies ofauthority,
class,gender,and violence in the Middle East /WestAsia. We will trace the
role of capitalism, colonialism and modernization, which shapes the
globalhistory in the meanings and experiences ofthe youth from major
and minorethnic, language orreligious communities ofthe region. To do
so,we willexplore the graphic novelgenre, a hybrid form thatbecame
very popularamong Middle Eastern artists and writers who mastered itto
narrate theirpersonalstories interwovenin the region's sociopolitical
and culturalissues. Through these graphic novels, we will learn notonly
how to understand the commonalities and differences ofthe writers'
respective societies' history, culture and politics butalso how to read
words through pictures. Each graphic novelwe read will provide us a
platform to getinto the world ofordinary people making sense oftheir
lives in the unfolding macro processes thataffecttheirfamilies and
families. Theirstories of struggles,intimacy and resilience will give us a
chance tounderstand the Middle East,beyond the headlines about
conflictand deprivation. One graphic novelwill be assigned each week.
The classis appropriate forbeginning students,non-majors,as wellas
upperleveland graduate students,and itmay be taken fordifferentlevels
ofcredit. Allreadings will be in English.

Grading Basis

ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

This course hasbeenapproved forthe following WAYS
Aesthetic and Interpretive Inquiry (All)
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COMPLIT255 - Black Feminism and Anti-Carceral
Resistance

Course Description

Black feminists throughoutthe Western Hemisphere have long resisted
carcerality,a system thatemerged as a response to antebellum Black
fugitivity. In this course, we will review Black feministtheory and
abolitionistactivism, focusing on how the carceralstate affects Black
women in particular. We willdraw from the work ofacademic scholars
such as Ruth Wilson Gilmore and Angela Davis as wellas the work of
abolitionistactivists and community leaders such as Mariame Kaba.
Participants in this course willbe introduced in depth to contemporary
abolitionistdemands and to the Black feministtheorists working in
tandem with the abolitionistmovement.

CrossListed Courses
AFRICAAM355 BLACK FEM & ANTI-
CARC RESIST, FEMGEN255A BLACK
FEM & ANTI-CARC RESIST

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

Does this course satisfythe UniversityLanguage Requirement?
No

COMPLIT 256 - Classics and Modernity in Europe

Course Description

The history ofmodern Europe is a history of continuous reappropriation
andtransformation ofthe ancient Greekand Roman heritage. Modernity
understands itselfin opposition to classicaltimes, butalsoas a
reactualization ofclassical symbols, texts,and values. This course will
focus onseveralkey moments ofthatprocess, mainly from Germany and
Catalonia: from Winckelmann's and Goethe's invention ofthe classical
South and Nietzsche's discovery of Dionysian irrationality to the
emergence ofmodern Catalan culture in figures such as Joan Maragall,
AntoniGaudi,SalvadorDali,and Carles Riba. This historical overview will
give rise to reflections on the politics of culture, the ideology of
universalism,the modern conception of history, and the identities ofthe
modernself.

CrossListed Courses Grading Basis

ILAC25TE CLASSICS AND MODERNITY, ROP - Letteror Credit/No Credit
GERMAN257 CLASSICS AND

MODERNITY, CLASSICS250 CLASSICS

AND MODERNITY

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements
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COMPLIT257 - Simone Weil, Simone de Beauvoir,
Hannah Arendt, and Adriana Cavarero

Course Description

Whatdoes itmean to say the personalis the political, or,in the case of
Arendt, thatthe personalis NOT political, especially ifyou are a woman?
This course explores how Weil, De Beauvoir, Arendt,and Caverero
contend with the question of personhood, inits variegated social,
political, ethical,and gendered dimensions. Particularattention will be
given to a philosophy ofsocialchange and personaltransformation,and
to the enduring relevance ofthese women's thoughtto issues ofourday.
Texts include selections from Gravity and Grace, The Second Sex, The
Ethics of Ambiguity, The Human Condition, Between Pastand Future,
Stately Bodies,and Relating Narratives.

COMPLIT 258 - Redemption and Jewish Modernity

Course Description

How do modern Jewish literature and thoughtexpress the age-old idea
andthe human longing forredemption? How do they articulate
redemption's various modes - personaland collective, successfuland
failed? How do writers and thinkers make sense ofthe desire for
redemption in precarious times? This seminarsituates the question of
redemption in the contextofnineteenth and twentieth centuries Jewish
literature and philosophy,aiming ata betterunderstanding of
redemptioninthe modernage,andthe subsequentdisappointmentand
detachmentfrom redemptive visions afterthe World Wars. Readings
include selections from Karl Marx, Walter Benjamin, Martin Buber,Hannah
Arendt,Gershom Scholem, Karl Lowith, Simone Weil, Franz Kafka, S.Y.

CrossListed Courses
ITALIAN257 WEIL, DE BEAUVOIR,

Grading Basis
ROP - LetterorCredit/No Credit

Agnon,A.B.Yehoshua, Judith Butler,and others.

CrossListed Courses

Grading Basis

ARENDT, CAV, ITALIAN357 WEIL, DE
BEAUVOIR, ARENDT, CAV, FRENCH257
WEIL, DE BEAUVOIR, ARENDT, CAV,
FRENCH357 WEIL, DEBEAUVOIR,
ARENDT, CAV, COMPLIT357A WEIL, DE
BEAUVOIR, ARENDT, CAY,
FEMGEN257X WEIL, DE BEAUVOIR,
ARENDT, CAV, FEMGEN357X WEIL, DE
BEAUVOIR, ARENDT, CAV

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

COMPLIT258A - Existentialism, from Moral Quest
to Novelistic Form

Course Description

This seminarintends to follow the developmentofExistentialism from its
genesis to its literary expressions in the European postwar. The notions of
defining commitment, of moralambiguity, the projectofthe self,and the
critique ofhumanism will be studied in selected texts by Kierkegaard,
Heidegger,Unamuno,Albert Camus, Jean-Paul Sartre, Simone de
Beauvoir,and Joan Sales.
CrossListed Courses

ILAC211 EXISTENTIALISM, ILAC311
EXISTENTIALISM

Grading Basis
ROP - LetterorCredit/No Credit

GERMAN258 REDEMPTION & JEWISH ROP - LetterorCredit/No Credit
MODERNITY, JEWISHST258
REDEMPTION & JEWISH MODERNITY

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

COMPLIT259A - Levinas and Literature

Course Description
Focus is on majorworks by French phenomenologistEmmanuel Levinas
(1906-1995) and theirimport for literary studies. Aim is to discuss and
evaluate Levinas's (often latent) aesthetics through a close reading of his
workin phenomenology, ethics,and Jewish philosophy. If poetry has
come to seem barbaric (oratleastuseless)ina world so deeply shaped
by genocide, forced migration,and climate change, Levinas offers a clear
anddeeply engaged path forward. Ifyou love literature butstillhaven't
figured outwhaton earth itmightbe good for, this course is foryou.
Readings and discussion in English.
CrossListed Courses
JEWISHST249A LEVINAS AND

Grading Basis
ROP - LetterorCredit/No Credit

LITERATURE

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course TotalUnits

Repeatablefor Allowedfor
Degree Credit? Degree Credit
No 5

Units Course Enrollment
Min Max Component Optional?

3 5 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 5

This course hasbeenapproved Doesthiscoursesatisfythe
forthe following WAYS UniversityLanguage

Ethical Reasoning (ER), Aesthetic Requirement?

and Interpretive Inquiry (All) No

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry
(All)

Does this course satisfythe
University Language
Requirement?

No
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COMPLIT261 - Comparative Methodologies in
Black Gender Studies

Course Description
This course takes a comparative methodologicalapproach to Black
GenderStudies, introducing students to the importantterms and

debates thatanimate this field, such as Spillers' "ungendering" and
Saidiya Hartman's "criticalfabulation". We willread academic articles,
book chapters,and exhibition materials in the fields ofliterary criticism,
history, anthropology, genderstudies,and fine artthattrace Black
Women's and genderexpansive people's experiences across the Western
Hemisphere. The purpose ofthis course is to aid graduate students in
growing as theorists in theirown fields by engaging with the
methodologies and terms presentin contemporary Blackqueerand
genderstudies. We willalso learn to conduct historicalscholarship via
archivalsources. Particularattention will be paid to scholarship
publishedinthe pastdecade, especially as itrelates to performance,
literary criticism, and expansive genderthroughoutthe modern history of
the Western Hemisphere.This course is by application only. Please send a
statementofinterestand yourCVto mlrosa@stanford.edu.

CrossListed Courses
COMPLIT361 COMP METH BLACK
GENDER ST, FEMGEN362 COMP METH
BLACKGENDER ST, AFRICAAM361
COMP METH BLACKGENDER ST

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

Does this course satisfythe UniversityLanguage Requirement?
No

COMPLIT264 - Introduction to Global Black
Diasporic Studies ll: Race, Gender, and Identity

Course Description

This course is a critical exploration of Black diasporas worldwide.

Students willexamine both well-known and overlooked historicalfigures,

alongside literature, political thought, and artistic works from diverse

diasporic communities. Through cross-culturaland cross-linguistic

perspectives, they'llengage in discussions linking theories to

contemporaryissues. Topics willinclude race, class, gender, identity,

sexuality, migration, performance, and the body. Students willexplore

these themes within frameworks such as African-derived religions, Black

internationalism,Negritude, Panafricanism, Afro-Asian solidarity,

Tricontinentalism, Afropolitanism, and Afropean identities.Taughtin

English

CrossListed Courses
FRENCH264E GLOBAL BLACK
DIASPORA, CSRE265 GLOBAL BLACK
DIASPORA, AFRICAAM264 GLOBAL
BLACKDIASPORA

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
4 4 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 4

This course hasbeenapproved Doesthiscoursesatisfythe
forthe following WAYS University Language
Exploring Difference and Power Requirement?

(EDP), Aesthetic and Interpretive No
Inquiry (All)
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COMPLIT264T - Race, Gender, Justice

Course Description

The question ofjustice animates some ofthe mostinfluentialclassics
and contemporary plays in the dramatic canon. We willexamine the
relationship between state laws and kinship obligations in Sophocles's
Antigone.We willtrace the transnationalcirculation ofthis textand its
adaptationsin Gambaro's Argentinian Antigona Furiosa,and Fugard and
Kani's South African The Island. We willread Shakespeare's Othello and
considerquestions ofracism, misogyny, and intimate partnerviolence,
investigate the reverberations ofthese themes in the OJ Simpson trial,
and explore its afterlife in Toni Morrison's Desdemona. We will take up
questions ofsexualviolence via John Patrick Shanley's Doubtand Ariel
Dorfman's Chilean classic,Death and the Maiden. We willexamine
themes of police brutality and racial vulnerability in Anna Deavere
Smith's Twilightand Aleshea Harris's Whatto Send Up When it Goes
Down.Through close readings of plays, we will explore the inter-
articulation ofintimacy and violence, intimidation and transgression,
vengeance and forgiveness within the contextoflargerstruggles for
genderandracialjustice. We willread plays in light of contemporary
reckonings with the US criminaljustice system:the #MeToo movement
andthe Black Lives Matter movement. While the formerappeals to the
criminaljustice system to restore victims; rights, the latterurges a
thorough dismantling ofthe carceralstate. How do we understand these
divergentresponses toaugmentorabolish punitive structures? Meets
WM requirement for TAPS.
CrossListed Courses

TAPS264S RACE, GENDER, JUSTICE,
FEMGEN264S RACE, GENDER,
JUSTICE, CSRE264S RACE, GENDER,

Grading Basis
ROP - LetterorCredit/No Credit

JUSTICE

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry

Does this course satisfythe
UniversityLanguage
Requirement?

(All), Exploring Difference and Power No

(EDP)

COMPLIT266 - Martin Heidegger: Off the Beaten
Track

Course Description

Martin Heideggeris one ofthe mostinfluentialand contested
philosophers ofthe modern era. This seminarwill offerclose readings of
Heidegger's first book following the Second World War: Martin Heidegger:
Offthe Beaten Track (Holzwege). We will discuss Heidegger's aesthetic
theory ("The Origin ofthe Work of Art"), his reaction to Hegel's notion of
experience, Nietzsche's dictum "God is dead,"and Heidegger's unique
understanding of poetry, poetics and poetic thinking in "Why Poets?" The
seminarwillalso explore how some ofHeidegger's ideas have lefta
lasting markin contemporary discussions regarding truth, experience,
art,and literature.

CrossListed Courses Grading Basis

GERMAN276 MARTIN HEIDEGGER: OFFROP - Letteror Credit/No Credit
THEBEAT,COMPLIT363 MARTIN

HEIDEGGER: OFF THE BEAT

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

This course hasbeenapproved forthe following WAYS
Aesthetic and Interpretive Inquiry (All)
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COMPLIT267 - Transcultural Perspectives of
South-East Asian Music and Arts

Course Description

This course willexplore the links between aspects of South-EastAsian

cultures and theirinfluence on modern and contemporary Western art

and literature, particularly in France; examples ofthis influence include

Claude Debussy (Gamelan music), Jacques Charpentier (Karnatak

music), Auguste Rodin (Khmerart) and Antonin Artaud (Balinese theater).

Inthe course ofthese interdisciplinary analyses - focalized on musicand

dance butnotlimited to it- we will confront key notions in relation to

transculturality: orientalism, appropriation, auto-ethnography, nostalgia,

exoticism and cosmopolitanism.We willalso considertransculturality

interiorto contemporary creation, through the work of contemporary

composers such as Tran Kim Ngoc, Chinary Ung and Ton-ThatTiét.

Viewings ofsculptures, marionette theater, ballet,opera and cinema will

alsoplayanintegralrole. To satisfy a Ways requirement, this course must

be taken foratleast3units. WIM creditin Music at4 units and a letter

grade.

CrossListed Courses
MUSIC146N SOUTH-EAST ASIAN
MUSIC, FRENCH260A SOUTH-EAST
ASIAN MUSIC, MUSIC246N SOUTH-
EAST ASIAN MUSIC,COMPLIT148
SOUTH-EAST ASIAN MUSIC

Units

Min Max

2 4

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 4

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry
(AlN)

Grading Basis
ROP - LetterorCredit/No Credit

Course Enrollment
Component Optional?
Seminar No

Does this course satisfythe
UniversityLanguage
Requirement?

No

COMPLIT270 - Poetess (Obsolete): Women Poets
TakeBack Time

Course Description

Is there a tradition of women poets creating forms againstthe grain of
theirtime? Close reading ofwomen poets in conjunction with short
readings in philosophy oftime (Kant, Kierkegaard, Bergson, Heidegger).
Syllabus includes Sappho, Dickinson, G Mistral, M Moore, EBishop,
Akhmatova, Tsvetaeva, Plath, N Sachs, G Brooks, Harjo, Cisneros,
Szymborska, Students willintroduce theirfavorites. Last weeks: living
poet-performers,including ourown Stanford talent. Poetry
party/Symposium atend.

CrossListed Courses Grading Basis

SLAVIC270 POETESS ROP - LetterorCredit/No Credit
Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
No 5
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COMPLIT271- Sights and Sounds of Modernity:
Iran 1925-1979

Course Description

This course explores the cross-fertilization ofvisualand poetic media in
twentieth-century Iran up to the Islamic Revolution. Drawing on
postcolonialtheories, the recenttransnationalturnin literary studies,
and close analyses of poems, shortstories,and films, we willexamine
conceptions ofcenterand periphery, power, identity,and selfhood in
orderto re-orientourunderstanding of modernity. Writers and filmmakers
studied include Sadeq Hedayat, Fereydoun Rahnema, Forugh
Farrokhzad, Ibrahim Golestan, MehdiAkhavan Sales,Gholam-Hossein
Saedi,Dariush Mehrjui, Sohrab Sepehri, Parviz Kimiaviand Nasser
Taghvaei.As a final project, students may choose to submita critical
essay, film, collection of poems,and/oran originalwork ofart. Open to
undergraduates and graduates. Taughtin English.

CrossListed Courses Grading Basis

COMPLIT171 MODERNITY: IRAN 1925- RLT - Letter (ABCD/NP)

1979

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

COMPLIT273 - Vladimir Nabokov: Displacement
and the Liberated Eye

Course Description

How did the triumphantauthorof"the greatAmerican novel" "Lolita"
evolve from the young authorwriting at white heatforthe tiny sad
Russian emigration in Berlin? We will read his shortstories and the novels
"The Luzhin Defense, Invitation to a Beheading, Lolita, Lolita" the film,
and "Pale Fire",to see how Nabokov generated his sinister-playful forms
as a buoyantanswerto the "hypermodern"visualand film culture of pre-
WWIIBerlin,and then to America's all-pervading postwar "normalcy" in
his pathologicalcomic masterpieces "Lolita" and "Pale Fire". Buy texts in
translation atthe Bookstore; Slavic grad students willsupplementwith
reading and extra sessions in original Russian.

CrossListed Courses
COMPLIT173VLADIMIR NABOKOV,
SLAVIC156 VLADIMIR NABOKOV,
SLAVIC356 VLADIMIR NABOKOV

Grading Basis
RLT - Letter (ABCD/NP)

Units Course Enrollment

Min Max Component Optional?

3 5 Discussion Yes

Course Total Units Course Enrollment

Repeatablefor Allowed for Component Optional?
Lecture No

Degree Credit? Degree Credit
No 5

Does this course satisfythe University Language Requirement?
No
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COMPLIT274 - Wonder: The Event of Art and
Literature

Course Description

Whatfalls below, orbeyond, rationalinquiry? How do we write aboutthe
awe we feelin frontofcertain works ofart, in reading lines of poetry or
philosophy,orwatching a scene in a film withoutruining the feeling that
drove us to write in the first place? In this course, we will focus on a
heterogeneous series oftexts, artworks,and physicallocations to discuss
these questions. Potentialtopics include The Book of Exodus, the poetry
of Friedrich Hoélderlin and of Elizabeth Bishop, the location of Harriet
Tubman's childhood, the poetry and drawings of Else Lasker-Schiiler, the
philosophy of Martin Heidegger, the artof James Turrell, and the films of
Luchino Visconti.

CrossListed Courses
ARTHIST474 WONDER: ART AND
LITERATURE,ARTHIST274 WONDER:
ART AND LITERATURE, JEWISHST274
WONDER: ART AND LITERATURE,
COMPLIT374A WONDER: ART AND

Grading Basis
RLT - Letter (ABCD/NP)

LITERATURE

Units Course Enrollment
Min Max Component Optional?
5 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

COMPLIT281E - Pirandello, Sartre, and Beckett

Course Description

In this course we willread the main novels and plays of Pirandello, Sartre,
and Beckett, with specialemphasis on the existentialistthemes oftheir
work. Readings include The Late Mattia Pascal, SixCharacters in Search of
anAuthor, Henry IV; Nausea, No Exit, "Existentialism is a Humanism";
Molloy, Endgame, Krapp's Last Tape, Waiting for Godot. Taughtin English.
CrossListed Courses

ITALIAN214 PIRANDELLO, SARTRE,
BECKET, ITALIAN314 PIRANDELLO,
SARTRE, BECKET, FRENCH214
PIRANDELLO, SARTRE, BECKET,
FRENCH314 PIRANDELLO, SARTRE,
BECKET,COMPLIT381E PIRANDELLO,
SARTRE, BECKET

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry  Requirement?
(A1) No

Does this course satisfythe
University Language

70/97



Stanford University

COMPLIT284A - Poetry and Mysticism

Course Description
This course explores the interfaces of poetic and mysticalspeech across
times and cultures. Topics include performance; subjectivity;
spiritual/erotic love; linguistic fragmentation; the limits oflanguage;and,
finally, the question ofapophasis as a subversive act. Sources range from
the 10th to the 20th century and include Saint John ofthe Cross, the
Judaic tradition, Hallaj, Rumi, Persianate Sufism, Meister Eckhart, Angelus
Silesius, PaulCelan, Maurice Blanchot, Georges Bataille, Juan Goytisolo,
and AndreiTarkovsky. Taughtin English.

CrossListed Courses
COMPLIT184A POETRYAND

Grading Basis
ROP - LetterorCredit/No Credit

MYSTICISM

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
No 5

This course hasbeenapproved Doesthiscoursesatisfythe

forthe following WAYS UniversityLanguage
Aesthetic and Interpretive Inquiry  Requirement?
(A1) No

COMPLIT285 - Texts and Contexts: French-
English Translation

Course Description

This course introduces students to the ways in which translation has
shapedthe image of France and the Francophone world. What texts and
concepts were translated, how, where,and to whateffect? Students will
work on a translation projectthroughoutthe quarterand translate texts
from French to English and English to French. Topics may include the role
oftranslation in the developmentofcultures;the politicaldimension of
translation, translation in the context of migration, and the socio-cultural
frameworks thatshape translations. Case studies: Camus, Chamoiseau,
Djebar,Fanon, Sow Fall, Proust. Priorknowledge of French language
required.

CrossListed Courses

FRENCH285 FRENCH-ENGLISH
TRANSLATION, CSRE285 FRENCH-
ENGLISH TRANSLATION, FRENCH185
FRENCH-ENGLISH TRANSLATION

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 5

This course hasbeenapproved Doesthiscoursesatisfythe
forthe following WAYS University Language
Creative Expression (CE), Aesthetic Requirement?

and Interpretive Inquiry (All) No
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COMPLIT287 - Hope in the Modern Age

Course Description

ImmanuelKantfamously considered "Whatmay Ihope?" to be the third
andfinalquestion of philosophy. This course considers the thinkers, from
ImmanuelKantto Judith Butler,who have attempted to answer this
question from within the context of modernity. Has revolution replaced
religion as the objectofourhope? Has Enlightenmentlived up to its
promises? These topics and more will be discussed, with readings from
thinkers including Hegel,Marx, Nietzsche, Benjamin, Adorno, and Arendt,
alongside the literature of writers such as Kafka, Celan, Nelly Sachs,
among others,and with particularfocus on the question ofhope within
the German-Jewish tradition.
CrossListed Courses
GERMAN287HOPEIN THEMODERN
AGE, JEWISHST287HOPEIN THE

Grading Basis
RLT - Letter (ABCD/NP)

MODERN AGE

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved
forthe following WAYS
Sociallnquiry (SI), Aesthetic and
Interpretive Inquiry (All)

Does this course satisfythe
UniversityLanguage
Requirement?

No

COMPLIT288 - Women, Wheat, and Weather?
Lessons from Italy and the Global South for the
21st Century

Course Description

The GlobalSouth -a symbolic Mediterranean stretching from the
Caribbean to India - lures the civilized man with the promise ofexcellent
weather,voluptuous women, and good food. Already in antiquity, Sicily,
the southernmost province ofwhatis today modern Italy, was known as
"the granary ofRome," supplying the Empire with wheat. Still today, the
Southis associated with vacation,underdevelopment, superstition, the
mafia, la dolce vita: "The South is the problem;the North the solution,"
Boaventura de Sousa Santos succinctly puts it. In this course, we will
move beyond the three W's by focusing on Italy from the pointofview of
"Southern Thought" ("pensiero meridiano"). We will read 20th/21st-
century literary, philosophical,anthropological,and sociological texts
from the GlobalSouth (Franco Cassano,Roberto M. Dainotto, Salman
Rushdie, Gayatri Spivak, de Sousa Santos, Frantz Fanon,HomiBhabha,
Achille Mbembe, Carla Lonzi) to discuss such relevanttopics as
community and belonging (Elena Ferrante), technology and globalization
(Luigi Pirandello; Fernando Pessoa), virus and contagion (Albert Camus),
aswellasrace and gender(lgiaba Scego) from a Southern critical
perspective. Whatcounterhegemonic, non-binary,and renewable
alternatives do the south of ltaly and the Global South in generalofferto
understand these issues,and to the Western and Northern European
emphasis onreason (the Cartesian "cogito"), individualism,and
objectivity? We will have guestspeakers from the Council ofthe EU and
USAID specialized ininternationaldevelopment,as wellas conversations
with authors. Taughtin English.
CrossListed Courses
ITALIAN188 ITALYAND THEGLOBAL
SOUTH, FRENCH188 ITALYAND THE
GLOBALSOUTH, ITALIAN288 ITALY
AND THEGLOBALSOUTH,
FRENCH288 ITALYAND THEGLOBAL
SOUTH,COMPLIT188AITALYAND

Grading Basis
ROP - LetterorCredit/No Credit

THEGLOBALSOUTH

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course TotalUnits

Repeatablefor Allowed for

Degree Credit? DegreeCredit

No 5

Does this course satisfythe University Language Requirement?
No
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COMPLIT289 - Mann, Mahfouz, Agnon: Novels, COMPLIT293 - Literary Translation: Theory and
Nations and Genre Practice

Course Description Course Description

A comparative study ofthree twentieth-century novels by Thomas Mann,  Anoverview oftranslation theories and practices overtime. The
Naguib Mahfouz and ShmuelAgnon thattreathistoricalformations of aesthetic, ethical,and political questions raised by the actand art of
German, Egyptian and Israelinationhood through variations ofthe genre.  translation and how these pertain to the translator's tasks. Discussion of
Attention to essayism in the novelofideas, claims ofrealism,and translation challenges and the decision processes taken to address
structures of subjectivity. theseissues. Courseworkincludes assigned theoreticalreadings,
CrossListed Courses Grading Basis comparative translations,and the undertaking ofanindividual
GERMAN291 MANN, MAHFOUZ, ROP - LetterorCredit/No Credit translation project. Enrollmentlimited. A core course forthe Translation
AGNON, JEWISHST289 MANN, Studies Minor.

MAHFOUZ,AGNON CrossListed Courses Grading Basis

Units Course Enrollment ENGLISH293 LITERARY TRANSLATION,RLT - Letter (ABCD/NP)

Min Max Component  Optional? DLCL293 LITERARY TRANSLATION

3 5 Seminar No Units Course Enrollment
Course Total Units Min Max Component Optional?
Repeatablefor Allowed for 3 5 Workshop No

Degree Credit? Degree Credit Course Total Units

No 5 Repeatablefor Allowedfor

Degree Credit? Degree Credit
No Requirements No 5

This course hasbeenapproved Doesthiscoursesatisfythe
forthe following WAYS University Language
Creative Expression (CE), Aesthetic Requirement?

and Interpretive Inquiry (All) No
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COMPLIT302 - Film Series: Understanding Turkey
Through Film

Course Description

Joinusinourquestto understand the greattransformationin Turkey and
itsimpacton its people through cinema. Setagainstthe backdrop ofthe
expansion ofcapitalism and the fundamental cultural, politicaland social
change inthe lastdecade, the movies in this series tell the uneasy stories
ofindividuals whose lives are affected by this disruptive change. By
examining the link between the individual experiences and societal
change, the films confrontissues such as globalization, genderand racial
hierarchies,urban transformation, state repression, male domination,
and the women's struggle in Turkey. We willwatch eight Turkish films for
this course. Afterintroductions by Dr. Alemdaroglu or Dr. Karahan that
artistically, historically, and politically contextualize the films we will have
adiscussionand Q&Asession led by instructors orinvited guestscholars
of Anthropology, Film Studies, Political Science, Women and Gender
Studies orfilm directors themselves. The students and interested
Stanford community will be provided with the streaming links forthe
movies atthe beginning ofeach weekto screenthem on theirown time,
and the discussion sessions willbe held on the scheduled class time on
Thursday. Allfilms will be in Turkish with English subtitles.

CrossListed Courses Grading Basis

COMPLIT102 UNDERSTAND TURKEY RSN - Satisfactory/No Credit
Units Course Enrollment
Min Max Component Optional?
1 2 Lecture No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 2

Does this course satisfythe UniversityLanguage Requirement?
No

COMPLIT305 - Prospects for a Comparative
Poetics

Course Description

"Ifin matters ofaesthetics explanations fail, comparisons mustneverdo
s0."In this course we willask whetherthe quotationis accurate:is
comparison the solution to the problem ofdescribing poetry? Is
describing poetry always a problem? Is comparison a distraction from the
serious engagementoftexts intimes and places? Ourstarting point will
be lyric poetry and its criticism. Is the lyric anything withoutgenre?
Without context? Are criticalmodes universal? Does context determine
otherframing concepts like secularism? We willread theoretical
interventions, criticism,and poetry, we will talkabout developing ourown
approaches,and we willexperimentwith them. Students working on
genres otherthan poetry and areas ofthe world otherthan WestAsia are
encouragedtoenroll (as are students working on poetry orArabic, of
course!) Allreadings will be available in English.

Grading Basis

RLT - Letter (ABCD/NP)

Units Course Enrollment
Min Max Component Optional?
5 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5
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COMPLIT309A - Murder, Mystery and Memory:
Istanbulin Historical Fiction

Course Description
This course serves as anintroduction to the genre ofhistoricalfiction with
afocusonistanbulasits setting. Aftera briefoverview ofthe origins ofthe
genre inthe early nineteenth century to its worldwide popularity in the
twenty-first century, we willread historical novels setin Istanbul atits
differentmoments in time. We will study issues of narration,memory and
plotas we explore the relation between literature and history, between
historicalnoveland truth;and discuss whatitmeans toimaginatively and
critically engage with the past. Readings willinclude novels by writers
such as lhsan Oktay Anar, Mathias Enard, Jason Goodwin, Nedim Gursel,
Barbara Nadel,and Orhan Pamuk.
CrossListed Courses
COMPLIT109A MURDER, MYSTERY

Grading Basis
ROP - LetterorCredit/No Credit

AND MEMORY

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved Doesthiscoursesatisfythe

forthe following WAYS UniversityLanguage
Aesthetic and Interpretive Inquiry  Requirement?
(A1) No

COMPLIT31 - Texts that Changed the World from
the Ancient Middle East

Course Description

This course traces the story ofthe cradle ofhuman civilization. We will
begin with the earliesthuman stories, the Gilgamesh Epic and biblical
literature, and follow the path ofthe developmentoflaw,religion,
philosophy and literature in the ancientMediterranean or Middle Eastern
world, to the emergence of Jewish and Christian thinking. We will pose
questions abouthow this pastcontinues to inform our present: What
stories, myths,and ideas remain foundationalto us? How did the stories
and myths shape civilizations and form larger communities? How did the
earlieststories conceive ofhuman life and the divine? Whatare the ideas
aboutthe orderofnature,andthe place ofhuman life within thatorder?
How is the relationship between the individualand society constituted?
This course is partofthe Humanities Core:
https://humanitiescore.stanford.edu/

CrossListed Courses Grading Basis
RELIGST150 TEXTS THAT CHANGED ROP - LetterorCredit/No Credit
THEWORLD,HUMCORE111 TEXTS

THAT CHANGED THEWORLD,

JEWISHST150 TEXTS THAT CHANGED

THEWORLD

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved forthe following WAYS
Aesthetic and Interpretive Inquiry (All), Ethical Reasoning (ER)
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COMPLIT312A - Desiring Machines: Buildings,
Maps, and Clouds

Course Description

Focus is on early modern machines as tools forexperience and action. In
theirbreak with Freudian psychoanalysis, French theorists Deleuze and
Guattarispeakofthe machine as a toolofdesire and attractioniitselfas
"machinic" ratherthan desire forsomething thatis missing. The goal of
this course is to equip students with a differentway ofthinking by
exploring a large group ofobjects from the early modern world (poems,
buildings, costumes, maps, nets,and clouds) thathelp us to approach
the periodina new way.
CrossListed Courses
ARTHIST212 DESIRING MACHINES,
ARTHIST412 DESIRING MACHINES,
ILAC212A DESIRING MACHINES,
ILAC312A DESIRING MACHINES,
COMPLIT212A DESIRING MACHINES

Grading Basis
RLT - Letter (ABCD/NP)

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

Does this course satisfythe UniversityLanguage Requirement?
No

COMPLIT313 - The Power of Myth

Course Description

Is myth a form ofthoughtoris itthatwhich opposes thinking? How does
myth create worldviews and engage the emotions? Is myth a universal
language orisita setofculturaldialects? In this seminarmyth will be
approached from severaldirections:its classic distinction from logos, its
relation to history, its underwriting ofideology, its anthropological
applications,and its contemporary uses in advertising. We will consider
modern cases of popularmyths,in particularthe complementary figures
oferotic seduction: Carmen (the femme fatale) and Don Juan.
CrossListed Courses

ILAC305 THEPOWER OF MYTH,
ILAC205 THEPOWER OF MYTH,
COMPLIT205 THEPOWER OF MYTH

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements
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COMPLIT314A - Shipwrecks and Backlands:
Getting Lost in Literature

Course Description

This course takes students on a journey through tales of getting lostin
the Portuguese and Spanish empires. We willread harrowing stories of
being caughtadriftatsea and mysticalinterpretations ofisland
desertion. The course begins with sea-dominated stories of Portuguese
voyages to Asia, Africa,and Brazilthen turns to how the Amazon and the
sertdo,orbacklands,became a driving force of Brazilian literature. Official
historians, poets,and novelists imbued the ocean and the backlands
with romanticism,yetthese spaces were the backdrop to slavery and
conquest. Instead ofapproaching shipwreck and captivity narratives as
eyewitness testimonies,as many have, we willconsiderhow they
produced 'the sea'and 'the wilderness'as poetic constructions in
Western literature while also offering glimpses ofthe 'darkerside' of
Iberian expansion. Taughtin English with all texts offered both in English
and the original Portuguese orSpanish. Optionalguestlectures in
Portuguese.

CrossListed Courses
COMPLIT214 SHIPWRECKS AND
BACKLANDS, ILAC218 SHIPWRECKS
AND BACKLANDS, ILAC318
SHIPWRECKS AND BACKLANDS

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry

Does this course satisfythe
UniversityLanguage
Requirement?

(All), Exploring Difference and Power No

(EDP)

COMPLIT316 - Scholarship and Activism

Course Description
Thisis a learning and teaching community attuned to currentissues in
historicalcontext. Discussing issues can include everything from
substantial theoretical, critical, creative texts, to open,informal
discussions abouthow we are each inhabiting the moment. We
recognize thatthe demands ofthe day can be taxing,and thateducation
requires a sense oftrust, exploration, self-care,and mutualsupport.
CrossListed Courses
CSRE316 SCHOLARSHIP AND

Grading Basis
RSN - Satisfactory/No Credit

ACTIVISM

Units Course Enrollment
Min Max Component Optional?
1 1 Seminar No

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
Yes 24
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COMPLIT319 - The Turkish Novel

Course Description

In this course, we will survey the evolution ofthe Turkish Novel, tracing its
developmentfrom the late 19th-century Ottoman modernization through
the early 20th-century Republican era to its contemporary forms. Our
exploration willencompass various dimensions ofthe Turkish novel,
including its emergence and popularity as a literary form, periodization,
and canonicalworks. We'llexamine a diverse range ofsubgenres such as
allegorical, feminist, historical, political, republican, nature,and
modernistnovels, following a chronologicaltrajectory,and delve into its
aesthetic,ideological,and socialaspects. Discussions will be conducted
in English, and students will have the option to read the primary sources
in Turkish or English.

CrossListed Courses Grading Basis

COMPLIT119 THETURKISH NOVEL ROP - LetterorCredit/No Credit
Units Course Enrollment
Min Max Component Optional?

3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

COMPLIT322 - Song and Lyric in Greece and China:
A Comparative Approach

Course Description

Whatcan we learn by comparing the lyric poetry ofAncientGreece and
Rome with the song lyrics (ci) of Song Dynasty China? Each song culture
developed subtle lyric conventions to evoke erotic desire,atmosphere
and emotion;each centered around performances atbanquets and
drinking parties; each is remembered for producing an iconic female
poet.In this class, we will discuss these and other points ofcomparisonin
orderto gain new perspectives on the unique attributes and affordances
ofeach lyric mode.

CrossListed Courses
CLASSICS222 SONG & LYRICIN
GREECE &CHINA, CLASSICS322 SONG
& LYRIC IN GREECE &CHINA,
COMPLIT222L SONG & LYRICIN
GREECE &CHINA

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? DegreeCredit

No 5

No Requirements

COMPLIT320A - Epic and Empire

Course Description

Focus is on Virgil's Aeneid and its influence, tracing the European epic
tradition (Ariosto, Tasso,Camoes, Spenser,and Milton) to New World
discovery and mercantile expansion in the early modern period.
CrossListed Courses Grading Basis

ENGLISH314 EPICAND EMPIRE RLT - Letter (ABCD/NP)

Units Course Enrollment
Min Max Component Optional?
5 5 Seminar No

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
No 5

COMPLIT 324 - Before the Global South: The Avant-
Garde and the Quest for New Knowledges in the
Premodern

Course Description
Contemporary Brazilian, Caribbean, European,and American writers and
artists who engage with media, forms,and temporalities of premodern
cultures as they develop new epistemologies ofthe Global South.
Readings include Augusto de Campos, Roberto Dainotto, Edouard
Glissant, Ezra Pound, Boaventura de Sousa Santos, Zrinka Stahuljak, Eliot
Weinberger.

CrossListed Courses
FRENCH324 BEFORETHE GLOBAL

Grading Basis
ROP - LetterorCredit/No Credit

SOUTH

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course TotalUnits

Repeatablefor Allowed for

Degree Credit? DegreeCredit

No 5

Does this course satisfythe University Language Requirement?
No
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COMPLIT 325 - Realism and the Impossible Nation

Course Description

Afterthinking aboutliterary realism from the very particularangle of
nationalidentity, we willread fourbig novels - two by the Portuguese
writer Jose Saramago (Blindness,and Seeing), Namwali Serpell's
brilliantnovelofZambia, The Old Drift,and Gao Xinjian's dazzling and
disturbing SoulMountain. Each ofthese novels,in very differentways,
tackles issues ofgender, state politics,and environmentalism, and the
idea ofhuman perception and sociality.

Grading Basis

ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? DegreeCredit
No 5

Does this course satisfythe UniversityLanguage Requirement?
No

COMPLIT332 - The Transoceanic Renaissance

Course Description
The emergence ofa transatlantic and transpacific culture in the early
modern period. How is the Renaissance of Europe and England fashioned
in a conversation with the culturalforms and materialrealities ofthe
colonialAmericas? And how do colonial writings expand and complicate
the available understanding ofthe Renaissance? Readings in More,
Hakluyt, Léry, Spenser,Camdes, Williams, Erauso, Shakespeare, the Inca
Garcilaso de laVega.
CrossListed Courses
ENGLISH310 TRANSOCEANIC

Grading Basis
ROP - LetterorCredit/No Credit

RENAISSANCE

Units Course Enrollment
Min Max Component Optional?
5 5 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 5

Does this course satisfythe UniversityLanguage Requirement?
No

COMPLIT328 - Literature, Narrative, and the Self

Course Description

Itis often said that"life is a narrative," orthat"we live ourlives in stories."
Butis this true? Do we always live ourlives as narratives? Could we fail to
live ourlives as narratives? Could we choose notto live ourlives as
narratives? Even forthose who do see theirlife as a story, willany old
narrative do, oris there something specialaboutthe examples provided
by the literary tradition? How does literary genre factorin? Whatis
closure? And why are middles whatthey are? Readings from Appiah,
Aristotle, Camus,Hume, Nietzsche, Simmel, G. Strawson, Velleman;
Brooks, Woloch; Kahneman, Sacks; Shakespeare,Balzac, Sartre, Beckett,
Calvino, Levi, Morrison. Films by Ephron, Kaufman, Polley. Taughtin
English.

CrossListed Courses Grading Basis

FRENCH328 LITERATURE, NARRATIVE, ROP - Letteror Credit/No Credit
SELF, ITALIAN328 LITERATURE,

NARRATIVE, SELF

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

COMPLIT333-The Interruption of the Machine:
Introduction to Sound Studies through Literature

Course Description

This course willintroduce students to the field of Sound Studies
(methodology, vocabulary,main claims) with a focus on the various sonic
articulations ofhuman-machine interactions in literature. The world of
fiction as a sonic machine thatarticulates noise, sound, music, voice, or
silence offers an excellentarchive. We willread works by Nathaniel
Hawthorne, Eca de Queirds, Mark Twain, the Italian Futurists, Zora Neale
Hurston, and Luigi Pirandello. Secondary readings willinclude seminal
contributions by R. Murray Schafer (the soundscape),Leo Marx (U.S.
industrialization), Jacques Attali (noise and music),Mladen Dolar
(philosophy and voice),Adriana Cavarero (gender, voice,and the body),
Jonathan Crary (culture, aesthetics,and perception), Friedrich Kittler
(media),and Daphne Brooks (black feministsound).

CrossListed Courses
MUSIC303INTRO TO SOUND
STUDIES, ITALIAN302INTRO TO
SOUND STUDIES, TAPS302INTRO TO
SOUND STUDIES, ENGLISH303A
INTRO TO SOUND STUDIES

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course TotalUnits

Repeatablefor Allowedfor
Degree Credit? Degree Credit
No 5
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Stanford University

COMPLIT334B - Concepts of Modernity Il: Culture,
Aesthetics, and Societyinthe Age of
Globalization

Course Description

Emphasis on world-system theory, theories of coloniality and power,and
aesthetic modernity/postmodernity in theirrelation to culture broadly
understood.

CrossListed Courses Grading Basis

MTL334B CONCEPTS OF MODERNITY RLT - Letter (ABCD/NP)

II, ENGLISH334B CONCEPTS OF

MODERNITYII

Units Course Enrollment
Min Max Component Optional?
5 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

Does this course satisfythe UniversityLanguage Requirement?
No

COMPLIT 336 - Yasar Kemal: Dissidence, Rebellion,
and Storytelling in Turkey

Course Description

This class willaddress the majorworks of YasarKemal, a prolific novelist
and a masterful storyteller of Kurdish descentfrom Turkey, who
throughouthis life endured political persecution and imprisonment for
his outspoken stance on minority rights and the Kurdish conflict. We will
explore his literary careerofsixdecades with a focus on his merging of
Kurdish/Turkish oraltraditions with modern literary techniques;the
language he created thatchallenged official standard Turkish; his
concern forthe environment; his contribution to 'the village novel' of
1950s;and the peasants and feudallandlords ofhis novels to discuss the
dissidence and rebellion in Turkish literature. Allreadings and discussion
willbe in English.

Grading Basis

ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? DegreeCredit
No 5

Does this course satisfythe UniversityLanguage Requirement?
No

COMPLIT335 - Literatures of the War of 1898:
Spain, Cuba, the Philippines, Puerto Rico and the
United States

Course Description
1898 marked a majorshiftin the imperial control ofthe Atlantic and
Pacific. This course willaddress texts from primarily Spain, Cuba, the
Philippines,and Puerto Rico, the United States, and otherregions. Focus
on literature and theory regarding empire, Hispanidad, Latinidad, the
Caribe,gender,and race. Taughtin English with option to do all written
workand some readings in Spanish.
CrossListed Courses

ILAC225 LITERATURES OF THEWAR

Grading Basis
ROP - LetterorCredit/No Credit

OF 1898

Units Course Enrollment
Min Max Component Optional?
2 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

COMPLIT338 - The Gothic in Literature and
Culture

Course Description

This course examines the Gothic as a both a narrative subgenre and an
aesthetic mode, since its 18th century invention. Starting with different
narrative genres of Gothic expression such as the Gothic novel, the ghost
tale,and the fantastic tale by writers such as Walpole, Radcliffe, Sade,
Poe,and E.-T.A.Hoffmann, the course goes on to ask how the Gothic
sensibility permeates a wide range of 19th century cultural phenomena
thatexplore the dark side of Enlightenment, from Romantic poetry and art
to melodrama, feuilleton novels, popularspectacles like the wax
museum and the morgue. Iftime permits, we willalso ask how the Gothic
is updatedinto ourpresentin popularnovels and cinema. Critical
readings willexamine both the psychology ofthe Gothic sensibility and its
socialcontext,and mightbe drawn from theorists such as Benjamin,
Freud, Lacan, Kristeva,and Zizek.
CrossListed Courses

ENGLISH338 GOTHICIN LITAND
CULTURE, FRENCH338 GOTHICIN LIT
AND CULTURE

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
4 5 Seminar No

Course TotalUnits

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 5

Does this course satisfythe University Language Requirement?
No
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Stanford University

COMPLIT 346 - Comparative Literature Pro-
seminar

Course Description

An introduction to the professional practice of Comparative Literature, the
seminaraddresses the nature ofthe discipline, its historicaland recent
issues,and prospects forthe future. Required ofall entering Comparative
Literature graduate students; others may enroll with permission ofthe

instructor.

Grading Basis

ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
1 3 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 3

Simple Requisites

COMPLIT 346 Prerequisite
Type
Prerequisite

COMPLIT 346 Prerequisite

Must be ajunior,senior,orgraduate student to enroll.

AdditionalComments:

COMPLIT 347 - Difficult Texts

Course Description

This course offers us the opportunity to (a) revisit texts thatresist being
understood easily within one quarter; (b) to take on texts we have wanted
to read but with which we have deferred engaging; (c) revise drafts of
essays with which we would like to spend more time. In allinstances this
is a collaborative and collective effort; the readings and tasks are
generated by participants. Graduate standing required.

Grading Basis

ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
5 5 Seminar No

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
No 5

No Requirements
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Stanford University

COMPLIT348 - US-Mexico Border Fictions: Writing
La Frontera, Tearing Down the Wall

Course Description
Aborderis a force of containmentthatinspires dreams ofbeing
overcome, crossed,and cursed; motivates bodies to climb overwalls;
and threatens physicalharm. This graduate seminarplaces into
comparative dialogue a variety of perspectives from Chicana/o and
Mexican/Latin American literary studies. Ourseminarwillexamine fiction
and cultural productions thatrange widely, from celebrated Mexican and
Chicano authors such as Carlos Fuentes (La frontera de cristal), Yuri
Herrera (Sefiales que precederan alfin delmundo), Willivaldo Delgaldillo
(LaVirgen delBarrio Arabe), Américo Paredes (George Washington
Gomez:AMexico-Texan Novel), Gloria Anzaldua (Borderlands/La
Frontera: The New Mestiza),and Sandra Cisneros (Carmelo: Puro Cuento),
among others, to musicians whose contributions to borderthinking and
culture have notyetbeen fully appreciated such as Herb Albert, Ely
Guerra, Los Tigres delNorte,and Café Tacvba. Lastbutnotleast, we will
screenand analyze Orson Welles'iconic borderfilms Touch of Eviland
Rodrigo Dorfman's Los Suefios de Angélica. Proposing a diverse and
geographically expansive view ofthe US-Mexico border literary and
culturalstudies, this seminarlinks the work ofthese authors and
musicians to struggles forland and border-crossing rights, anti-
imperialistforms oftrans-nationalism, and to the decolonialturnin
borderthinking orpensamineto fronterizo. It forces us to take into
accountthe ways in which shifts in the nature ofglobalrelations affect
literary production and negative aesthetics especially in ourage of (late)
post-industrial capitalism. Taughtin English.

CrossListed Courses
ILAC348 US-MEXICO BORDER

Grading Basis
RLT - Letter (ABCD/NP)

FICTIONS

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? DegreeCredit
No 5

Does this course satisfythe University Language Requirement?
No

COMPLIT350B - The Oceanic Novel: Woolf, Conrad,
Duras, Tournier, Condé, Ortese

Course Description

This course willexamine novels situated by, on, orin the sea. Its guiding
questions: how do the immense breadth and depth ofthe sea relate to
human interiority, self-discovery, and the shadow world ofdreams? Does
the sea marka boundary, ora dissolution ofthatboundary? Novels
include 'To The Lighthouse,' 'The Secret Sharer,' 'The Sailorfrom
Gibraltar,' 'Friday," 'Crossing the Mangrove,'and 'The Iguana.'
CrossListed Courses
ITALIAN250 THE OCEANIC NOVEL,
ITALIAN350 THE OCEANIC NOVEL,
FRENCH250 THE OCEANIC NOVEL,
FRENCH350 THE OCEANIC NOVEL,
COMPLIT250B THE OCEANIC NOVEL

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 5

Does this course satisfythe University Language Requirement?
No
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Stanford University

COMPLIT350L - Law and Literature: Liberalism and
Beyond

Course Description

Afterits heydayinthe 1970s and 1980s, many wondered whetherthe law
and literature movementwould retain vitality. Within the lastfew decades
there has,however,beenanexplosion ofenergyin the field, which has
expanded beyond the boundaries ofthe literary text narrowly conceived
andincorporated a range ofothergenres and humanistic approaches.
While the U.S. origins ofthe movementhad tied it more closely to a liberal
tradition and the role ofthe judge,recentengagements with law and
literature have looked to work from the GlobalSouth, questioned the
centrality ofcases and judicialdecisions,and asked whatlaw and
literature mightlook like outside ofliberalism. This course will begin with
the classicaccountoflaw and literature as framed by twentieth-century
juristBenjamin Cardozo and scholars Robert Coverand Martha
Nussbaum,then examine alternatives. Primary texts to be considered
include,among others,Bertolt Brecht's The Exception and the Rule,
Herman Melville's Billy Budd, Claudia Rankine's Citizen, The Murder Case
ofXu Qiuying, and the Constitution ofthe White Earth Nation. Nearly every
session will pairrecentscholarship in the field with a literary orartistic
work. Afterthe term begins, students accepted into the course can
transferfrom section (01) into section (02), which meets the R
requirement, with consentofthe instructor. Students taking the course
forR creditcan take the course foreither3or4units,depending on the
paperlength. This class is limited to 22 students, with an effort made to
have students from SLS (16 students will be selected by lottery) and six
non-law students by consentofinstructor. Elements used in grading:
Attendance, Class Participation, Written Assignments, Final Paper. Cross-
listed with English (ENGLISH 350) and LAW (3517).

CrossListed Courses Grading Basis

ENGLISH350 LAW& LITERATURE ROP - LetterorCredit/No Credit
Units Course Enrollment
Min Max Component Optional?

2 3 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? DegreeCredit

No 3

COMPLIT351A - Iberian Expansion: One World or
Many

Course Description

The conquerors, missionaries,and historians who reflected on Iberian
overseas expansion during the early modern period often asked
themselves a crucial question: was there only one world ormany? Were
the Americas a 'New World,' unknown to the ancients, entirely detached
from the restofhuman history? Even afterthe invasion and occupation of
the Americas, many European chroniclers continued to think thatthe
world was divided into three parts - Europe, Asia, and Africa. In their
descriptions ofthe Americas, they drew heavily on histories and travel
reports pertaining to otherepochs and locales, especially contemporary
Asia and ancientRome.Atthe same time, indigenous elites and mestizo
authors inthe Americas used 'Old World' history and news ofdistant
conflicts to reflect on the immediacy oftheir historical experience. In this
course, students will considerthe ways in which diverse authors in New
Spain (Mexico), Peru,and Brazilcontemplated themselves in relation to
remote times and places: from Greco-Roman Antiquity to Lutheran
Germany,the Ottoman Mediterranean to the Apocalyptic End of Times.
Students willanalyze the many reflections, distortions, inversions,
translations,uncanny resemblances,and strange paralleldimensions
thatresulted from these intellectualexperiments. Primary sources
include chronicles, poetry, theater, Afro-Catholic festivals, pictographic
codices, feathermosaics,and maps.All texts offered in the original
language andin English translation wheneverpossible. Forgraduate
students and advanced undergraduates.

CrossListed Courses Grading Basis

ILAC251 IBERIAN EXPANSION, ILAC351ROP - Letteror Credit/No Credit
IBERIAN EXPANSION, COMPLIT251A

IBERIAN EXPANSION, CSRE351

IBERIAN EXPANSION, CSRE251

IBERIAN EXPANSION, HISTORY271C

IBERIAN EXPANSION, HISTORY371C

IBERIAN EXPANSION

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course TotalUnits

Repeatablefor Allowed for

Degree Credit? DegreeCredit

No 5

Does this course satisfythe University Language Requirement?
No
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Stanford University

COMPLIT353B - Hannah Arendt: Facing
Totalitarianism

Course Description

Like hardly any otherthinkerofthe modernage,Hannah Arendt's thought
offers us timeless insights into the fabric ofthe modern age, especially
regarding the perennialdangeroftotalitarianism. This course offers an
in-depth introduction to Arendt's mostimportantworks in theirvarious
contexts,as wellas a consideration oftheirreverberations in
contemporary philosophy and literature. Readings include Arendt's The
Origin of Totalitarianism, The Human Condition, Between Past and Future, Men in
Dark Times, On Revolution,Eichmann in Jerusalem, and The Life ofthe Mind, as
wellas considerations of Hannah Arendt's work by MaxFrisch, Jiirgen
Habermas, Seyla Benhabib, Judith Butler, Giorgio Agamben, and others.
Specialattention will be given to Arendt's writings on literature with an
emphasis on Kafka, Brecht,Auden, Sartre,and Camus. This course will be
synchronously conducted, butwillalso use aninnovative, Stanford-
developed, online platform called Poetic Thinking. Poetic Thinking allows
students to share both theirscholarly and creative work with each other.
Basedonthe newesttechnology and beautifully designed, itgreatly
enhances theircourse experience.
CrossListed Courses
GERMAN253 FACING
TOTALITARIANISM, JEWISHST243A
FACING TOTALITARIANISM,
GERMAN353 FACING
TOTALITARIANISM

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry
(All), SocialInquiry (SI)

Does this course satisfythe
UniversityLanguage
Requirement?

No

COMPLIT355 - The French-Speaking World:
Literature, Culture, and Translation

Course Description

Asurvey ofliteratures and cultures ofthe French speaking world outside
of Europe. We willexamine a variety ofliterary genres as we explore works
from the Caribbean, the Maghreb, WestAfrica, North America, Asia, and
the Indian Ocean. Topics include: the politics oflanguage, the making of
literary classics, world literature and translation, decolonization,
nationalism, gender, sexuality, race,and identity. Taughtin French.
CrossListed Courses Grading Basis

FRENCH355 THE FRENCH SPEAKING ~ RLT - Letter (ABCD/NP)
WORLD:LIT,CSRE355 THE FRENCH

SPEAKING WORLD:LIT

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
No 5

No Requirements
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Stanford University

COMPLIT357A - Simone Weil, Simone de Beauvoir,
Hannah Arendt, and Adriana Cavarero

Course Description

Whatdoes itmean to say the personalis the political, or, in the case of
Arendt, thatthe personalis NOT political, especially ifyou are a woman?
This course explores how Weil, De Beauvoir, Arendt,and Caverero
contend with the question of personhood, inits variegated social,
political, ethical,and gendered dimensions. Particularattention will be
given to a philosophy ofsocialchange and personaltransformation,and

to the enduring relevance ofthese women's thoughtto issues ofourday.

Texts include selections from Gravity and Grace, The Second Sex, The
Ethics of Ambiguity, The Human Condition, Between Pastand Future,
Stately Bodies,and Relating Narratives.

CrossListed Courses

ITALIAN257 WEIL, DE BEAUVOIR,
ARENDT, CAV, ITALIAN357 WEIL, DE
BEAUVOIR,ARENDT, CAV, FRENCH257
WEIL, DE BEAUVOIR, ARENDT, CAV,
FRENCH357 WEIL, DEBEAUVOIR,
ARENDT, CAV, COMPLIT257 WEIL,DE
BEAUVOIR, ARENDT, CAV,
FEMGEN257XWEIL, DEBEAUVOIR,
ARENDT, CAV, FEMGEN357X WEIL, DE
BEAUVOIR,ARENDT, CAV

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

COMPLIT359A - Philosophical Reading Group

Course Description

Discussion ofone contemporary orhistorical text from the Western
philosophicaltradition perquarterin a group offaculty and graduate
students. Foradmission of new participants, a conversation with
ProfessorRobertHarrison is required. May be repeated forcredit. Taught
in English.

CrossListed Courses
FRENCH395 PHILOSOPHICAL
READING GROUP, ITALIAN395
PHILOSOPHICAL READING GROUP

Grading Basis
RSN - Satisfactory/No Credit

Units Course Enrollment
Min Max Component Optional?
1 1 Seminar No

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
Yes 999

Does this course satisfythe University Language Requirement?
No
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Stanford University

COMPLIT360B - History and Theory of the Novel:
Foundations

Course Description

Canthe novel,as genre, be conceptualized orcritically synthesized? This
course willapproach such a daunting question from its two necessary
starting-points: fiction and theory. Onthe one hand, we'lltake up several
ofthose majornovels thathave so often beenviewed as aesthetically
foundational: mostlikely Don Quixote, Emma, Madame Bovary and The
Brothers Karamazov.On the otherhand, we'llread the majortheoretical
statements of Lukacs (Theory ofthe Novel, Studies in European Realism,
The HistoricalNovel) and Bakhtin (The DialogicalImagination, Problems
of Dostoevsky's Poetics),as wellas text-specific criticism. This small
group oftexts mightbe seen as both necessary and insufficientto the
largestquestions ofthe genre. Ourfocus will be on closely reading and
engaging each textinits inviting and demanding singularity and in
building an open,imaginative and wide-ranging dialogue between
fictions and theories. (This course mightbe followed by a class the next
yearon History and Theory ofthe Novel: Experiments, extending these
questions ina numberoffurtherformal, geographic and chronological
directions).

CrossListed Courses Grading Basis

ENGLISH360B HISTORY& THEORYOF ROP - LetterorCredit/No Credit
THENOVEL

Units Course Enrollment
Min Max Component Optional?
5 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

Does this course satisfythe UniversityLanguage Requirement?
No

COMPLIT361 - Comparative Methodologies in
Black Gender Studies

Course Description
This course takes a comparative methodologicalapproach to Black
GenderStudies, introducing students to the importantterms and

debates thatanimate this field, such as Spillers' "ungendering" and

Saidiya Hartman's "criticalfabulation". We willread academic articles,
book chapters,and exhibition materials in the fields ofliterary criticism,
history,anthropology, genderstudies, and fine artthattrace Black
Women's and genderexpansive people's experiences across the Western
Hemisphere. The purpose ofthis course is to aid graduate students in
growing as theorists in theirown fields by engaging with the
methodologies and terms presentin contemporary Black queerand
genderstudies. We willalso learn to conduct historicalscholarship via
archivalsources. Particularattention will be paid to scholarship
published in the pastdecade, especially asitrelates to performance,
literary criticism,and expansive genderthroughoutthe modern history of
the Western Hemisphere.This course is by application only. Please send a
statementofinterestand your CVto mlrosa@stanford.edu.

Cross Listed Courses
FEMGEN362 COMP METH BLACK
GENDERST,COMPLIT261 COMP

Grading Basis
ROP - LetterorCredit/No Credit

METH BLACKGENDER ST,

AFRICAAM361 COMP METH BLACK

GENDERST

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 5

Does this course satisfythe University Language Requirement?
No
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Stanford University

COMPLIT363 - Martin Heidegger: Off the Beaten
Track

Course Description

Martin Heideggeris one ofthe mostinfluentialand contested
philosophers ofthe modern era. This seminarwill offerclose readings of
Heidegger's first book following the Second World War: Martin Heidegger:
Offthe Beaten Track (Holzwege). We will discuss Heidegger's aesthetic
theory ("The Origin ofthe Work of Art"), his reaction to Hegel's notion of
experience, Nietzsche's dictum "God is dead," and Heidegger's unique
understanding of poetry, poetics and poetic thinking in "Why Poets?" The
seminarwillalso explore how some of Heidegger's ideas have lefta
lasting markin contemporary discussions regarding truth, experience,
art,and literature.

CrossListed Courses Grading Basis

GERMAN276 MARTIN HEIDEGGER: OFFROP - Letter or Credit/No Credit
THEBEAT,COMPLIT266 MARTIN

HEIDEGGER: OFF THE BEAT

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

This course hasbeenapproved forthe following WAYS
Aesthetic and Interpretive Inquiry (All)

COMPLIT364 - Solidarity - Histories, Literatures,
Rationales

Course Description

This course studies moments in history where ordinary forms of
immediate politicalinterestgive way to a more capacious sense of
obligation and commitment. With close readings ofliterary texts we will
critique and analyze these moments to understand bettertheir
complexities and contradictions. Cases include Spanish CivilWar; South
African apartheid, Ukraine, Palestine.

CrossListed Courses Grading Basis

COMPLIT164 SOLIDARITY,CSRE164 ROP - LetterorCredit/No Credit
SOLIDARITY

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
No 5

No Requirements
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Stanford University

COMPLIT367 - Introduction to Apocalyptic
Thinking

Course Description

Atthe time ofthe European Enlightenment, the talkaboutthe end ofthe
world was taken to be a remnantofreligious beliefs orthe domain of
insane people.The rationalmind knew how to eliminate those obstacles
to continuous scientificand technological progress. Today the situation
has radically changed. Science and technology are the places where the
end ofthe world is predicted. Apocalypse is looming. This seminarwill
explore various fields where this transformation is taking place. The
following menaces will be considered: nuclearwar, climate change, gene
editing, synthetic biology, advanced artificialintelligence. Among the
philosophies thatwillbe summoned: the post-Heideggerian critique of
technoscience (Hannah Arendtand GlintherAnders), Hans Jonas' Ethics
ofthe Future, the conceptofexistentialrisk (Nick Bostrom) and the
instructor's conceptofEnlightened Doomsaying. Appealto literary works
and films will be partofthe program

Grading Basis

ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

COMPLIT367E - Contemporary Theory Lab

Course Description

This new graduate seminarexamines the question ofwhethera new
canon oftheoreticalmonographs-as opposed to influential standalone
essays orpapers-has coalescedinrecentyears. We focus on a post-
Foucaultian, post-1989 moment,understanding theoryas an
autonomous,interdisciplinary enterprise thatis notsubservientor
reducible to philosophy orliterary criticism butshares many ofthe core
concerns ofeach discipline. The seminarprovides students with a safe
space to discuss cutting-edge ideas, arguing for, with,and against
influentialtrends. We will study sixto eightmonographs in greatdetail, at
leasttwo ofwhich willbe determined by class vote. Ofspecialinterestare
conceptualformations and methodologies thatdo nothave an
institutionalhome orpursue a narrow politicalagenda. Topics include
anticolonialthinking, new materialism, affectstudies,and the shadow of
the linguistic turn. We may draw from a roster ofthinkers such as Bruno
Latour, Saidiya Hartman, Verdnica Gago, Sianne Ngai, Rob Nixon, Sara
Ahmed, Martin Hagglund, Arturo Escobar, Mark Fisher, Wendy Brown, and
Fred Moten. Previous experience with theory is recommended.
Assignments sequence short papers with revisions, shortstudent
presentations,and a final paper. Stanford faculty and outside guests will
be a mainstay. Broadercommunity engagementwith theory,as wellas
studentintegration ofthe subject mattertowards theirindependent
research projects, willbe centralgoals. Open to co-terms, masters,and
PhD students in the humanities and socialsciences.

CrossListed Courses Grading Basis

ILAC36 TECONTEMPORARYTHEORY ROP - LetterorCredit/No Credit
LAB, ENGLISH367TECONTEMPORARY

THEORYLAB

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements
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Stanford University

COMPLIT368A - Imagining the Oceans

Course Description

How has Western culture constructed the world's oceans since the
beginning ofglobalocean exploration? How have imaginative visions of
the ocean beenshaped by marine science, technology, exploration,
commerce and leisure? Primary authors read mightinclude Cook, Banks,
Equiano, Ricketts,and Steinbeck; Defoe, Cooper, Verne, Conrad, Woolfand
Hemingway; Coleridge, Baudelaire, Moore, Bishop and Walcott. Critical
readings include Schmitt, Redikerand Linebaugh, Baucom, Best, Corbin,
Auden, Sontag and Heller-Roazen. Films by Sekula, Painlevé and
Bigelow.Seminarcoordinated with a 2015 CantorArts Centerpublic
exhibition. Visits to the Cantor; other possible field trips include Hopkins
Marine Station and SF Maritime Historical Park. Open to graduate
students only.

CrossListed Courses
ENGLISH368A IMAGINING THE
OCEANS, FRENCH368A IMAGINING

Grading Basis
ROP - LetterorCredit/No Credit

THE OCEANS

Units Course Enrollment
Min Max Component Optional?
5 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

COMPLIT369 - Introduction to the Profession of
Literary Studies

Course Description

Asurveyofhow literary theory and other methods have been made
institutionalsince the nineteenth century. The readings and
conversation are designed forentering Ph.D.students in the national
literature departments and comparative literature.

CrossListed Courses
GERMAN369 INTRO TO LITERARY
STUDIES, ITALIAN369 INTRO TO
LITERARYSTUDIES, FRENCH369
INTRO TO LITERARYSTUDIES,
DLCL369 INTRO TO LITERARY

Grading Basis
ROP - LetterorCredit/No Credit

STUDIES

Units Course Enrollment
Min Max Component Optional?
1 2 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 2

Does this course satisfythe University Language Requirement?
No
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Stanford University

COMPLIT36A - Dangerous Ideas

Course Description

Ideas matter. Concepts such as progress, technology,and sex, have
inspired social movements, shaped political systems,and dramatically
influenced the lives ofindividuals. Others, like culturalrelativism and
historicalmemory, play animportantrole in contemporary debates in the
United States. Allofthese ideas are contested, and they have a real
powerto change lives,forbetterand forworse. In this one-unitclass we
willexamine these "dangerous"ideas. Each week, a faculty memberfrom
a differentdepartmentin the humanities and arts will explore a concept
thathas shaped human experience across time and space.
CrossListed Courses
HISTORY3D DANGEROUS IDEAS,
EALC36 DANGEROUS IDEAS,
MUSIC36H DANGEROUS IDEAS,
ENGLISH71 DANGEROUS IDEAS,
ARTHIST36 DANGEROUS IDEAS,
FRENCH36 DANGEROUS IDEAS,
SLAVIC36 DANGEROUS IDEAS,
POLISCI70 DANGEROUS IDEAS,
ETHICSOC36XDANGEROUS IDEAS,
RELIGST36XDANGEROUS IDEAS,
TAPS36 DANGEROUS IDEAS, PHIL36
DANGEROUS IDEAS

Grading Basis
RSN - Satisfactory/No Credit

Units Course Enrollment
Min Max Component Optional?
1 1 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
Yes 4

Does this course satisfythe UniversityLanguage Requirement?
No

COMPLIT371 - Politics and Aesthetics of Critical
Ecologyinthe Anthropocene

Course Description

The crises ofthe Anthropocene compelus to confrontenvironmental
catastrophes through reflection, analysis and critique. This class will
bring togetherissues ofaesthetics, politics,and artworks that pivot
around ecocritical perspectives in the discourse of Anthropocene. We will
begin by exploring the keyissues in environmentalstudies by reading
Timothy Clark's Literature and the Environment. Moving on to the critical
ecology ofthe Frankfurt Schooland Marx's ecology, the class will study
critiques ofanthropocentrism and capitalist production and examines
theirstructure and practice ofdomination overnature and otherhumans.
We willexplore ecologicalinsights by WalterBenjamin and Adorno, the
revival of Marxisteco-critique ofthe metabolic rift of capitalism in John
Fosterand BrettClark as well as KoheiSaito's revisionist perspective on
Marxecology. Ourcritique ofanthropocentrism willaddress post-
anthropocentrism as a form of posthumanism--the technologically
mediated conditions beyond the human well-articulated by Ross
Braidotti. We will explore furtherAsian environmentaltraditions of
gongsheng (symbiotic, co-becoming) along with an inquiry into
contemporary Chinese eco-critical literature and film, including Jia
Zhangke's film Still Life. Chinese is notrequired. Students willdo a 15-
minute presentation on a reading (10% ofgrade) and participate in
discussion (10% ofgrade). PhD students are required to write a term
paperof20 pages.MA and undergrads will write two shortessays of6
pages,one as midterm and the otheras finalwork, in response to a list of
prompts (80% ofgrade). The texts for purchase at Stanford oronline
bookstores. Timothy Clark, Literature and the Environment. RosiBraidotti,
The Posthuman. Allotherreadings are on "Files" on Canvas.
CrossListed Courses Grading Basis

CHINA371 POLITICS AESTHETICS CR RLT - Letter (ABCD/NP)

ECOLOGY

Units Course Enrollment
Min Max Component Optional?
2 5 Seminar No

Course TotalUnits

Repeatablefor Allowed for

Degree Credit? Degree Credit

Yes 999

Does this course satisfythe University Language Requirement?
No
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Stanford University

COMPLIT374A - Wonder: The Event of Art and
Literature

Course Description

Whatfalls below, orbeyond, rationalinquiry? How do we write aboutthe
awe we feelin frontofcertain works ofart, in reading lines of poetry or
philosophy,orwatching a scene in a film without ruining the feeling that
drove us to write in the first place? In this course, we will focus on a
heterogeneous series oftexts, artworks,and physicallocations to discuss
these questions. Potentialtopics include The Book of Exodus, the poetry
of Friedrich Hoélderlin and of Elizabeth Bishop, the location of Harriet
Tubman's childhood, the poetry and drawings of Else Lasker-Schiiler, the
philosophy ofMartin Heidegger, the artof James Turrell, and the films of
Luchino Visconti.

Cross Listed Courses
ARTHIST474 WONDER: ART AND
LITERATURE,ARTHIST274 WONDER:
ART AND LITERATURE, JEWISHST274
WONDER: ART AND LITERATURE,
COMPLIT274 WONDER: ART AND

Grading Basis
RLT - Letter (ABCD/NP)

LITERATURE

Units Course Enrollment
Min Max Component Optional?
5 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

No Requirements

COMPLIT376 - How to Think About Catastrophe
Toward a Theory of Enlightened Doomsaying
Course Description

Once attributed to the wrath ofthe gods, disasters are now understood as
punishments thatman would inflicton himself:in the Anthropocene era,
even Nature has ceased to be independentofhuman action. We know
today thatthere are two ways, intimately related, forhumankind to
annihilate itself: the directway, through unlimited violence, weapons of
mass destruction,internecine waratthe planetary level; the indirect way,
through the destruction ofthe conditions thatare necessary forthe
survivalofthe species. This seminarwill explore the following menaces:
nuclearwar,climate change, gene editing, synthetic biology, advanced
artificialintelligence.Among the philosophemes that willbe summoned:
the post-Heideggerian critique oftechnoscience (Hannah Arendtand
GlintherAnders),Hans Jonas' Ethics ofthe Future, the notion ofexistential
riskand the instructor's conceptof "Enlightened Doomsaying." Appeal to
literary works and films will be integral partofthe program.By and large,
this research seminarwill strive to exemplify whatthe humanities in the
broadersense ofthe word can bring to the discussion ofthe existential
threats thatstandin the way ofhumankind's progression. Too often, this
discussion is limited to the technological dimension ofthe problems at
hand.The humanities are notand shouldn'tbe the enemy oftechnology.
However,the conversation between them remains a challenge thatthis
course will strive to take up.

CrossListed Courses Grading Basis

FRENCH367HOWTO THINKABOUT ROP - LetterorCredit/No Credit
CATASTROPHE, POLISCI337TRHOW

TO THINKABOUT CATASTROPHE,

POLISCI237RHOWTO THINKABOUT

CATASTROPHE

Units Course Enrollment
Min Max Component Optional?
3 3 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 3

No Requirements

91/97



Stanford University

COMPLIT377 - Medieval Lyric: How Lyric Moves

Course Description

Through the study ofvarious vernacular premodern traditions, this
graduate levelcourse examines the qualities that make texts "lyric" and
place them into conversation with contemporary theories oflyric. The
course will situate medievallyric within the critical discourse of poetics,
the Global South, the archive,and anachrony. We will considerthe
movementofverse withinand among various material contexts (song,
manuscript, artworks, objects, tombstones). Poets considered:
troubadours, trouvéres, Galician-Portugese cantigas d'amigo,
Stilnovists, Dante, Petrarchan poetry, Jean Renart, Charles d'Orléans,
Villon, Pound, Brazilian Concrete Poetry.

CrossListed Courses
FRENCH377 MEDIEVAL LYRIC,
ITALIAN377 MEDIEVAL LYRIC

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

Does this course satisfythe UniversityLanguage Requirement?
No

COMPLIT381E - Pirandello, Sartre, and Beckett

Course Description

In this course we willread the main novels and plays of Pirandello, Sartre,
and Beckett, with specialemphasis on the existentialistthemes oftheir
work. Readings include The Late Mattia Pascal, SixCharacters in Search of
an Author,Henry IV; Nausea, No Exit, "Existentialism is a Humanism";
Molloy, Endgame, Krapp's Last Tape, Waiting for Godot. Taughtin English.
CrossListed Courses

ITALIAN214 PIRANDELLO, SARTRE,
BECKET, ITALIAN314 PIRANDELLO,
SARTRE, BECKET, FRENCH214
PIRANDELLO, SARTRE, BECKET,
FRENCH314 PIRANDELLO, SARTRE,
BECKET,COMPLIT281E PIRANDELLO,
SARTRE, BECKET

Grading Basis
ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course Total Units

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 5

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry  Requirement?
(All) No

Does this course satisfythe
UniversityLanguage

COMPLIT37Q - Zionism and the Novel

Course Description
Atthe end ofthe nineteenth century, Zionism emerged as a political
movementto establish a nationalhomeland forthe Jews, eventually
leading to the establishmentofthe State ofIsraelin 1948. This seminar
uses novels to explore the changes in Zionism, the roots ofthe conflictin
the Middle East, and the potentials forthe future. We willtake a close look
atnovels by Israelis,both Jewish and Arab, in orderto understand
multiple perspectives,and we willalso considerworks by authors from
the North America and from Europe. Note: This course mustbe taken fora
lettergrade to be eligible for WAYS and Writing 2 credit.

CrossListed Courses
JEWISHST37Q ZIONISM AND THE

Grading Basis
ROP - LetterorCredit/No Credit

NOVEL

Units Course

Min Max Component Enrollment

3 3 SU Intro Seminar-Optional?
Soph N

Course Total Units ophomore °

Repeatablefor Allowed for

Degree Credit? Degree Credit

No 3

This course hasbeenapproved Doesthiscoursesatisfythe
forthe following WAYS University Language
Exploring Difference and Power Requirement?

(EDP), Aesthetic and Interpretive No
Inquiry (All)

COMPLIT 384 - Nationalism, Cultural and Political

Course Description

Is there a non-political nationalism? Does the term "post-nationalism"
designate a politicalreality? Ordoes "transnational"add meaningfully to
the more traditionalterm "international" in reference to dynamics
occurring between oramong nations? The seminarwillanalyze the
emergence ofthe concept"nationalism" with Herder's political writings,
the opposition between cultural nation and political state, the connection
between democracy and the rise ofthe nation state and the reaction
againstnationalism in the wake ofauthoritarian movements in the 20th
century and the challenge to popularsovereignty connected with the
problematization ofthe nation. Texts by Rousseau, Herder, Fichte, Weber,
Berlin, Huizinga, Miguelde Unamuno, Pratde la Riba, Eugenid'Ors,
Ortegay Gasset,among others. Taughtin English.

CrossListed Courses
ILAC384 NATIONALISM, ILAC184
NATIONALISM,COMPLIT184B

Grading Basis
RLT - Letter (ABCD/NP)

NATIONALISM

Units Course Enrollment
Min Max Component Optional?
3 5 Seminar No

Course TotalUnits

Repeatablefor Allowedfor
Degree Credit? Degree Credit
No 5

No Requirements
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Stanford University

COMPLIT397 - Graduate Studies Colloquium
Course Description

Colloquium forgraduate students in Comparative Literature. Taughtin
English. May be repeated forcredit.

Grading Basis

RSN - Satisfactory/No Credit

Units Course Enrollment
Min Max Component Optional?
1 1 Seminar No

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
Yes 15

Does this course satisfythe UniversityLanguage Requirement?
No

COMPLIT 399 - Individual Work

Course Description

ForComparative Literature departmentgraduate students only.
Prerequisite: consentofinstructor.

Grading Basis

ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
1 15 Thesis/DissertatioNo

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
Yes 999

Does this course satisfythe UniversityLanguage Requirement?
No

COMPLIT398L - Literary Lab

Course Description

Gathering and analyzing data, constructing hypotheses and designing
experiments to testthem, writing programs [ifneeded], preparing visuals
and texts forarticles orconferences. Requires a year-long participationin
the activities ofthe Lab.

CrossListed Courses Grading Basis

ENGLISH398L LITERARYLAB ROP - LetterorCredit/No Credit
Units Course Enrollment
Min Max Component Optional?
2 5 Workshop No

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
Yes 10

Does this course satisfythe University Language Requirement?
No

COMPLIT43 - Modernity and Politics in Middle
Eastern Literatures

Course Description

This course willinvestigate culturaland literary responses to modernity
inthe Middle East. The intense modernization process thatstarted in mid
19th century and lingers to this day in the region caused Arabic, Persian,
and Turkish literary cultures to encounterrapid changes;borders
dissolved, new societies and nations were formed, daily life westernized,
and new literary forms took overthe formermodels. In orderto
understand how writers and individuals negotiated between tradition
and modernity and how they adapted theirtraditions into the modern life
we willread both canonicaland graphic novels comparatively from each
language group and focus on the themes ofnation, identity, and gender.
Allreadings will be in English translation. This course is part ofthe
Humanities Core: https://humanitiescore.stanford.edu/

Cross Listed Courses Grading Basis

HUMCORE131 MODERNITYAND ROP - LetterorCredit/No Credit
POLITICS

Units Course Enrollment
Min Max Component Optional?
3 3 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? DegreeCredit
No 3
Thiscourse hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry  Requirement?
(All) No

Does this course satisfythe
University Language

93/97



Stanford University

COMPLIT44 - Humanities Core: How to be Modern
in East Asia

Course Description

This course explores how religion has shaped the modern EastAsian
world through an examination of Tibetan Buddhist culture and history.
Tibetan Buddhism played a fundamentalrole in the Chinese transition to
modernity and has enjoyed an enduring relevance notonly in modern
Tibetand China, butalsoin other parts of Asia and globally. We will
explore how religious practice, literature,and artinterconnectwith
political power, ethnicity, nationalism, and scientific developmentto
revisitcommon perceptions of Tibetas a culturally isolated place of
religion and of East Asian modernity as a steady turn to secularization. We
willalso look atthe contemporary traces ofthis process within American
and Asian-American Buddhist communities. This course is partofthe
Humanities Core: https://humanitiescore.stanford.edu/

CrossListed Courses Grading Basis

JAPAN24 HUMCORE: BEING MODERN ROP - LetterorCredit/No Credit
INASIA, CHINA24 HUMCORE: BEING

MODERN IN ASIA,HUMCORE133

HUMCORE: BEING MODERN IN ASIA,

KOREA24 HUMCORE: BEING MODERN

INASIA

Units Course Enrollment
Min Max Component Optional?
3 3 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 3

COMPLIT46 - Atlantic Folds: Indigeneity and
Modernity

Course Description

The Atlantic as aninfinite doubling ofancientand modern. The Atlantic as
anendless,watery cloth of African,American,and European folds,
unfolding and refolding through bodies and ideas: blackness, whiteness,
nature, nurture, water, blood, cannibal, mother,you,and I. The Atlanticas
aconcept,aspace,amuse,a goddess. The Atlantic as birth and burial.

One oceanunderGod,divisible, with saltenough forall who thirst.

Authors include: Paul Gilroy, Gilles Deleuze, Chimamanda Adichie,

Eduardo Viveiros de Castro, Davi Kopenawa, Pepetela, Beyoncé,and José

Vasconcelos. This course is partofthe Humanities Core:

https://humanitiescore.stanford.edu/

CrossListed Courses
HUMCORE135 ATLANTICFOLDS

Units

Min Max

3 3

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 3

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry
(All)

Grading Basis

ROP - LetterorCredit/No Credit
Course Enrollment
Component Optional?
Seminar No

Does this course satisfythe
University Language
Requirement?

No

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry
(All)

Does this course satisfythe
UniversityLanguage
Requirement?

No
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Stanford University

COMPLIT51Q - Comparative Fictions of Ethnicity

Course Description

Explorations ofhow literature can representin complexand compelling

ways issues ofdifference--how they appear, are debated, orsilenced.

Specific attention on learning how to read critically in ways thatlead one

to appreciate the powerofliterary texts, and learning to formulate your

ideas into arguments. Course is a Sophomore Seminarand satisfies

Write2. By application only
CrossListed Courses

CSRE51Q COMPARATIVEFICTIONS
ETHNICITY,AMSTUD51Q
COMPARATIVEFICTIONS ETHNICITY

Units

Min Max

5 5

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

This course hasbeenapproved
forthe following WAYS
Exploring Difference and Power
(EDP), Aesthetic and Interpretive
Inquiry (All)

Grading Basis
RLT - Letter (ABCD/NP)

Course
Component Enrollment
SU Intro Seminar-Optional?

Sophomore No

Does this course satisfythe
UniversityLanguage
Requirement?

No

COMPLIT55N - Black Panther, Hamilton, Diaz, and
Other Wondrous Lives

Course Description

This seminarconcerns the design and analysis ofimaginary (or
constructed) worlds fornarratives and media such as films, comics,and
literary texts. The seminar's primary goalis to help participants
understand the creation ofbetterimaginary worlds - ultimately allour
efforts should serve thathigherpurpose. Some ofthe things we will
considerwhen taking on the analysis ofa new world include: Whatare its
primary features - spatial, cultural, biological, fantastic,cosmological?
Whatis the world's ethos (the guiding beliefs orideals thatcharacterize
the world)? Whatare the precise strategies thatare used by the artist to
convey the world to us and us to the world? How are ourcharacters
connected to the world? And how are we - the viewerorreaderorplayer-
connected to the world? Note: This course mustbe taken fora letter
grade to be eligible for WAYS credit.
CrossListed Courses

CSRE55N BLACK PANTHER,
HAMILTON, DIAZ

Grading Basis
ROP - LetterorCredit/No Credit

Units Course

Min Max Component Enrollment
3 3 SUIntro Seminar-Optional?
Course Total Units Freshman No

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 3

This course hasbeenapproved
forthe following WAYS
Aesthetic and Interpretive Inquiry

Does this course satisfythe
University Language
Requirement?

(All), Exploring Difference and Power No

(EDP)
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Stanford University

COMPLIT57 - Human Rights and World Literature

Course Description

Human rights may be universal,buteach appealcomes from a specific
location with its own historical, social,and cultural context. This summer
we willturn to literary narratives and films from a wide numberofglobal
locations to help us understand humanrights; each story taps into
fundamentalbeliefs aboutjustice and ethics,from an eminently human
and personalpointofview. Whatdoesitmean notto have access to
water, education, free speech, forexample? This course has two
components. The firstwill be a setofreadings on the history and ethos of
modern human rights. These readings willcome from philosophy,
history, politicaltheory. The second,and majorcomponentis comprised
ofnovels and films that come from differentlocations in the world, each
telling a compelling story. We willcome away from this class with a good
introduction to human rights history and philosophy and a setofinsights
into a variety ofimaginative perspectives on humanrights issues from
different globallocations.Readings include: Amnesty International,
Freedom: Stories Celebrating the UniversalDeclaration of Human Rights,
Andrew Clapham, Human Rights: A Very ShortIntroduction, James
Dawes, Thatthe World May Know, Walter Echo-Hawk, In the Light of
Justice,Amitav Ghosh, The Hungry Tide, Bessie Head, The Word for World
is Forest, Ursula LeGuin.

Grading Basis

ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
5 5 Seminar No

Course Total Units

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 5

Thiscourse hasbeenapproved Doesthiscoursesatisfythe

forthe following WAYS UniversityLanguage
Aesthetic and Interpretive Inquiry  Requirement?
(AlN) No

COMPLIT680 - Curricular Practical Training

Course Description

CPT course required forinternationalstudents completing degree.
Prerequisite: Comparative Literature Ph.D.candidate.

Grading Basis

ROP - LetterorCredit/No Credit

Units Course Enrollment
Min Max Component Optional?
1 3 IndividualStudy No

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
Yes 999

Does this course satisfythe University Language Requirement?
No
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Stanford University

COMPLIT77N - Ink and Resistance: Unraveling
Latin American Narratives

Course Description

In ElCentro Chicanoy Latino at Stanford, there is a mural by Chicana artist
Juana Alicia titled The Spiral Word: Codex Estanfor. The muraldraws
inspiration from the history and literature of multiethnic Latin America,
from ancienttexts like the Mayan PopolVuh to contemporary Chicanx
poetry. Through close examination ofthe muraland the texts it
references, this course will delve into the shared cultural history of Latin
America, the currentdiversity within the Latinxcommunity in the United
States,and future visions centered on ecologicalrenewal. In this
seminar-style course, we willanalyze shorttexts by authors directly
featuredin the mural,including SorJuana Ines de la Cruz, Jose Marti,
Gabriela Mistral,and the Zapatistas in Chiapas, Mexico. Additionally, we
willexplore works by otherauthors who influenced Juana Alicia, such as
Miguelde Cervantes, Jorge Luis Borges,and JunotDiaz. Central
moments thathave shaped the culturalhistory ofthe Americas,such as
the Zapatista Movementin Mexico and the struggles of Black freedom
fighters, willalso be examined. By the course's conclusion, we will have
explored foundationaltexts and events that define Latin America's
culturaland literary history. Moreover, we willgain insightinto how these
foundationalauthors have beeninterpreted and reinterpreted within
both Latinxand Latin American literary traditions.

CrossListed Courses

ILAC77N INKAND RESISTANCE,
CHILATST77N INKAND RESISTANCE

Grading Basis
ROP - LetterorCredit/No Credit

Units Course

Min Max Component Enrollment

3 3 SUIntro Seminar-Optional?
Fresh N

Course Total Units reshman °

Repeatablefor Allowed for
Degree Credit? Degree Credit
No 3

Simple Requisites

COMPLIT 77N Prerequisite
Type
Prerequisite

COMPLIT 77N Prerequisite
Enrollment limited to undergraduate students.
AdditionalComments:

This course hasbeenapproved forthe following WAYS
Aesthetic and Interpretive Inquiry (All)

COMPLIT802 - TGR Dissertation

Course Description

Doctoralstudents who have been admitted to candidacy,completed all
required courses and degree requirements otherthan the University oral
exam and dissertation,completed 135 units or 10.5 quarters ofresidency
(ifunderthe old residency policy),and submitted a Doctoral Dissertation
Reading Committee form, may request Terminal Graduate Registration
status to complete theirdissertations.

Grading Basis

RTG-TGR

Units Course Enrollment
Min Max Component Optional?
0 0 Thesis/DissertatioNo

Course Total Units

Repeatablefor Allowedfor
Degree Credit? Degree Credit
Yes 999

Does this course satisfythe University Language Requirement?
No

97197
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